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PREFACE 


A work on the Persian influence on Hindi 
was long overdue. But no other scholar com¬ 
ing forward, it was suggested by my friend 
Pandit Sakalnarayan Sarma, Lecturer in Sans¬ 
krit and Hindi, Calcutta University, that I 
should undertake the work. This is the only 
excuse for my entering this field. 

The original manuscript was in Hindi, but 
it was rendered into English on the advice of 
my esteemed friend, Dr. Ganesh Prasad, M.A., 
D.Sc., Hardinge Professor of Higher Mathe¬ 
matics, Calcutta University. 

In preparing this hook I have made use of 
several works ; but the most useful among them 
were, The Abe Hay at (Urdu) and The Sakhun- 
dane Faras (Urdu) by the late Shams-ul-Ulema 
Maulana Muhammad Hussain “Azad,” 

I cannot finish these lines without tendering 
my grateful thanks to Maulana A. E. M. Abdul 
Qadir Sahib, M.A., of the local Islamia College 
for his valuable suggestions and helpful advice, 
but for which the work could not be what it is. 
I also thank my friends Pandit Ayodhya Prasad, 
B.A., and Babu Manmohan Ghosh, M.A., who 



took keen interest in this work. Of these two, 
Pandit Ayodhya Prasad helped me with his 
knowledge of Persian and Arabic and Mr. Ghosh 
has once gone through the proof-sheets. 


Ambikaprasad Vajpeyi. 



PERSIAN INFLUENCE ON 
HINDI 

INTRODUCTORY 

la ancient times, there was a regular 
exchange of knowledge between India and 
Persia. Arabia had also relations with India. 
The Arabs used to come to India for purposes 
of trade and to carry Indian goods to Europe 
and Africa. They learnt the sciences 
of Astronomy, Medicine and Numbers from 
the Indians and therefore the Muhammadan 
word for numbers is Hindsa, even to-day. 
Hindu pandits used to visit Arabia and 
Mesopotamia during the reign of Caliph 
Harun-al-Rashid and in the Hamidia library 
of Jerusalem has been found a copper 
inscription with the seal of Pazl-bin-Yehia, 
the prime minister of Harun-al-Rashid 
containing 128 verses in which India, the 
Yedas and Aryan knowledge and sciences are 
very highly spoken of. Harun-al-Rashid had 
established a translation department, named 
“ Bait-ul-Kitab” (house of learning) and got 
philosophical works translated into Arabic by 
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Farsi, Christian, Jew and Hindu translators. 
His successor, Mumun-al-Rashid, gave a great 
impetus to this department. Five hundred 
years before the Prophet Muhammad, we 
find a poet, Jarham-bin-Tai by name, dealing 
with the incarnation of Srikrishna and eulogiz¬ 
ing him. In this the god Mahadeva is said to 
be the bestower of all desired objects. 

Arab traders used to come to the kingdoms 
of the Zamorin of Calicut and the king of 
Travancore on the Madras coast and carried 
on their business safely without any interrup¬ 
tion. Hindu kings treated them very courte¬ 
ously. But after the rise of Islam, Arabs 
became full of bellicose spirit. They wanted 
to invade India, but could find no pretext 
whatever. Pretexts for a war are, however, 
easily found and at last the Arabs did find 
one. Some Arab women, who were going to 
Arabia by sea from India, were carried off by 
pirates near Sind. The Caliph of Damascus 
held Dahir, the king of Sind, responsible for 
the crime and ordered his Sirdar Muhammad- 
bin-Qusim to invade Sind. He attacked the 
port of Dewal in 712 and pillaged and massacred 
the people. King Dahir was slain in the battle. 
His son fled from the battle-field, but his queen 
fought bravely and died fighting. Sind passed 
into the hands of the Arabs, but their influence 
on Sind consists of only in the 
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Muhammadan population and the change of the 
Sindhi script from Aryan to Arabic. 

Aryan teachers used to go to Persia also. 
During the reign of Shah Gustasp, Vyasji visited 
Persia and the Shah invited the philosopher 
Zoroaster to meet him. Many hundred years 
after, a* Hindu—Rabindranath Tagore—was 
invited to Persia and was feted and honoured 
both by the government and the people of the 
country. Before that the Persians did not find 
anything worth admiring in India in bondage, 
and the very name Hindu was a synonym 
for a slave. Though India was not ruled by 
the Persians, the Persian culture and language 
ruled her for some hundred years and are ruling 
her in some respects even to-day. India was 
twice invaded by Persians during the last days 
of the Mughal rule. Nadirshah’s invasion is 
notorious for his cruelty and inhumanity and 
Ahmad Shah Durrani, though he defeated the 
Marhattas in the battle of Panipat, could not 
consolidate his victory. This was the last 
invasion of India from her north-western 
frontier. 

The Muhammadans, who conquered India 
and ruled her for hundreds of years, were 
neither Arabs nor Persians but Turks, Pathans, 
Mugbals, etc. The Turks, who invaded India 
through Afghanistan, left no impression on our 
language. No doubt, some Turkish words 
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found their way into Hindi and probably for this 
reason the word Turk or Turuk came to be 

used for a Muhammadan in the Hindi 

language.* 

In 977 A.D. Subuktagin, the slave of the 

Turk Alaptgin became master of Ghazni 

and proclaimed himself Amir. He was very 
ambitious and invaded the Punjab in 986. 
After him, his son and successor Mahmud 
invaded India seventeen times and having 
plundered the country, behaved very cruelly 
towards the people. With these invasions was 
associated the great scholar Muhammad bin-al- 
Beruni, who obtained a first-hand knowledge of 
India and Indians, studied their language and 
culture and authoritatively dealt with the 
various aspects of Hindu life and literature in 
his famous work, the “ Kitab-ul-Hind.” The 
language these early invaders spoke was, no 
doubt, Turkish, but they patronized Persian and, 
perhaps, carried on the administration of the 
country through this language. This seems 
the reason why the Persian poet Pirdousi wrote 
his famous work the “ Shahnama ” in Persian 
in praise of Mahmud. 

When in any country two cultures come 
into contact, the customs, mode of living, 

* fa*. Hi spot— (mm), i fir?; gw <?>t I *$--(**- 
w?*t). i fv’sfv ngr *r *w g^fv *r fwtfv—i 
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costume, language, literature, muBic and arts 
of the one are influenced more or less by those 
of the other. Usually the conquered or the 
ruled, owing to their inferiority complex, think 
their rulers worthy of emulation and imitation. 
But sometimes the rulers have also imitated 
the ways of the ruled in some respects. After 
the subjugation of the non-Aryans by the Aryans, 
the non-Aryan majority naturally adopted the 
ways of the Aryans and assimilated their 
culture. But when the Aryans thought that 
their conquest was complete and rule secure and 
that they had nothing to fear from the conquered, 
the non-Aryan spirit gradually began to per¬ 
meate in the Aryan society, through the age¬ 
long habits and traditions of the non-Aryans. 
It is not, therefore, improbable that the Aryans, 
in order to humour the conquered and to lighten 
their yoke, themselves adopted some of the 
customs of the non-Aryans and thus became 
with them as milk and water. 

It is well-known that there was no caste- 
system among the Aryans and there were no 
idols and temples. There were only four varnas 
among them and they worshipped Indra , 
Chandra , Varma, Savita, etc., through sacri¬ 
fices or Yajnas. But owing to their connection 
with the non-Aryans, temples and idols together 
with a large number of castes and sub-castes 
came into being into the Aryan society. The 
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non-Aryans or the Dravidians were divided into 
a number of castes and sub-castes, therefore, it 
is not improbable that the caste-system came 
into the Aryan community through the con¬ 
quered non-Aryans. This is no idle conjecture, 
for the inclusion of Asura, Bakshasa and 
Paisacha forms of marriage in the eight kinds 
of marriage, described in the Manmmriti proved 
it.* But usually the conquered and the ruled 
adopt the customs and accept the culture of 
the conquerors, because they look upon them 
as great and advanced and feel themselves very 
low. This was the reason why a large number 
of the non-Aryans accepted the Aryan culture. 
During the Muslim rule, many Hindus were 
converted to Islam, but a still larger number, 
though they did not openly accept the Prophet’s 
religion and teachings, for obvious social 
advantages dressed as Muhammadans. As 
the English costume is a passport for places 
usually beyond the reach of Indians, so some 
of the places were reserved for Muslims only in 
those days. The Hindus imitated the Muham¬ 
madans so cleverly that it was impossible to 
detect them. During the days of the Nawabi 
rule in Lucknow none was allowed to enter the 
great Imambara during the month of Muharram 
without green clothes on and the Hindus 

* ura n wwufu i 
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desirous of visiting the place bad to get their 
clothes dyed green. 

Shihabuddin Muhammad Ghori left India, 
after having installed his slave Qutb-ud-din 
Aibak on the throne of Delhi. He and other 
Muhammadan invaders came through Afghani¬ 
stan. Though their language was Turkish, 
the administration was carried on through the 
medium of Persian. Thus Persian being the 
language of the rulers of India, our Hindi 
language was much influenced by it and we 
propose to deal in the following pages how this 
influence was brought about. 

Sanskrit and Persian Languages. 

The old language of India is commonly 
known as Sanskrit. No doubt, it is old when 
compared to modern vernaculars, but there was 
and is a still older language, which is called the 
Vedic Sanskrit or the Vedic language. Similarly 
there was an older language than the modern 
Persian in Persia also, which went by the name 
of Pahlavi. But a still older language of 
Iran, corresponding to the Vedic language has 
been named the Zend * by orientalists, which 

* It seems that the word Zend is a corrupt form of the 
word Chhanda, which comes from Glihandas. In old 
days the Vedic language was called Chhanda and the 
ordinary spoken language was termed Sanskrit. In the 
Bigveda we find the word chh&ndansi —the Vedic 
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is the language of the Avesta, the sacred book 
of the Parsis. There is a great deal of similarity 
between the Vedic language and the Zend and 
it seems to us that they are the daughters of 
some other language. The Zend alphabet is 
like that of the Sanskrit and consists of thirteen 
vowels. 

The old name of Persia is Iran, where 
Zoroasterism was once the popular religion. 
But since the conquest of Iran by the Arabs 
and the conversion of the people thereof to 
Islam, the Arab culture and religion occupied 
the field. Those Iranians who could not bear 
the onslaughts of the Arab conquerors surrender¬ 
ed themselves and accepted Islam. But there 
were others, more virile and tenacious, who 
prized their religion above everything else. 
As they could not live in Persia and follow the 
religion of their forefathers, they had no alter¬ 
native but to leave the land of Iran and take 
refuge with the Hindu king of Gujerat. Here 
they were allowed to live in peace in and 
near Naosari. These Iranians were called 
Parsis, because they had migrated from Paras 
or Persia. As the Parsis and the Aryans both 
were fire-worshippers in their own way, they 
obviously were members of a common family. 

pronunciation is c hhdndagwansi. is used for the 

Atharvaveda in the following:—*T8iT«niT?{ w 

i lift TOWapmwww 1 
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Owing to their habitat in Gujerat, the Farsis 
became Gujeratis in everything except religion. 
They borrowed even the Gujerati family names, 
such as Shah , Pdrekh, Mehta, Shet, etc. Their 
head-dress was also Gujerati, but now-a-days 
a sort of felt-cap has become very popular 
with them. Some Parsis learn Persian also and 
in their language are found more Persian 
words than are met with in the language of a 
Hindu Gujerati. 

About the third century A.D., Pahlavl was 
the language of western Persia which was then 
called Pahlava. The present king of Persia, 
Shah Eeza Shah belongs to western Persia 
and is therefore called Pahlavl. The Pahlav! 
language has been described as the mother of 
the modern Persian, literary as well as spoken, 
but Persian poets have sometimes used the word 
Pahlavl for the modern Persian also. The 
celebrated Maulana Jam! says * that Maulvi 
Rum’s Masnavi is the Scripture (Quran) in the 
Pahlavl language and no one conversant with 
the modern Persian can say that the language 
of the Masnavi is other than Persian. 

The Manu-smriti has included the Pahlavas 
in the list of Vratya (degraded) Kshatriyas and 

* dfalti wrltv writ i 

SJWt VVSilt II 

w % jffem wit ar*nw i 

%<rr sit? fa *rrc n 


2 
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has said that they became Vrishala, because 
they could not get the sight of the Brahmanas 
and gave up the duties of the Kshatriyas as 
enjoined by the Sastras. The Vratya Kshatriyas 
of India were great patrons of Prakrit 
languages and their earlier form the Pali, and it 
has been suggested that the Pahlavas carried 
with them some sort of Prakrit in their migra¬ 
tion to Persia from India, which has now come 
to be called the Pahlavi (vide Sahhun-dan-i- Faris 
by M. H. Azad). The south-western part of Persia 
was called Pars and when the Farsls became the 
rulers of the entire country, Iran was called Ears 
and the language of the land was termed Farsi. 

The Arabic and the Persian. 

As Persian and Sanskrit are very similar, 
they are termed Aryan languages, in the 
classification of languages. But owing to 
the impact of Arabic on Persian, Persians 
adopted Arabic characters for their language 
and this Aryan language became Semitic 
outwardly. It is said, that some sort of 
Semitic script was used for Pahlavi, there¬ 
fore Persians did not feel any compunction 
in adopting the reformed Arabic script for their 
language. Persian was much influenced 
by the Arabic and Hebrew, the language 
of the Jews, therefore the language looks like 
Semitic. But notwithstanding an admixture 
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of a large number of Arabic, Hebrew and 
Turkish words, Persian is Aryan at heart 
even to-day. 

Similarity between Sanskrit and 
Persian Words. 

Not only the Vedic and the Avestic languages 
have much in common, but there is a good 
deal of similarity between Sanskrit and 
Persian also:— 


Sanskrit. 

Persian. 

Sanskrit. Persian. 

fas, fa?TC 

fa?T 

xH 

^5R 


ts* 

TTTS> *TTfPT 

TTT^T 

jOU 

W 

TO 

*• 

V— 

*rrrrf 

faTT^T 



TfT 

> 



TOT 

«^r N ?r 










« 

0 

TO 

o' 

to 

<t 


j 

tot 

TOW 

s>* 


to 


** 

TOW 
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to 


“ 




*h 

TOT 

; 

8T^ 

to? 

* c 


wa 

TRU 

v ^ 

ITS 

IT 

b 

V 

tot 

TO 

j? 1 

snfar 

8T^t 

o JU 


#TT 

!$ 




snwra 

TOW? 




(snTnm) 



?fRT 

TOT 

\p 

ITT 

TO 
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Sanskrit. Persian. Sanskrit. Persian. 


STS 

srm 

r U 

STS 

ST? 

Oli 

ssrr 

STftS 




jy 1 

ssfg 

STHTS 


STS 

sns 

vT 

sfk 

ifk 

J* 4 

gs 

n* : 

*SajJ 

ss 


cr 

3MTT 

SPRT 

/* 


fSHTT 

* < 
u* s 

7TTS x 

<5 

ss 

Oyuw 

sss 


L... SbkJJjAM 

S’? 

XSrTC 

J* 





STST 

y^O 

wns 

gwfa 

J^f 

c 

sw 

STIT 



ST^fT 

ei->| 

STHT 

fa??!* 

yv* 

HHT? 

?TOT? 

dtiujS 


DSf 


snk 

C\ 


jyt 

ScSTT 

s?n: 

.A* 

srafaiT 

SISrSf 

c\ 


trz: 

snr 


sta 


yd> 

SH 

?WJT 


?*r 


jJ*> 

*re 

?sa 


gfe 



ss 


y 


^ jy- >;y 


*r? 

*i> 

*OTM 

wins 

JU£ 

ssfs 


•y 

srf^r 

w 

UU.w ft 

SSTfS 




I* 


snnfs 

srra? 

jj) 

v??*i 

?T?W 


srTS^f 

^TTS? 

*«l) 

trafs 

?S? 

aU3 

sfafs 



^fs 

*ms? 

J^D** 

ssfs 


°je 

sraTfs 

S 5 ?? 

OOJJ 

sqfs 

ss? 

AW 
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Sanskrit. 

Persian. Sanskrit. 

Persian. 



^Tf?T 

fSTS 



>>)lo 


3TTlf?f 

1 

oy, ah' 


ato 






A>/ *2rt 


^srfrr 



«V~jJ 

cHtfcr 

cT* T? 

^ TT^frl 

ms 


Frontier Languages. 

The language of Afghanistan and a large 
part of tribal area between Afghanistan and 
India is Pashto or akin to it, but the nobility 
and the gentry in Afghanistan speak Persian. 
Balochi is the language of Balochistan and the 
people of Chitral, Kafiristan, etc., have some¬ 
what different dialects of their own. It is 
generally said that while Arabic is the language 
of science and Turkish that of valour, Persian is 
the sweet language. But the general idea about 
Pashto is that it resembles the sounds of stones 
in an earthen pot. 

1. HINDI AND PRAKRITS 

Rind is another name of India and our 
Persian and Arab neighbours knew India by this 
very name, therefore, the Muhammadans when 
they came here called the language of this 
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country Hindi or Hindvi. Before the commence¬ 
ment of Muslim rule in India, the age of 
Prakrits had nearly passed away and Hindi or 
Hindvi was coming to the fore. But the Musal- 
mans saw this Hindvi in several forms, which 
were the outcome of the provincial Prakrits. 
The oldest Prakrit has been given the name of 
Arsha srftr and Hemachandra in his OTWrlTOTSTn?! 
defines it as the language spoken by Bishis. 

is another name of ^ncr. This *TT®r 
seems to have originated along with the Vedic 
language. As time passed, several provincial 
Prakrits arose and were called Saurasenl, Ma- 
gadhi and Paisachl. There was also a Prakrit 
by name Apabhram^a, which like the Arsha 
was common to all of them. In course of time 
the common Prakrit came to be called the 
Prakrit or the Maharashtrl. Vararuchi in his 
Blginxcitiaj bas used the words Prakrit or Mah&- 
rashtrl for the common language. After a time 
a mixed language came into being and it was 
called the Ardha-Magadhi, because it was an 
admixture of Saurasenl and Magadhi and became 
the common language in place of Maharashtrl. 
These Prakrits were followed by dialects called 
Bhasha or spoken languages. This name Bhasha 
was in use for a considerably long time as the 
language of Hindi poetry, for we find in it not 
only the works of Tulsidas and Kesavadas, but 
the Padmavat of Malik Muhammad Jaisj 
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too.* It is said that Tulsidas had used the word 
Hindvi in a Persian panchnama which he had 
signed along with others, but in the Padmdvat 
Jaisl has actually used the word Hindvi 
thus:— 

Spfff SRsft RUTT ’97 f? I 

u*nfiT ^Tf firf? 11 

From the above it is clear that there were 
two kinds of language current in those days. 
That, which was used by our poets and translators 
of Sanskrit works, was called Bhdshd and the 
language which was current for the exchange of 
ideas and thoughts not only amongst the Hindus 
in general, but between the conquered and the 
conqueror also, was known as Hindvi or Hindi. 
But when Muhammadans saw the language in 
different forms, they selected the most perfect 
and purified out of them and named it Rekhta. 
In course of time, this phase of Hindi came 
to be known as Nagarl (language of the 
cities) as opposed to that of the country. It was 
also called Khari or Khari boll on account of its 

* vrrar flfa 41ft i 

II—Tulsidas. 

wtot »r armff fSwf sraH i 
ww Ttfif ira n—Kesavadas. 

snfif Jimt ^r#t i 

*fift ||—Malik Muhammad Jaisl. 
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purity. Thus Rekhta, Khari boll and Nagarl 
came to be regarded as synonyms and in course 
of time became the vehicle of thought for the 
people of a great part of Northern India. 

Lallulalji in his Premsagar calls this Hindi 
Khari boll and Rekhte-ki boll. From the name 
Rekhte-ki boll it will not be improper to infer 
that this boll or dialect was used to compose the 
Rekhtas, hence the name Rekhte-ki boll was 
given to it. 

Let us now investigate the relations subsisting 
between Prakrits and this Rekhte-ki boll 
We have already seen that there were several 
Prakrits in use before the modern vernaculars 
came into existence and the most notable of 
these were Arsha or Maharashtri or Ardha- 
Magadhl and gaurasenl, Magadhi and Paisachi. 
Arsha as we already know is the oldest of the 
lot. We generally meet with the srnf H^fas in 
the current Sanskrit literature, which cannot be 
justified according to general aphorisms of Panini 
and these seem to be the basis of Arsha Prakrit. 
Now, this Arsha Prakrit in the ordinary course 
was succeeded by Maharashtri. Besides these, 
there were some mixed dialects of which the 
Ardha-Magadhi and the Nagar were the principal 
ones. Nagar was the mixture of SaurasenI and 
Maharashtri (HFRJg 

and this Nagar is the mother of Nagarl which is 
another name of Hindvi. With a little dose of 
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Apabhramsa this Nagar! became modern 
Hindi, as the following quotations will 
show :— 

g wf^r, aftfar wzm i 
waN* g auf%arg, are w^it aa qgj n 
f%fr afearr ajfa qqrere*, gar srrare* R^fa i 
atfa R¥^R n^an?, anreif?^ a arrfa o 
srre* arqai gar, apjgar qrear guar i 
WJ qatfart R^H, qfkfssre aratar n 

VJ 

WRI f^R^l Ratfitf, Rf? RRf IRfR I 

artes ** 5 *?tg arare a?5R u 
fqq-iqfH are fHfsl, fuaril trctavrel ata i 
*re fafafa faaTfaan, fas a qia a §?ar a 
fatal faa fhMT f fa are, are afa ^tfaaspg i 
af sr affti ggarafa arfaa atifa ww*§ n 
WTHl a^afaTOH fua fcfa H^Hf% i 
W HWIT Rfafe RST, W p ?T5fH U 
aires*? afW %aa?, arw? fqqfl ORTar i 

nJ 

are w h 1 anfaare, areai r ftr faaTar 11 

v» 

5fRT3 1 %aft fqarf atg fafeare *ftanf I 
atg %rq' f'aTre^q gTf u?Pw aanf ii 
£tm are* g?' aTfan rt $g ft*T war i 
f*reu afa^l *wt ft* fa*rar ii 
fafta rt* afara g?\ rt frc aaft f%f| i 
gfa aanft af% fan! are* fcai art? i 
3 
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We find three kinds of words in the above 
quotation, firstly those, that are manifestly 
Hindi; secondly, those that are blossoming 
forth into Hindi and lastly those that are in 
embryo. *TCTT, W, WTftWT, wfafw, JTTTVT, 

jpg, g, »f^T, ww, ftrft, wf%«n, jffw, qrare, gw, 
'STOTf', jftftr, *r, jrtfti, gn, to*, qraw, gw, 
m, ww^, wttw, ut?w, w*wt, wwt, wfw, 
wtsw, ftra, wwfw, ftrwwt, ww, fH to, 
fww, f?rw, m, gw, wvf%5f, wit, to, ?rfw, 
tot, wrfwwr, tow, fbwf , wg, gg‘, wwro, trow 

TOTT^ff,, f?TTOT, gift, Hwftr, fwfwwiT, wgtnr, 
gfw, irftr, fare, fwwT, wttot, TOftrg, 

fTOTftrWT, itftpspg, WftWTT, TO, etc. are all 
such words. 

2. DINGAL AND PlNGAL. 

This Prakrit has been imitated in several 
places in the Prithwlraj Rasau and some other 
works and has not undergone any change since 
its inception, therefore its words remained as 
harsh and unpolished as ever. In Rajputana, 
they classify the languages as Dingal and Pihgal. 
Dingal is an unpolished dialect and most of 
the poetic compositions of the Charana class of 
poets are written in it. the Braja bhasha, 
Awadhi, Baiswari, Bundel-khandi and Maithili, 
etc., are Pihgal according to the people of 
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Rajputana. Difigal is said to be a collection of 
stones that have not come under the hand of a 
sculptor. 

When MahTirana Pratap Singha of Chittor 
was roaming in the jungles and eating the bread 
of grass on account of the pressure of the forces 
of Emperor Akbar, a wild cat snatched away 
a piece of bread from the hands of his little 
child. This saddened him so much that he 
thought of seeking peace with Akbar and sent 
a letter to him to this effect. Prithwiraj Rathor, 
the brother of Raja Raj sin ha of Bikaner, was 
then a prisoner of Akbar. He did not believe 
that Pratap was so exhausted and exasperated 
that he wished to surrender. So with the per¬ 
mission of the Emperor, Prithwiraj wrote some 
dohas and sorthas and sent them to Pratap. 
These were composed in the Dingal, and Pratap’s 
reply refusing to surrender was also in the same 
dialect. On occasions of great crisis not only 
Oharans, but Rajput Rajas themselves used to 
compose verses in Dingal. It is said, when 
Amar Sinha, the successor of Pratap, was pressed 
by the troops of Jahangir and took to hills and 
jungles, he sent the following two dohas com¬ 
posed in Dingal to Nawab Abdur Rahim KhSne 
Khana:— 


vttt fwnw ws, spot i 
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xm UUfU qft fcq ftt qw # 

The Nawab wrote to him the following 
Dingal doha in reply:— 

qT WHt TTHl HTH, STTHt ^THT’E I 

qire: , sufl qrft m« 

The language of these dohas is easy enough, 
but that of the “Dhola Maru-ra Duka” is easier 
still, because they are in the spoken language, 
as the following quotations will show:— 

ires irens *¥t ires, i?t irfr lil qqjzfs i 

Sift STO HqHf T, qw fq^rap^t I 

fsrfq %% H^rer shs, f?rfq fcfa q^rs qrs i 
qqf xm lit ht #1 *tre§ qqis 11 
qfaresr HHsrq, ^1 f HTq q ffn i 
fr*rd *qq ?rarrq sq, qf^t f^fu <qfqr u 

O- ftv 

3. FOREIGN WORDS IN HINDI. 

The Prithwiraj Rasau is considered to be the 
oldest book extant in Hindi, as the works prior 
to it are all in Prakrits. It may seem strange 
that the Rasau contains several foreign 
words, but when we consider the fact that 
Chand, the author, was a native of Lahore and 
that the Punjab was already under Moslem 
rule for nearly two centuries, before the Rssau 
saw the light of day, it was but natural that 



FOREIGN WORDS IN HINDI 21 

foreign words were used in it. Besides, the war 
between Prithwlraj and Ghori is also described 
in it, hence the use of Muhammadan words was 
unavoidable. We quote the following from the 
Prithwlraj Rasau to show that the author, Chand 
Bardai, did not hesitate to use Persian and Arabic 
words. In giving an idea to the reader as to 
what this epic poem consists of, he says :— 

So, the language of the Rasau is made up of 
or q^rrsTTt and fmsr. From qZHTWT 
and are meant Prakrit and Sanskrit and 

from Quran he means to say Persian and Arabic 
words. The underlined words in the following 
quotations are of Persian or Arabic origin:— 

srfa, trfii stot ismm » 
vssm »jj? ftafa lf*T fWR HP? II 
^ *TTf*T *TTd STSTS #f I 

zit zz wsN era i 
gw wr *fr#t itt i 
* niw tit s fW5T ? «r i 

^&5T TTtT WW 3T1T I 


* <ra£n*n=«'«ifr, wrw^r, ^nsr*r i 
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%*t qro qfq, f^f’ nnjsri q* wH i 

tiTWH grar qq, hth Tfarlq* sfk n 
qpr qqr qrqrq qq i w*- qq ijqqiq 11 
HT^fH qfq fqTH I 

WTR m*T <3WTR qsq, *TT^ HW I 

$wf * gqq qfrft qqiq i 
qrfq qtqq qfqa I fit iff II 
q|q qsgsq ^q i 
q* ffar flf *nr -qp? i 
qq ®fs qrro qq qfq q^r* i 
qsr irfr wnq %i i 

7 R «qq to qq qftq i 
fqjq fqm q*q?« 
wq qq tot qfa i 
q?j¥ griq fqq qr# qfq 11 
qTTO qta qt^t fq^T I 
PR srrfq qf^ft q^q ti 
qfq^t qnft qfqqra qq i 
qgfqq qq hthr ^ u 
qq pfq fqfq «Jifqq qrT i 

fqrofq qfa qtft qq to » 
qrfq? qftq? qqq fqq, 
qfq qfr; qq^ ttk i 
qrfT qrq qnqnc gqwr * 
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3tst ht wwrer wtct to* i 
wt qwlr ^T?TT5r n 

qfa wk ^TTwm ^fsr, nw ffe w mfw i 
f«t oti wrwfa ft*, qfr ftfr 11 

*re wh^tt, g'q f?rar wur qwrcq i 
Swqfw’t qfnHTW, ^TT tn: qqsr WTW II 
^ gptmw wjttst wft i 
wh sjtr *iy qrft i 
hthtt 1WW I 

q£ ff'Ftw fwm^t ^ft* i 


ma iw i 
*itsi gqfTH g ii 
»$fqr nfa*TSf i 

fwww # 

^r wtez %* fa* TO* *ifw < 

mfx Sft, JWI fffttt n 
?T^5T ft fwt% fqqt »p I 

ft^ t' *rf* qltw, ’qw fff* ft? f^nrnRT n 

s^TWr 5TTWT *T?, qfWT ’TTWT ^i 5 ? 3T* I 
wf?W, ft* ^T WHWR B 
tfstar qfwrr *nft swre wr fanj i 
HWq*T *3i q* ST*, WERT %3T f*T **fW I 
qqr *f?* ft**, $q twt 3*tt* 1 



24 PERSIAN INFLUENCE ON HINDI 

UtT ^f?T ^38T tUSfa *rPJT?W I 

^RTft HTft ^TTrfH Spfa, ftT WI 'Hf^T I 
fa 5 ? rfT^t I 

fat *3JT »jd JTfT^TjrT^ II 
*r»r *% jta zi i 

mmm . y 

ira wra ^rrer *rwf srt* sp»t u 
^fln f^r^Tsr sjsr gjfi i 
HTfH tTRTH I sftfa 3fTO3i* U 

f^T t*T Hfaf?f fawfa I tf’g H3f^ ^TTT U 

We are not aware of any poet before Chand 
whose works have come down to us, but the first 
poet who came after Chand was not a Hindu, 
but a Muhammadan and he wrote not in Dingal, 
but in Dingal. There are reasons to suppose 
that the days of Dingal were over, as the Rajput 
rajas were great patrons of Pingal literature. 
Raja Jaisinha Mirza, of Amer-Jaipur en¬ 
couraged the poet Biharllal to compose his 
famous Sat sal and Maharaj Jagatsinha of Jaipur 
patronized Kavi Padmakar, who composed the 
Jagadvinod in his honour. Maharaj Jaswant- 
sinha of Jodhpur ,did not lag behind and he him¬ 
self translated the Dhvanyaloka portion of the 
Sanskrit work Kuvalayananda and renamed it 
Bhasha-Bhushan. Maharaj Jaswantsinha II 
ordered his court-poet Kaviraja Murarldan 
Mahamahopadhyaya to write an elaborate treatise 
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on Alahkar and Jaswant-Bhushan and JamanU 
Jaso Bhushan were the result, for which the 
Kaviraja was rewarded with a lac of rupees. 
All these works were in Piiigctl. 

The Hindi poets who came after Amir Khusro, 
the first poet in Pihgal, used freely Persian, 
Arabic and Turkish words, with the exception 
of Surdas, for he has very rarely used foreign 
words. However, Kablr, Nanak, JaM, 
Tulsidas, Bihar I, Gang, Bhushan, Padmakar and 
Pajnes have profusely used them. There is a 
marked contrast between Hindu and Muham¬ 
madan poets of Hindi in this respect, for while 
the former used foreign words, the latter avoided 
them as far as possible, for we find very few 
words of this kind in the writings of Rahim, 
Raskhan , Raslin, Usman, Mubarak &c. 

4. HINDI AND MUHAMMADANS 

Amir Khusro, the first Hindi poet, wrote 
during the reign of Allah-ud-din Jvhilji and was 
a very great scholar of his time. He knew not 
only Persian, Arabic and Turkish, but Hindi 
also. He had seen eleven kings sitting on the 
throne of Delhi and was a courtier of seven of 
them. He died in 1325 A.D. at the ripe old age 
of nearly 80 years. 

During the life time of Khusro, Hindus took 
to the study of Persian, as it was the king’s 
language and the Amir helped them by his timely 

4 
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vocabulary, the Khaliq-barl. By this time a 
large number of foreign words had crept 
into Hindi. Besides, Khaliq-buri, Khusro 
wrote a number of pahelis (riddles), muhrls or 
mnkarnls, sulchnds, do-sulchmls &c. These must 
have been written in Persian characters, for 
acting though he was as a link between the 
Hindus and the Musalmans, his riddles ,etc., were 
to amuse only those Muslim nobles and gentle¬ 
men who knew Hindi. The Hindus could hardly 
take advantage of the scholarly writings of the 
Amir, as they were only beginners in Persian. 

husro wrote his Rhaliq-bari in Persian 
metre, as the following lines will show:— 

w snwispfte i 

stt ^ & ii 

imfapr % i 
m % wft n 

f%*rr t i 

fSRvft HTt II 

gn fgwr If gw SHUT i 

$5!T g fa* II 

vra ^TT 5RTT7I 5TR || 

Rasul is thev Arabic and Paighambar the 
Persian word for a messenger. The Hindi word 
for it is basijh, which in original Sanskrit is 
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Va&ishtha. Tulsidas has used the word basithi for 
messengership in his Eamayan. I(h comes out 
of the Sanskrit word ish(a, though it is not used 
in modern Hindi. Ishta (desired) and mitra 
(friend) are, however, commonly used. “Main 
tujh kahyii” and “tu hit rahya ” are still spoken 
in some parts of the country. 

Ivhusro’s pahells and mulerls were very charm* 
ing indeed and he was regarded as the inventor 
of mukrla. The peculiarity of his riddles is that 
they, not only contain the solution, hut the 
author’s name even, as shown below :— 

S3T fflfvsn ^ frwHn i 

SJTqqiT HTH SrTTUT tl 

'MTNT HTH fu?HUT W, 3 W I 

31%, wft *TTM 11*11 

wk wtffi itd i 

qt qjf, tffsrl IRII 
^ i 

qtf 11311 

The following are some of his mukris, 
sukhnds and do-sukhnas :— 

Mukrl—gqjft 

Hlft jftf* HU SHUT I 
Mi rpf f%fTH MTUT II 
3 T% TC 5 fw I 

n h 1% HTMH ? MT 1w H*ll 
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HTCt TST TTWT I 

m WT^TT ^TWT II 

wk mi nw f^«n smr i 

3 ^TT«f*T ? SfT ^R IRII 

Sukhna —^jrstt 

«T?TT Wf *T tT¥*TT ? ) 

?! _ Y r?~TT 51 m I 

WST ^it *T W ? ) 


m*T 




?T^t T \ 

Ml 35*1 ? J 


rftt *t tot i 


Do-sukhna of Persian and Hindi 


^-3*sr*TT SfiR^t fW’^RT 

ffRTRT ^ *TTO ? 1 

3sr?1 sett mfti ? j" 1 

Ghah means a ‘well’ in Persian and ‘desire’ 
or ‘will' in Hindi. A thirsty man wants water 
to drink and water used to be had in wells 
in those days, therefore, ho required a well. 
Amity or peace requires desire or will. In 
this way a single word, chah was able to give 
two meanings at one and the same time. 

Khusro was a literary genius. He did not stop 
with his Persian-Hindi do sukhnas, but composed 
a Persian-Hindi ghazal also which begins thus:— 

^1*1 fkwf WfFT fRITO^r, 
w*ns>f?raf i 
mi 3 ^t. 

*t 3 jrr^ spto $froT n 
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This ghazal is very well-known and must 
have drawn a chorus of applause when it 
was read out. It is inconceivable that the 
language in which Khusro wrote so much 
was then in its infancy, but unfortunately we 
have no materials to support our point of view. 

It is a matter of great regret that though 
there was produced a mass of literature in 
the Bhashd, nothing seems to have been done 
as far Hindi or Hindvi wis concerned till we 
come to the days of Kablr. This saint was 
followed by another poet-saint named Nanak 
and after him the dark period of Hindi lasts 
till the second battle of Panipat, when the 
empire of India passed to the Moghuls. The 
reign of Akbar must be said to be the period 
of renascence for Hindi, when we find a great 
many poets writing in different dialects. 

The regime of Akbar is famous for the 
literary production of a high order, for not 
only the ordinary poets of the day took to 
literary pursuits, but even the emperor himself 
and his ministers, both Hindus and Musal- 
mans, wrote poetry in Hindi. Blrbar or 
Blrbal, as he is popularly known, was a great 
favourite of Akbar and the emperor was 
overwhelmed with grief on his death and 
expressed himself thus :— 

sw m #T*T <WT I 
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Birbar used to give away all he had to 
deserving people on the occasion of his 
birth-day anniversary and he did the same 
when he left for the battle-field, where he 
fell. Akbar was much grieved to hear the 
sad news, which the above quotation represents. 

Akbar’s prime minister was Nawab Abdur 
Rahim Kfiane khana, popularly known as the 
poet Rahim. Like Amir Khusro, the Nawab 
also was a literary genius. It is not possible 
to compare the literary attainments of the 
one to those of the other, but this can be 
safely said, that the Nawab’s knowledge was 
not confined to Arabic, Persian, Turkish and 
Hindi only, but extended to Sanskrit and the 
provincial dialects of Hindi also, that is, Braj, 
AwadhI, RajputanI &c. 

Khane khana’s verses in Braj Bhasha. 

31 f ^rf?r WU3 I 

wf wft, tst anrar« 

%, snsft %% fsrsr arta i 
3Sff 3F?ft 'RfWH 51%, *foni 

$TT WS Hvrn 3Tf %% 5051 I 
51% ftfJpraft rift, nt izt I arrsm^r n 
His verses in Khari boli or rekhta. 

5RMT, SffT I 

’5H5I WraTSTT, T m II 
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Srfe QZ <ffa *RlT, qfa %*TT I 
Sff%SR 'Sra^STTj 2TTT $TT *f%STT II 

While Amir TChusro composed his ghasal in a 
language which was partly Persian and partly 
Hindi, the Nawab composed Slokas in partly 
Sanskrit and partly Hindi as will be evidenced 
from the following lines :— 

S?T rim 5TWIT, 

t sit tpjt sum I 

«Tf^fra 

»p sit wft1 

<STCT5 

40\ 

HPRT fW SIT ^ | 

d afte Tfa Hprarant, 

t f^r gsnft T5WT in# 

n SIT ITSTT 3T*T*f I 
WTf^TlSI ^RS^TCRSRTT, 

*jsr ^tf<?t sft *ST^t II 

I^T HT •T^Ht^’TT Slftig^tg 

v( wt?H 31T HfT I 

sit ^Tf?T C5WT f^HT ^ ! 

fa# irm 

Nawab Khane khana had not only a great faith 
in astrology, but he himself was a great 
astrologer and wrote nearly a hundred verses 
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in a language partly Sanskrit and partly Hindi 
with an admixture of Persian.*;:* The following 
are a few examples:— 

'SUff II 

?P*T WT qft ^TT tT^lTT | 

WT^T IK II 

nt i 

\» ♦ • 

3fT ?|Tcff fqjl STTqWT IRK 
HT*q 5RTf%q> Ht qf I 

nmw* ifRrr? ’sTffT^ WT ii 

qr?5t siwslt snMt im i 

wfiji*nC II 

During and after the reign of Akbar there 
arose a number of Muhammadan poets of Hindi, 
who were in no way inferior to Hindu poets. 
All of them wrote in Bliasha or Braj 
Bkasha. Itaskkan was a contemporary of 
Khane khana and his kabittas were very highly 
appreciated by the Hindus in general ai d 
Vaishnavas in particular. The following kabitta 
of him charms the hearers even to-day:— 

JTigiT ft (it W§f TW3T5T, 

sr«V f*rf% *tr*t i 

ft aw 

f*i?r ii 

* Stoi?tgw?raFq ; 
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ut*h wf 

wt ftreft mn ijtth i 

w*r ft srflft 3rCt\ 
gT srf^srr $ <ar stth u 

Gang Kavi was another contemporary of 
]£hane khana and it is said that he received 
a reward of thirty-six lacs of rupees from him. 
He had mastered many languages and even 
composed verses in a language partly Bhasha 
and partly Persian, as the following quotation 
will show:— 

HTt 3 fftt 

cW H5IW1, 

HTT fHHTT II 

Akbar’s grandson, Shah Jahan, was also 
a poet and used to compose Hindi verses. 
When he was imprisoned by his son Aurangzeb 
and was put to great indignities, he wrote 
the following liabitta :— 

SHU* ^ f^t *TT« Wt I 

wrafwt *f?raM farat arsrwtt 11 

Iff fW 5RH?r HfT f<?Sl *1$ I 

vrrsaret fa*ri 'sItht tsjto fwftt n 

5 
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BhikhSrldas who flourished a century later, 
says about GaAg and Tulsidas:— 

f5R% gfT5Q*Tt f*T#t, «Ttn OTTTT U 

During this period there was a constant flow 
of Persian, Arabic and Turkish words in Hindi, 
and this led Bhikharidas to give some latitude for 
the use of words of these languages : He says j— 

asimiTT war ^jrf?r na i 

fa# tfRad, ti af?f it 

Another writer goes a step further and he 
allows the use of Arabic words too. Thus he 
writes:— 

aarifl smrff, area i 
aa sna fa#, fafaa aiai #a « 

This paved the way for the uninterrupted 
use of a language mixed with Persian and 
Arabic words. The reason was not far to seek. 
The Muhammadans were the rulers of the land 
and the Hindus in order to get into the service 
of the government, tried not only to learn 
Persian and Arabic, but also to use the words 
of those languages in their daily business. A 
large number of foreign words came to be used 
in Hindi for the purpose of rhyming also. 
Thus Hindi became a mixed language and was 
named Eekhta. 
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5. HINDI AND URDU 

The language which Amir Khusro employed 
in his Khaliq-hari , riddles , mukris, etc., was 
called by him Hindi or Hindvi. It was the 
language current over large portion of northern 
India and was used by the gentry and the 
city-folk in their social intercourse and commu¬ 
nication of thoughts and ideas ; therefore it 
began to be called Rekhta. The word Rekhta 
is Persian in origin. Fallan calls it “ the 
Hindustani language as spoken by men,” while 
Bate is of opinion that “ the Hindustani 
language (being a mixed one) is called Rekhta.’ 
The late Shams-ul-ulema Moulana Muhammad 
Husain Azad says:—‘‘This language is called 
Rekhta also, for different languages have made 
it strong, as a wall is made strong by brick, 
earth, mortar, whitewash, etc., or Rekhta means 
a thing fallen, scattered or in topsyturvy 
condition. It is called Rekhta because it is 
a collection of distracted words.”* Rekhta 
is the name given to a metre also and Kabir 
is said to have composed a large number of 
Rekhtas. 

Now there can be no doubt that this Rekhta 
(the Hindi or Hindvi of Khusro) is the mother 
of modem Hindi, which in itself was originated 


* Ab-i-Hayat, p. 21. 
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from the Arsha-Apabhramsa Prakrit. Its Hindu 
name was Antarvedi Nagarl, because it was 
the spoken language of the people who lived 
between the doab of the Jumna and the Ganges. 
The Hindus did not use it for literary purposes, 
but it was spoken equally by the Hindus and 
the Musalmans. When the Musalmans came to 
India, they had to use it with the admixture 
of their own words and when the Muslim 
rule was well established a large number of 
foreign words came to be used in it and in the 
meanwhile the Hindus having learnt Persian, 
very profusely used foreign words. This convert¬ 
ed it into a mixed language and the vehicle 
of expression of ideas of both the Hindus and 
the Musalmans. 

Owing to the increase in the number of 
the Persian-educated Hindus or some other 
reason unknown to us, Raja Todarmal, the Reve¬ 
nue Minister of Akbar, made Persian the official 
language of his department in Samvat 1638 
(1581 A.D.). This statement of the late Munshi 
Deviprasad, Munsif of Jodhpur, is supported by 
Professor Blochmann, who, under the caption 
“ Hindu Rajas under the Mughals ” wrote in 
the Calcutta Review in the seventies of the last 
century that all the revenue records—the 
dastur-ul-amals were in Hindi up to the 
middle of Akbar’s reign, but were changed 
into Persian under the orders of Todarmal. 
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Todarmal himself was a Hindi poet and therefore 
cannot be accused of injuring his own language. 
But this can be said of him that while trying to 
make a sketch of the god Ganesa, he made 
that of a monkey, as the Sanskrit saying goes. 
Hindi was degraded and Persian was applauded 
in the king’s courts. Though the Muslim 
poets and emperors composed their verses in 
Hindi, yet it lost its old glory. If Todarmal 
had any idea of what his act will lead to, 
certainly he would not have done so. 

Khusro had written his Klmliqbari and riddles 
in Persian characters and it seems that Hindi 
poetic works were generally written in Persian 
characters by Muhammadan writers, for not 
only the PadmCwat of Jaisl, but even the 
work ‘Hammir Rath ’ by Chandrashekhar 
Vajpeyi was found written in Persian script. 
In support of this, the following riddle of 
Khusro can be cited:— 

HHT 3T¥*T I 

Hi*#! fto #irt, fw? n 
qferanf shht, srsNrr i 

TT%, TFT ^ TT5IT II 
®TW WrTT?TT, FTTH 1ST W I 

ssizt ^Ntt fq?T ^t, wrl ^ n 
^ t srp*r i 

XRTTOt, wra II 
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The solution of this riddle is Idl or ruby, but 
unless one knows the Arabic, Persian and Hindi 
words for ruby he cannot solve it. In Arabic 
Idl means red—and now Hindi has also adopted 
this meaning, but in Persian it means deaf 
and dumb and in Hindi it is a small bird 
which is generally kept in a bamboo-cage, so this 
bamboo-house is said to be its abode. Bdshd 
is a small hawk and eats up the Idl, so Idl 
is said to be the prey of bdshd. Lai is also 
a ruby, so raos and rajas put it on their head 
or crown. Now, as spittle comes out by hissing 
or whistling, so the poet says that he gave 
out tbe secret by whistling and further says 
that in that is seated one and from which¬ 
ever side you see or turn it upside down that 
one will remain. In Hindi Idl is a bird, a child 
and spittle. But the most significant part of the 
riddle is that whether you read it from the 
right or from the left there will be no difference. 
This is possible only when the solution of the 
riddle is written in Persian characters, for it 
cannot be changed owing to its peculiar spelling; 
as between the two lams, there will always be 
only a single am or alif. But if it had been 
written in Hindi or Nagari, it could not have 
been read both ways, as when reading it from 
the right it would become Hold ’ instead of Idl. 
Sothe writing of Hindi in Persian characters 
was the necessary seed for the growth of the 
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magnificent tree of Urdu. Mir Amman of 
Delhi, who wrote his famous book the ‘ Bagho - 
bo.har * at the instance of Capt. Gilchrist of the 
Fort William College in 1802, gave in its preface 
what he considered to be the history of Urdu. 
The author says that when Akbar ascended 
the throne, people from different parts of the 
country flocked to the capital for trade and 
other purposes. Their languages were different, 
hut by their interchange of talk a language 
grew up which was called Urdu.* Urdu means 
camp in the Tartar language. Mir Amman’s 
followers have gone even so far as to add that 
the name Rekhta was given to this language 
hy Persian poets during the reisrn of Shah Jahan. 

Let us examine the statement in the light 
of history. We have already seen that centuries 
before Akbar or the Mughals were thought of, 

% *T3jftar % i Kf3fi vrstT fttat xit 5 wfc wren 

w i iwr i gsrere 

wrei i ftn Jjtft wb vrtfl vrewn iv i w *ntw m 

spnwf®! wi^w vivf i wifept wwk • • • ■ 

f%ur i wdt wk vfsrervrr wrsjrc wuS snfipi 
iwi i i« it# wirvrr wrept 1 • • • • ^ 

ti, wi wttT wrsff gvreft wv ^w wV ww 

HTwWtVrt flWHvC SfWT fV I 3tf%W WUllt 

it# sg<ft ajft wl i «r# wmrr «brtw wItt v ire 

sure v*r wnw f*dr it i 
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Amir Khusro wrote in a language which is 
not different from Ilekhta or Urdu, but which 
he called Hindi or Hindvi. Akbar came to 
the throne in 1556 A.D. and Shah Jahan reigned 
from 1627 to 1658. But Amir Khusro died in 
1325 A.D. long long before Akbar and Shah 
Jahan were born and the language of Khusro 
is as good as that of Wali, if not better. 
After Khusro comes Kablr on the scene. He 
was born in 1398, at Benares just seventy- 
three years after the death of Khusro. In point 
of learning Kabir was no match to Khusro, 
but he was a saint of no mean order and 
could express himself very well not only in 
provincial dialects but in Hindi too. He not 
only wrote pads and silk his, but rekhtas* also. 
A few verses of his are as follows :— 

# fter n 

% TWSffT SfMTafTT wc snf¥ i 
^fTTT HT eft $3 ST II 
UTHT if «?T3fT Sfff % fpU 
UIHT ST#f Wf^TT II 

^rr «r£ **rt% f?r i 

gsn 3«rt ?re? *t %<r ii 

* Even Muslim poets of Urdu have used the work 
rekhta in the sense of Hindi poetry as opposed to 
Persian 

tRFfW fTOH % WH i—Ab-i-Hyat, p. 21. 
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^fw*cTir sife *ftTt rt rtr ii tqr 11 
3iq ^f»I H«T f?qTH qTHt, 
tfrfe ^ITcfT Iwq H^rfj I 
Hn?1q fwafTHT, 
rtfqiqT 5WTq TR?J || 
mf* HUT AR, fWTq Hf ITHt, 

WW ^?r? HHiq | 
q>% R3?fa ^fs?t Wit HT^T, 

RTfrHnH RTf?rcn firaiq u 
t^T 

fasn Itth qff %fw rtort, 

g^q fqg HTfr qf# nm mi I 
nt hti^t qrw % 
qma:€t hhtzh qf?r Hii in# 

WTrJ «lf <T R% W3 flfj qff, 

R? WfWT Wfe WTq I 
R% RSfR R3T mm Its 

m?r qf *tm qq »i% stt! irii 
HH *r^T ’fOT, aw wr qtR II zm II 
mqt nrc nfemst, wr wr qnrt qqt in# 
n\ rw R#t trw, gft «t m qgt irii 
^7i qn?nft vm jt^rI ^ »r fa* ft# ii^ii 
iwi wTHHTlq^, hr atfenr qqf ii«m 
fftT HTf?q % WZ Wpff, qiw?: HBT Hft® II'ill 

R% qf^T IHt wnt HTHt, STf?q fWR >1% fTRT ^ 11$ I 

6 



42 


PKRSIAN INFLUENCE ON HINDT 


Nanak comes next to Kablr. He was born 
in 1469, seventy-one years after Kablr and 
wrote in a language which with a little admix¬ 
ture of Panjabi is nothing but Khan boll or 
Rekhta. The following is a specimen of this :— 

'STTOT «T ^TJTT * ^TRfT I 

2IT 

flWT 3if¥ *nf^ f^WTST II 

f^TT ?Tr? *5W, 

fsr^ iz t qpn i 

=\ 

•TR^T WrR% qvh, 

f*TS f^T TOTOT far? 5TRT II 

If the name Rekhta had not been given to 
Khan boll, Kablr could not have used the word. 
Therefore, it comes to this, that though the 
name Rekhta was given to Hindi, by Persian 
poets, the event took place not in the reign of 
Shah Jahan but presumably in the reign of 
Sikandar Lodi, when the Kayasthas began to 
study Persian. 

This Rekhta, as we have already seen, was 
written in Persian characters by Muhammadans, 
and the writings of the Hindus were in Hindi 
or Nagarl characters. Munshi Naunidhrai, whose 
Dastursubiyan and Masdar Fayuz are taught to 
beginners of Persian in maktabs , gives in his 
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preface to the Masdar Fayiiz the name Hindi 
to his language which is apparently Urdu. 
He says :— 

3TR I 

dit dfR*r1% dtT it 

Celebrated Muhammadan writers of Urdu 
poetry also used the word Hindi for Itekhta or 
Urdu, thus— 

ddT dR?t f faPMt ^ de?d I 

’dTdT Jiff % drajf sw f%# ^rfii (*k) 

dit si dm i 

*rd t ffw ^rrf n (^rTf?ntj) 

Mr. Muhammad Abdul Qadir Sarwari, M.A., 
LL.B., writes in connection with the f%«ft 

of Baqar Agah of Ellore :— 

^taR% wuf dt *fk ^ srsraTW wt 

df#f di^f ftdiT W fdTdT TOT I 

cffiffl ZR TO3W t? fdi SITTttdrl TO 

'Stclt kt, ddt’fdT d¥ TOdit dilt ^ TO? 

fN 

wrw* 3 i 

He proceeds thus :— 

f%# dT fddTT fftTOtfa dWdT I TO 

^k <?*§%% fro «> dw dif dt fadn d-f^di 

ftrIT «IT JTtdT ‘TO’, ‘ffjfV dk TOT ITdRdl 

ysTflfi j Pfi dT*T tf |...^€ dJdR^t »lK<t t*? r!T difdlTdt 

^ I—Hisala Urdu, April, 1929. 
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In this way one single language owing to the 
difference in scripts was called Hindi and Urdu, 
and as time passed the Urdu phase of Hindi 
drew its nourishment generally from Persian 
and in the end became a separate language 
altogether. If there had been only one language, 
the unseemly quarrel between the protagonists 
of Hindi and Urdu would not have arisen. 
It will not be improper to consider here the fact 
that in spite of the influence of Persian on the 
languages of other provinces, specially of Gujerat 
and Sind, there remained only one language 
and no second language came into existence. 
The language of Gujerat is Gujerati. Amongst 
the Gujeratis there are not only Hindus and 
Muhammadans, but Parsls also. The difference 
between the speeches of the Hindus and Musal- 
mans exists also in Gujerat. In the speech 
and writings of the Parsls, Persian words are 
largely used and the Gujerati literati complain 
that the language and spelling of the Parsls 
are defective. The difference between the Hindu 
Gujerati and the Pars! Gujerati is something 
like that of Hindu Hindi and Muhammadan 
Hindi, but the script being one and the same, 
the difference is not perceptible and there is 
only one language. 

The case of Sindhi is peculiar. It has no 
alphabet of its own and is written in Arabic 
characters. But it is amusing to find that by the 
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generous use of dots above or below a letter, 
pronunciation of all the Sanskrit letters have 
been made available in these Arabic characters. 
Hindus and Musalmdns both speak the 
same language ; and had there been any set of 
indigenous Sindhi characters, the quarrel 
between Hindus and Muhammadans about the 
language might have taken place in Sind 
also. 

The chief difference between Hindi and Urdu 
is no doubt due to alphabet, but the fact which 
deserves special attention is that Urdu is meant 
for the followers of the Persian or Islamic culture 
while Hindi for that of the Aryan or Indian 
culture. And it is according to this standard 
of culture that the words and ideas of foreign or 
native origin are brought into the language. This 
led Itaja Lakshman Sinha to write thus :—“In my 
opinion Hindi and Urdu are two separate speeches. 
Hindi is spoken by the Hindus of this country 
and Urdu is the speech of Muhammadans and the 
Persian-knowing Hindu. Hindi contains more 
words of Sanskrit, and Urdu those of Persian 
and Arabic.*’ * This is the reason why tat- 
sama, tadbhava and desaja words or words of 
Arabic, Persian or Turkish origin are more 
or less used in the language. The spoken 


* ffenft i 
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language of Hindus and Musalmans for ordi¬ 
nary intercourse is the same. Musalmans 

* 

living in villages, speak the dialect of their 
particular village like their Hindu brethren. 
But the literary languages of Hindus and 
Muhammadans are different, and hence the 
gulf between the two, instead of being 
bridged, tends to become wider day by day. 
It is almost inconceivable that they will 
be one again, because the tendency is 
more in favour of separation than practical 
requirement. 

It will not be out of place here to quote 
the opinion of the late Shams-ul-Ulemu Muham¬ 
mad Husain Azad. He says:— 

3^3 wqT^ ^3)33 

c N * 

33T, 33* 3i.T*3Wt 3*3@T f 3T I 3333T 

gfsanst 33 ft 3k »nf%T 3k)qn 3WT3T 

f*)3 !I?r* 3T 3t* 33R> 313^3 3Tf) 3 I ^ 
ff3J3T*T 3T* 33*))^% 33T % | ?3 ^ 

3l3T 3^ 3T3T3 Tf^RTTf 3t* *3 3t 

3T3T 3t* 3f3 3T3T I 33 *3 33* 33) 

^3* 3T3T f^RT f333T 3¥*q* 332*tqfT *3 3T 3TWT 
*f 331 at W333rt 3t* 5f)3lf fl3t?R) $^3 3T I 
33* 3)3 1% 33*#t faf33 33T*)5ff3q3 33T3^) 

3T*ffqit 3*33 3f3T3 qf*3131 3tT 3RT3^1 W3T3) 
3T3tt 333T33iT 333 33T f<?3T I 3<?)«IT 33 
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l^TT faf WH?T Wir ^TT^ITST^T W ^ 

TOT I# 

Musat/Mani Hindi or Urdu. 

For a long time Hindus were used to writing 
Hindi in Nfigari characters, and Musalmans in 
Persian. But gradually the MusalmanI Hindi 
began to separate itself from the Hindu 
Hindi. Amir Khusro or Insh.I f or Nazir when 
they wrote in Hindi, even in Persian script, 
had their eyes fixed on Hindustan and therefore 
their writings are not replete with foreign 
ideas. But other Muhammadan writers, who 
were brought up in the Semitic atmosphere 
and were themselves descendants of Semitised 
Persians or Turks, naturally brought in Semitic 
ideas into their poetry, and thus the Hindu 
Hindi and the MusalmanI Hindi were created. 
Another name for this MusalmanI Hindi is 
Urdu. 

There is some difference of opinion as to 
who was the first poet of Urdu, for if some 
one puts forward the claims of Khusro, another 
claims the distinction for Shuja-ud-dln Nurl, 

* Abe Hayats, p. 52. 

f The last Musalman writer of Hindi in Persian 
characters was Nazir Akbarabadi. Syed Insha Allah Khan's 
‘ KanI Ketki-ki KahanI ’ is a masterpiece of Hindi prose. 
He was bom in Murshidabad and attended at first the 
court of Emperor Shah Alam of Delhi and then of 
Nawab Saadat All Khan of Lucknow. 
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a friend of Faizi, the brother of Ahul Fazl. 
Nuri was the tutor to a son of a minister of 
Sultan Abul Husain Qutb Shah of Golkunda. 
After him Qull Qutb Shah of Golkunda 
(1581-86) and his successor Abdullah Qutb 
Shah, who ascended the throne in 1611, com¬ 
posed a large number of ghazals,rubais, masnavls 
and qasidas. But the honour of being the first 
poet in Urdu generally is conferred on Shams 
Wall Ullah 4 Wall ’ of Ahmadabad, and he is 
called ‘ Babae-llekhta.’ He visited Delhi during 
the reign of Aurangzeb and learnt the art of 
clothing Persian ideas in Indian garments at 
the feet of Shekh Said Ullah Gulshan of 
Delhi. 

When the diwan of Wall reached Delhi 
in 1719, Hatam was the first to write ghazals 
in the language of Delhi. Naji, Majnun and 
Abru followed Ilatam and were recognized as 
good poets. Emperor Shah Alam himself was 
a poet and his nom-de-plume in poetry was 
‘Aftdb * and so it is said that the lamp, which 
Wall had lighted during the reign of Alamglr, 
shone as the sun in the reign of Shah Alam. 

As the reader already knows, the claim 
of Wall to the title of Bahde Rekhta cannot 
be admitted for the real Bdbae Rekhta is Khusro 
and next comes the claim of Kablr and Wall, if 
come at all, the latter’s claim is the fourth on the 
list. The oldest name of the language is Hindi 
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or Hindvi. The name Rekhtfi, comes next, but 
none knew it by the name of Urdu before 
the time of Shah Alam, for it is said that 
the celebrated poet Mlrza Muhammad Rail 
‘ Sauda,’ though a student of Shall Hatam, was 
much benelited by his association with Khan 
Arzu. It was Khan Arzu who advised him to 
compose poetry in Urdu instead of in Persian, 
thus:— 

sr tffunt qmm wrt! ; 

rfafa I?T i rft tffa" # I 
jpuf^Rri T*3Rt % giT 35 3ii?T 3Ptt | 

From this it U clear that the word Urdu for 
Rekhta was already in ns<> when Khan Arzu 
advised Sauda. 

Delhi at that time being the capital of India, 
everything connected with it passed current 
and its language was no exception. To 
speak and write the king’s language was 
no empty honour, so there were a number of 
poets in Delhi, whose language was imitated 
by writers in other places. Rut after the sack 
of Delhi by Nadir Shah in 1739 the star of the 
city inclined to go down and after the invasion 
of Ahmad Shah Durrani, some of the famous 
poets including Sauda and Mir TaqT left Delhi for 
Lucknow which then challenged the supremacy 
of the former, and had its star in the ascendant. 
Lucknow had a good patron of Urdu in 

7 
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the person of Nawab Asaf-ud-dowlah, who appre¬ 
ciated poetry. Mir Soz, Mir llasan and Qalandar 
Bakhsh Juraat followed Saudi! to Lucknow, thus 
Lucknow became the centre of Urdu language 
and literary activities, and Delhi lost that coveted 
position. Juraat and Mlrzil Mazahar Jan .1 ana 
are said to have composed dolids and kabittas 
in Hindi also, but we have not come across 
any specimen of these writings. 

Before the ruin of Delhi, t hree Muslim ruling 
houses were growing up, in Hyderabad, Lucknow 
and Murshidabad. The battle of Plassey ruined 
the ruling house of Murshidabad. Lucknow 
was nearer to Delhi than to Hyderabad and 
though the Urdu poetry began to be composed 
at Ahmadabad, it attained its full development 
in Delhi, and Lucknow added to its glories. 
Nawab Asaf-ud-dowlah honoured some of the 
Delhi poets by a grant of annuity of Its. 6,000 
each. The liberality of this Nawab knew no 
bounds and it w r as generally said, Jisko na 
de mould usko de Asaf-ud-dowlah. After a 
time Lucknow itself produced a number of 
poets, who were in no way inferior to those 
of Delhi, and was at the same time, as indepen¬ 
dent of the literary conventions of Delhi as the 
Nawab was of the emperor ; and it is an 
undeniable fact that Lucknow has made Urdu 
what it is to-day. 

Before Lucknow led in the matter of language, 
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some words and suffixes and case-endings used 
in Urdu are considered inelegant and provincial 
even by the writers of Hindi. Regarding 
the use of s-d instead of su, Wall says :— 

m simf ii 

Delhi people used pai and par, taluk and 
tak, kabhu and /cabin, ralcha and ra/ckhd, 
bithdud and bailhd-nd, and piuhdnd and j pahnd.ua 
hut the poets and writers in Lucknow rejected 
pat, talafe, kabhu, ralcha, bit hand and pinhdnd 
and used the other set of words. Por the phrase 
is bdbme, the Lucknow writers used to 
write 'is bdre-me. Before the Mutiny, the 
phrase Avas not used by the Delhi school. But 
the most significant change brought about by the 
Lucknow school is in connection with the present 
tense of verbs, formerly jae hai, awe hai were 
used, hut now jut a hai, did hai are used all over 
India, not only in Urdu, hut in Hindi also. 

Very few among Muhammadan intellectuals 
and poets ever cared to study Indian literature, 
and their descendants too, though horn in India, 
were brought up in an atmosphere and culture 
foreign to the country. The result was that a 
large number of foreign words and forms of 
expression came into the language and their Hindi 
retained its Indian character with difficulty 
and was actually Bersiauised and Avas given 
the name Urdu. This Urdu followed Persian so 
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blindly that not only words, but idioms, proverbs 
and stories were bodily taken into it from 
this language. Loan of such materials from 
Arabic and Turkish languages also were taken. 

Bblm and Arjun are famous for their valour 
in Indian history, but Sauda did not remember 
them and imported Sam and Ilustam from 
abroad. He says :— 

§ 5T mi I 

ri% tw *mi h 

In their description of beauty, Urdu poets 
never thought of Draupadl or Damyantl, but 
brought in Lailft and Shir,7. When Farhad 
and Majnu wept and bewailed their separation 
from Shirt and Lailu respectively, the tears that 
dropped from their eyes, were not compared 
to the Ganges and the Jumna, but the Turanian 
rivers the J%ho and the Slho were requisitioned 
for the purpose. When mountains were in 
demand, the Urdu poets brought in the Besalu, 
the Shirt and the Ahoand. In short, though the 
poems were composed in India, the poets’ minds 
were roaming in Persia. Sometimes they used 
Indian similes and metaphors too, but that 
occurred very rarely. 

In some of his verses Insha had in his mind 
that he was in India. The following lines are 
an example of this:— 

QTtft WfrTPjr =?iT% *TWT I 

?Tt 5fT^T II 
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TfTWt gwft^Twft WT?W I 
5f*n?n % ft ?qr wft% gw% fmeRT ft^T u 
9TT IPSrftTl TreqfT fw«IiT *pff I 
ff *TT % fT?ft ?T^ ft f*IT WDPfTT ftfT II 

TT f a^f Tift TTTftft W?TTft% TT^TT 

f ft?r I gwft i 

3<t Is ft gw wnfi qrdfff fw t 

fW ^TWW ^ZVZ H 

?r? ft w^*a 1% % TTwif f ^ht i 

Vj 

TTgrlTT 5fST% f*R;?t f qfrfff if'^qT II 

Sauda has also deviated sometimes from the 
beaten track and used Indian similes, and 
a specimen of his composition is as follows : — 

rTCliW sff ftWT WTOW^T WITT I 
fW5T»rif TIT WITT Tff Jf^T 3T«T WTTT II 
g^rlf ^ gWWWft W TTTT'ttjf qqi ?nft I 
f«rW qifl ft <Tt ?wft <33T f?IT % W Tit II 
srftf % ^T fit W 5f?T Twft *T ft I 

<*s? 2TT% Wftf 3TW W^W WTT 3* ^TWT* II 

But to tell the truth, the eyes of the majority 
of Urdu poets were towards the west, and their 
poetry seems to be over-flooded with the doings 
of bulbul, gul, sharab, ishq, but, kafir, sufi, 
birahman, toaiz or nasah, roze mahshar, shekh, 
zahid, kliisr, mansur, shaitiin, maslha, Adam, 
Eavvd (Eve), Mtiri, Farhad, Laild, MajtiU, 
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JJsuuf and Zulelcha , etc. All these have con¬ 
nections with Persia, Arabia and Turkey, there¬ 
fore the reader of Urdu poetry, who has no 
knowledge of them, cannot appreciate it. The 
allusions are all unintellegible to the average 
Indian who is ignorant of the literature of the 
countries concerned. 

In lovers’ meetings during the night, it is 
thought necessary that saqi the cup-bearer 
should be present. Saqi is an Arabic word and 
we have no suitable word to translate it. In 
India we have liquor-houses and liquor-sellers, 
but there is no s<iqi whose duty it is to offer cups 
during love-meetings. In our country we had no 
drinking of that kind and therefore no saqi. 

The Urdu poets are full of praise of liquor 
as will be seen from the following quotations :— 

srt t 

tmn 5T tvf r{£ SfTTW II (JTfr) 

«ri m suf*? i 
¥wr wsnarf \ *U #1 vrrf«(?T*r) 

final i 

sre snrlf fwt m ^« 

wi »?t % rl*TT *nrlf i 

% STCT ? II (»farU 

T^TTWf 91ft ?RT SHIT? WP?T9T N 
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All the poets were not drinkers, but they 
symbolised liquor to love, and saqi to poet 
and when using the symbol they felt intoxi¬ 
cated. Urdu poets owing to Persian or Arabic 
traditions were complaining against falak (sky), 
because they thought that it rotates by itself; 
and therefore it does not like that others should 
sit quietly at ease. 

According to Muslim belief—and this is 
shared by Christians also—all the dead 
will be placed one day before Cod and will 
be sent to heaven or hell according to their 
good or bad deeds. In heaven they will get 
rivers of liquor and fairies, and in hell, they 
will have to face terrible fire. Masalmans 
also believe that those that will repent, will 
be forgiven, and as God is very merciful, He 
will forgive even those whtf will not be 
repentant.* This day is called the rose-mahshar 
or intiqam or qayamat-ka din. This Day of 
Judgment is also responsible for Urdu verses, 
like the following :— 

JTWSTT, 

srw ii (?T*r) 

* The following Persian verse truly represents this 
idea:— 
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% 

% qsr wt i 

'vwm »m sr ir, 

JlftaWT wfqfT SftjnqR II (^OTfr) 

Urdu poets hope that the case against their 
beloved will be decided on the Day of Judgment; 
but some of the poets, have become suspicious 
that their case may not be taken up at all. 

Ishq (love), dshiq (lover) and mdshuq 
(beloved) are as much the life of Urdu poetry 
as liquor. But means an idol, but in Urdu 
poetry along with its Arabic synonym samm 
it is used for the beloved. Mdshuq's house is 
called the butkhdnd or daIr and the lover is 
called butparast or sanamparasl (idol-worshipper). 
According to the Quran that man is a Kafir 
who worships aifd prays to gods other than God 
with the hope that these will give him what 
God alone can give, but the poets have used 
the word kafir, for a beloved. (lhalib says :— 

* srflf I W *RTOT I 

wtt t fi5TR- qnfqRh II 

A Sufi Persian poet described himself a ltd fir 
of ishq, thus :— 

qnfqit Tsqrar pti^r^ i 

*?: rt ri ?ttt n*?n vism si^tt H 

The poet means to say that he is mad after 
love ( i.e ., love of God) and does not want 
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Muhammadanism, but at the same time he 
does not require the sacred thread even, as 
the sacred wire has gone through all his veins. 

Wiiiz or nasah means a preacher, but Urdu 
poets use the word for those who claim the 
monopoly of religion and ridicule the true- 
worshippers of God, who are neither hypocrites 
nor followers of custom. Therefore Urdu poets 
poke fun at them and make them ridiculous 
in the eye of the public. 

(ihalib says :— 

UT 5TRH f ^ SHcTT 2JT fa =?« II 

Drink is liaram (prohibited) according to the 
Quran and is a subject of religious sermons 
by preachers. But in the above verse Ghalib 
conveys very beautifully the idea that they 
do not preach for themselves, but only for 
others. The poet says that there is a great 
distance between a preacher and a liquor-shop, 
because the latter’s business relates to prohibi¬ 
tion and therefore he cannot be near it. But 
notwithstanding this, the poet asserts that the 
preacher was entering the liquor-shop when he 
was coming out. 

Shekh and zdhid are also such words. Shekh 
means an elderly person and zahid means 
teetotaller, but the Urdu poets used the 

8 
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word for hypocrites and persons outwardly 
passing as religious men. The latter are always 
taken to task for their hypocrisy. The following 
is a specimen of such attacks:— 

W gW ftRfr W fWT | 

*RTT WT?T % g*?tfl WTlt II (gifw*) 

ft i 

lataft «r fift ft ftaft n 

fWT % fWWffUT TJ ST3T gw^t I 

^1% WWT g^TT % ? 

u wt gwn fwwi^ t I 
gwfsft WTHW 5TWT$ Ira % II 
fapfta* WT fwz ffw, Wt »?t I?t flwt I 
srare 5r»|3 mi $$ w ii 

STOW Ttw % wwfw? W I 

JJT W? Wl* WrfT Sf^iUT W ft N 

?i% % gw*£ 

% fgw jft wrer i 

fWT ^ ¥1# arenw 

gift 5PTTW WTOT II 

Sijdah is kneeling and bowing down at the 
time of prayers. Perhaps somebody was taken 
to task by zahids for not attending at the 
prayers, who retorted by saying that their boast 
of being religious men consisted only in kneel¬ 
ing four times. Has God sold out to you 
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heaven, so that you would be at liberty to 
admit or not to admit anybody at your sweet 
will ? As a zahid is a follower of religious 
routine he has no love for anybody, not even 
for God. As far as shekhji is concerned, the 
poet says that in his younger days, he must 
have drunk and loved somebody, but now he 
has turned the proverbial cat ‘ which was going 
on pilgrimage after devouring seventy mice.’ 

Khizr is the name given to an angel of the 
Muhammadans. Asvatthamd, Bali, Vyds, 
Hanmian, Vihlnmn , Krpa and Parasurama are 
considered to be„ever-living, and such is also the 
case with khizr. There is a belief among Musal- 
mans that khizr guides and puts them on the right 
track, if ever they go astray. The quarter known 
as Kidderpore in Calcutta is named after khizr. 
The following verse of Dagh explicitly explains 
the above meaning:— 

T*i sat tt^tt ih qffai i 

sr 0?smT ^ gw w ii 

Shaitan or Satan is another angel of Musal- 
mans. According to the Quran, when God 
created Adam He ordered all angels to bow 
down to him. All the angels obeyed the order, 
but Satan refused to do so, and said that as 
he was created from fire, and Adam was 
created from earth, he could not bow down 
to him. God was much displeased at Satan’s 
pride and ordered him to leave heaven. 
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Satan demanded the reward for his services and 
which was that he be allowed to live up to 
the doomsday. When God granted his prayer, 
Satan said to Him that he would lead astray 
His worshippers. On this God said that those 
who would be His true worshippers would never 
be misled by him. 

Adam and Hama (Eve) were the names given 
to the human couple who were created with¬ 
out parents. Before coming to the world, they 
used to live in heaven and were enjoined by God 
not to eat the forbidden fruit, but being misled 
bv Satan, Eve herself tasted *it and made her 
husband taste it too. He was then ordered to 
quit heaven. The poet Ohalib has very nicely 
put the idea underlying the story in the follow¬ 
ing lines:— 

HraRRT ^TT?W3tT, | 

«Tf?I tSTTSHP ftWH ffift II 

Jesus Christ was the founder of the Christian 
religion, but Muhammadans also consider him 
as one of their prophets. It is said that 
Christ used to cure patients of their maladies 
and make the dead come to life again. A lover 
is cured of his disease by the generous glances 
of his beloved and therefore the Urdu poets 
call their beloved Isa, Masih or Messiah. 

*r?T *n5Nn i 

^ fk 5 t ft ft u 
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Shlrl Farhad, Laila Majnfi and Zulekha 
Usuf are famous as true lovers. Shlrl was 
a very beautiful woman of Iran and Farhad, 
a Chinese artist, was very much enamoured of 
her. Khusro, the Shah of Iran, also fell in love 
with her and somehow or other took her to his 
palace. But Shlrl was in love with Farhad and 
used to bewail her separation from him. Khusro, 
with the consent of Shlrl, wanted to test the 
genuineness of Farhad’s love and proposed 
that Farhad should cut out a canal through a 
mountain and bring it to the palace and if he 
succeeded in this, he would get Shlrl as a 
reward. But when Farhad did bring the canal 
to the palace, the Shah misrepresented to him 
that Shlrl had died. This led to the suicide 
of Farhad and when Shlrl got this news, she 
also committed suicide. Majnti, whose real 
name was Qais, was an inhabitant of Nejd, the 
land of the Wahabi leader Ibn Saud, now 
King of Hedjaz. He was so mad after Laila 
that he was unconscious of his body even. 
Urdu poets sometimes describe themselves 
Farhad or Majnu and at times more than they. 
A poet addressing his beloved says:— 

f ft fow Hi W ft I 

ST* ft for gj? It 

Usuf was also a prophet of the Musal- 
mans and lived in the land of Kinan—Canaan of 
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the Bible. It is said that he was so beautiful 
that three-fourths of the world’s beauty was 
found in his own person. But his brothers grew 
jealous of him and sold him to an Egyptian 
trader, who in his turn sold him to the king of 
Egypt. The queen of Egypt named Zulekha 
was very fond of him, made love proposals 
to him and left no stone unturned to gain 
her object. But when he did not comply with 
her request, she caused him to be put in prison 
and made him uneasy by other means also. At 
last, when the king was apprised of the facts, 
he proclaimed Usuf his heir and successor and 
after some time Usuf became king. Usuf’s 
father Yaqub had lost his eyesight owing to his 
separation from his son, but when he heard 
that his son Usuf was king of Egypt and hale 
and hearty, his eyesight returned to him. Urdu 
poets have given a graphic description of the 
horrors of the Egyptian jail, the eyesight of 
Hazrat Yaqub and the beauty of Usuf. A poet 
says:— 

gw ft ggtp ft f% tott »ft awrcn* ft i 
ft^i tw 3 «nft ft*ni ft n 

Sufism and ishq and ashiq and sufl are 
synonyms. It is difficult to say positively 
whether the word sufi comes out of the Greek 
word sophia or the Arabic word soof ‘ but most 
probably its origin is sophia , which means 
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wisdom and Sufis being lovers of God are taken 
to be wise. The Arabic word stands for wool 
or fur and Persian saints’ robes are generally 
woolen, therefore it is not surprising that God- 
loving saints came to be called Sufis and their 
doctrines Sufism or Tasavvuf. Tammuf is a sort 
of Pedanta. Sufis believe and say that all 
souls have sprung from God and will return to 
Him in the end. Whatever He has created is 
Iiis own soul. Everything is useless without the 
love of God. Worldly life is separation from 
God and so on and so forth. Bigoted Musal- 
mans give Sufis the name of rind or non¬ 
followers of religious precepts. But several 
Persian and Urdu poets feel proud of imitating 
the Sufis and using the word rind for themselves 
in the sense of fearless. In short, Sufism is a 
kind of ekatmavada or sarvalmavada, 

Sufis consider themselves dshiq and God 
mashuq. Ishq or love is said to be of two 
kinds, the one is called ishqe haqiqi and the 
other ishqe majdzi. Haq means God, hence 
ishqe haqiqi is ‘ love of God.’ God is called 
mdsliuqe haqiqi. Ishqe majdzi is love of worldly 
tilings or men, hence man is a mdshuqe haqiqi. 
Ishqe kd.mil is another name for ishqe haqiqi. 
Many Urdu poets think that the ishqe majdzi 
is a stepping stone to ishqe haqiqi, therefore 
Urdu poetry is full of the doings of dshiq and 
mdshuq. 
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Inspite of Sufism being a part and parcel 
of Islam, bigoted Musalmans call it kufr 
(infidelity) and do not hesitate to call Sufis, 
kafirs and rinds. The reason seems to be 
that the basic principle of Sulism is Advaitavada 
of the Vedanta philosophy which with a little 
admixture of the Yoga and lihakti (devotion) 
has been cast into the Muslim mould. Persia 
and Arabia had relations with India; and as the 
‘ Brahmavdda ’ of the Vedanta was analogous 
to the Hauhld ’ (one-God doctrine) of Islam, there 
arose a sect wdiieh though retaining Musalman 
appearance, became prema-md r<ji Vedanti. There 
w r as a time when tasavvuf was the most famous 
and important doctrine in Arabia and Meso¬ 
potamia and all learned men were turning 
towards Sufism. 

Umar-bin-Usman-e-Mak! had written very 
wonderful books on Sufism, but did not 
show them to anybody. It is well known 
that when the guru of Sri Itamanujacharya 
initiated him into Vaisnavism he expressly 
forbade him not to divulge the mantra 
to anybody. But Ramanuja disobeyed the 
injunction of his guru and began to shout 
the mantra from the top of a hill close by, 
for the simple reason that he alone would be res¬ 
ponsible for the violation of his guru's order and 
would gladly undergo any punishment, but 
the hearers of the blessed mantra would be 
benefited; for the latter must not be deprived 
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of this great benefit, for his own safety. And 
so it was that when the works of Makl came 
into the hands of God-loving Mansur, he began 
reading them openly in the market-place and 
street-corners. The bigoted Maulavls became 
enemies of not only of Mansur, but were much 
dissatisfied with [Jmar-bin-Us man too and this 
created dissension between them. Manstir was 
compelled to leave for Baghdad, but when 
difference arose between the learned Junaid 
and himself, he repaired to Shustar and lived 
there not as a saint or devotee but as a learned 
man. 

Afterwards Mansur went to Mecca and for 
a year gave himself up to religious penances 
and austerities before the Kaaba . lie returned 
to Baghdad again, but people began to detest 
him, so much so that he visited fifty cities, but 
nowhere was he allowed to stay. The bigoted 
Musalmans made his life miserable, and in 
Persia he was proclaimed an infidel and put 
to death. The following verse in connection 
with the capital punishment of Mansur * is very 
familiar to Urdu readers:— 

g^TTTT I 

H WHMT #5TT % fsresffT || 

* The real name of Mansur was Husain and his 
father's name was Mansur. But Husain adopted the name 
of his father and made him famous all over the world* 

9 



06 


PERSIAN INFLUENCE ON HINDI 


It is said that when Mansur was being 
taken to the scaffold, he cast his eyes on the 
crowd and shouted ^ (3W, 5W 

STOT^R)- A faqir came forward and asked 
him what ishq was. He replied, “ You will see 
to-day, to-morrow and the day after, i.e ., to-day 
he will he beheaded, and to-morrow burnt and 
the day after will he disgraced.” 

There was another fishiq martyr, named 
Sarmad. He was an Armenian Jew and had 
accepted the Prophet’s religion. lie came to 
trade in India and reached Delhi during the 
reign of Shah Jahan. Dara Shikoh, the 
heir-apparent of Shah Jahan, was a great 
admirer of Sufis. He had caused the Vedas, 
the Upanisads and other Sanskrit books 
to be translated into Persian. Sarmad was an 
influential Sufi and used to visit Dara. He 
also pronounced his benediction that Dara would 
get the throne. But this cost him his life, 
for Aurangzeb conspired with the Mullahs and 
got a fatwa (verdict) from them for the murder 
of Sarmad. When Sarmad got the news, he 
said:— 

i.e., it is long that the story of Mansur has 
become old. Just now I renew it by mounting 
the gallows. 
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warn fit ^ irt f ar^ ^ i 

fit fit^sr wm 5 tt f% fi*mn ^ 11 

i.e., I am being murdered for the crime of 
my love for Thee and this is the cause of the 
uproar. Come Thou on the housetop and behold 
how good the sight is. 

As tasavvvf (mysticism) has come into Urdu 
and Hindi through Persian, it is necessary to 
say something about the works on the subject 
in Persian. The oldest book on metaphysics 
and ethics in Persian is Hadiqud by Hakim 
Sanai. In this book are described the efEects 
that are produced on soul, by the association of 
body and mind. The ideas of purity, mercy and 
devotion are also exhaustively dealt with in it. 
The next book is Mamavl Attar by Khwaja 
Farid ud-din Attar. Maulana Jalal-ud-dln Rum!, 
whose Masnavl is the most authoritative work 
on Sufism speaks very highly of Sanai and Attar. 
Says he, ‘ Attar is my soul and Sanai the two 
eyes.’ Maulana Rum! flourished in the thirteenth 
century A.D. His Mamavl is sung in such a way 
in Persia, Bokhara, Afghanistan and India that 
hearers could hardly restrain themselves, and 
became senseless. Maulana Rum! was a be¬ 
liever in Cilmavdda (spiritualism), advaitavada 
(monism) and janmantaraocida (transmigration 
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of soul). In the following Persian verse he 
reveals his love of God :— 

arTST $ j 13 st ITT | 

U TTlftir ITT ! 

H HTIjll ITT ! 

$ ^nj^TT^ 5TT^H*1 ITT ! 

0 love ! my good madness, O physician of all 
my maladies, O medicine of my pride and 
fame, 0 my Plato and Jalinus he happy. 

Munshi Maheshprasad Sftdhu Maulavl Fftzil 
says, ‘ Maulana Itoomi flourished in the 13th 
century. During those days and before that 
time, India had connection with Afganistan, 
Balkh, Persia and Arabia. * * * Indian knowledge 
and sciences were carried and propagated there 
by Al-Beruni, Masudi and other learned men, 
hence it is undoubted that several important 
conclusions of the Maulana are reallv based on 

V 

Indian knowledge and science.’ * 

Khusro Naosherwa, king of Iran, had got the 
‘ Panchaiantm ’ translated into Pahlavi by Hakim 
Barzor. He reigned from 531 to 579 A.D. 
and this shows that the story of a lion and 
a hare which the Maulana has given in his 
Masnavl is based on the Indian story.t 

t f fRTO R# TO fros^I luh rrr i 

to fR'fr RffRur: awfR fRqifcra: it 
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The Upanishads had already been translated 
during the reign of Naosherwa, therefore 
there is no doubt that the Maulana had 
knowledge of the teachings of Indian spiritual 
science before he composed his famous work. 
But this Indian science was placed by Muslim 
Sufis before us in the garb of tasavvuf 
(Sufism). 

It is a matter of great regret that Sufism 
which had such spirited followers, as Mansur 
and Sarmad, who gave up even their lives 
for the cause, did not remain in its pristine 
glory, owing to men of loose morals that had 
come into the fold. Amir Khusro, though a dis¬ 
ciple of a Sufi, was very much displeased with 
them. But notwithstanding of this, Khusro’s 
Persian poetry is very highly appreciated by 
Sufis and it is said that on hearing it some 
of them lost senses, others became insane and 
some actually died. The cause of the degrada¬ 
tion of Sufism seems to be that some of them 
have openly declared ishqe majazi as ishqe 
haqlql in disguise and proclaimed some of the 
drunkards and men of loose character as the 
Sufis who have reached up to God. 

In writing about Umar Khayyam Maulana 
Shibll says :—“ It is clearly proved that he 
certainly used to drink. It is much to be 
regretted that he was a philosopher and not 
a Sufi, otherwise this liquor would have been 
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declared as the liquor of knowledge as in the 
case of Hafiz.” 

To explain difficult subjects by stories is a 
very old method of interpretation. Sometimes 
the matter is explained by similes and metaphors 
in such a way that an ordinary reader cannot 
grasp the real meaning and thinks of only the 
meanings of the words. He takes the story 
at its face value. And at other times small 
points are expanded and big volumes are written 
on them. In the Vedas we find the story of 
the battle of Indra against Vritra and the illicit 
connection between Ahalya and Indra. These 
are all allegorical stories and are meant to 
illustrate atmospheric phenomena. Vritra is 
cloud and Indra is the rising sun, similarly 
Ahalya is night and is outraged by Indra—the 
sun. The readers of Puranas which have 
carried the metaphors too far, having no idea 
of the real matter, take them as facts. This 
system of interpretation underlies the Buddhist 
Jatalga stories also. These stories generally 
are fictitious and are used to explain the 
the abstruse doctrines. This was the case with 
the stories of Masnavl also, which were 
generally love-stories written in verse of which 
the lines rhyme. Maulana RumI has also 
followed this old method. His idea was 
to place Sufi doctrines before the common 
people in the most acceptable form. He, 
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therefore, utilized stories that were commonly 
known to people, for he says :— 

srntr^ f% faTf^rsrcf i 
gtHfi ftntr ii 

i.e., it is better that the secrets of the beloved 
be made known through the conversation of 
others. The Sufi poets of Hindi describe the 
beauty and other enchanting qualities of the 
beloved and make their hero fail in love with 
the heroine and then carry the ishqe majazi 
to the plane of ishqe haqiql and at the end 
explain the allegory. Just as in the mukris 
of Kbusro, the author in the end says that 
what he was driving at was not what the reader 
was thinking about, but something else, so the 
Masnavi brings the reader to a place which 
he never thought of in his dreams. The Sufi 
poets of Hindi were Qutban Shekh, Manjhan, 
JaisI, Usman, Qasim Shah and Noor Muhammad 
and they respectively wrote the books, named 
Mrigawati, Madhumaltl , Padmavat, Mugdha- 
voatl, Premavatl , Swapnawati and Hans Jawahar. 
But JaisI is pre-eminently the best of the lot. 

Malik Muhammad JaisI was a resident of 
Jais in the district of Rai Bareili. Jais is in 
Baiswara, so his language is Baiswarl or eastern 
Hindi. The hero of his story is Ratansen of 
Chittor and the heroine is Padmavatl, the 
daughter of Gandharvasen, the king of Siihhal. 
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The story is made to convey the idea that love’s 
path is full of thorns and the man who does 
not care about obstacles reaches his destination 
and obtains God’s light. JaisI, being a Musal- 
raan, his faith in his religion was great, hence 
in the beginning of his work he has praised 
the Prophet and the four friends {char yar). 
But the story has been written so well, that 
unless a reader knows the writer he cannot 
suspect him to be a man of a different faith. 
The description of the marriage ceremony, the 
usages and customs connected with it and the 
worship of the demlas and connected rituals 
are given so graphically and elaborately and 
at the same time so beautifully that no Hindu 
writer can improve on it. The style of JaisI 
is so fascinating and artistic that a well-decora¬ 
ted picture comes before the eyes of the reader. 

The story of the Padmavat, in short, is as 
follows:— 

“Padmavat! was the daughter of Gandharva- 
sen, the king of Simhal. She had no equal in 
beauty and loveliness in the whole world. She 
had a parrot, handsome and learned, who was 
called Hlraman. Owing to the king’s wrath, the 
parrot flew from Simhal and reached Chittor, 
where Raja Ratansen purchased it for a lac 
of rupees. One day when the Raja was out 
for hunting, his queen Nagmatl grew very 
proud of her beauty and asked Hlraman, the 
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parrot, whether there was any woman, as 
beautiful as she. The parrot replied that the 
difference in beauty between the queen and 
Padmavatl (the princess of Simhal) was that 
between the dark night and the bright day. The 
queen was very much disconcerted at the reply, 
and fearing lest the parrot may inform the Raja 
about PadminI ordered her handmaid to kill 
it. But afraid of the king’s great displeasure 
the handmaid concealed the parrot in her house. 
When the king returned he did not see the 
parrot, and became very angry. But when 
it was brought before him the parrot related the 
whole story and gave a full description of 
Padminl’s beauty. Excited by this, the king 
fell down senseless. Coming to himself he left 
his capital and kingdom dressed as a jogi. 
The parrot acted as his guide and sixteen 
thousand princes followed the king in the garh 
of jogis. Prom Kalinga this party of jogis sailed 
for Simhal and reached there after experiencing 
many and great hardships. 

“The Raja made a Siva temple his head¬ 
quarters and began along with the other jogis to 
meditate on Padmavatl. Hiraman carried the 
news to Padmavatl. On account of sincere love 
of the Raja, Padmavatl also became uneasy and 
on the day of Sri Parichami went to worship Siva 
in that very temple. But the Raja, unable to 
stand the charm of her beauty, lost his senses 

10 
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and Padmavati returned to her palace. When he 
regained his senses, the Raja was much perturbed. 
The princess on hearing the Raja’s condition, sent 
words to him saying that he lost the opportunity 
that presented itself to him and that it was not 
possible for him to have her, unless he invaded 
the fort. Having obtained supernatural powers 
from the god Siva, the Raja tried to enter the fort 
with the other jogis , but as the day had already 
dawned, he was arrested. When Ratansen was 
being carried to the scaffold under orders of 
Gandharvasen, the king of Simhal, the sixteen 
thousand jogis attacked the fort and besieged it. 
Ratansen was victorious by the help of 
Mahadeva, Hanuman and other gods. Having 
recognized Mahadeva among the jogis, Gandhar¬ 
vasen asked him to give Padmavati in marriage 
to whomsoever he wished and thus Raja 
Ratansen and Padmavati came to be married. 
Ratansen brought his new bride to Chittor. 

“ There was in the court of Ratansen a pandit 
named Raghava Chetan. He had obtained the 
services of a YakshinI and was thus able to 
show the moon on the first day ( pratipada ) after 
the new moon. For this the Raja was much 
displeased and drove him out of court. In 
order to avenge the insult Raghava went to 
king Allah-ud-din and highly praised the beauty 
of Padmavati or Padminl. On this the king 
Allah-ud-din sent word to the -Raja to send 
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PadminI to his harem. This enraged the Raja 
very much and he prepared himself for fight. 
Allah-ud-dln laid siege to Chittor, but un¬ 
able to enter the fort he pretended to sue 
for peace. When the Raja was playing at 
chess with Allah-ud-dln, the latter caught a 
glimpse of Padminl’s beauty, by its reflection 
on a mirror and became senseless for a time. 
On the day of the king’s departure for Delhi, 
when the Raja went to see him off at the outer 
gate the soldiers of Allah-ud-dln, who were 
kept concealed near by, captured the Raja and 
sent him to Delhi. 

“ At first PadminI was much perplexed, but 
afterwards she made a plan to deliver her 
husband from the enemy. Gora and Badal were 
two very brave Kshatriyas and they managed 
to send armed soldiers in 700 palanquins to 
Delhi and sent word to Allah-ud-dln that 
PadminI would go to his harem after seeing her 
husband. The king was caught into the trap. 
A palanquin was placed before the Raja’s cell. 
A blacksmith came out of it and cut off the 
Raja’s fetters. The Raja got upon a horse which 
was already kept in readiness and drove off. 
Gora engaged himself in encounters with 
Allah-ud-din’s forces, and Badal saw Ratansen 
reach Chittor safely. On his return to Chittor, 
PadminI informed him that Devapal, the Raja of 
Kumbhalner, had sent her an insulting proposal. 
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Ratansen lost no time and besieged Kumbhalner 
and a deadly battle ensued in which both 
the Rajas were killed. Ratansen’s body was 
brought to Chittor and both his Ranis ascended 
the funeral pyre and were reduced to ashes. 
When Allah-ud*dln again went to invade 
Chittor, he found there only a heap of ashes. 

In the end of the story the poet explains 
the allegory thus:— 

JTH TT5TT I 

f^T sftel II 

fa* *** *ft fa^* *t3t ii 
ffa?IT ! 

*T*T *tf 5f €Tf% f*?| WHT II 
f* HlT *Rim* 1 
»n?n wsft ii 

wpi ?rfa wifa fa*re i 
if sit *wfa tm H 

In the beginning of the 19th century Mir 
Wall Muhammad Nazir had composed a number 
of masnavis. He was known as Nazir Akbar- 
abadl. Akbarabad is a quarter in the city of 
Agra, which is now known as Tajgunj. It 
was the capital of Emperor Akbar. Nazir left 
his mortal frame in 1832 A.D. Some of the 
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names of his masnavis were AdamwCma 
Joglnama, Kaurinama, Banjaranama, Burhape- 
nama, etc. He wrote in so simple and 
attractive a language that even to-day his verses 
are in everybody’s lips in Agra and elsewhere. 
The following are a few examples:— 

srct int qr sth-put i 

^ II 

TOW WMUH I 

*oTTO nW ^T?TPfiT WT5TO3T II 
&HT m W^TTSiT WT5IXR I 

35TT 3n?‘ H WP? ?nWTT WTTO*T II 
S5T% fiprTTU $ I 

to f^p? wl ww w ii 

He had an exceptional knack of explaining such 
difficult subjects as tasuvvuf (mysticism). On 
“ What is death ” he says :— 

^ TTT«TT HTHT W %3 f, WW HTHT 3SJT WrMTO *ff)t I 
fr WTf wt^r ftrt, *nsr to#! wtf <j£ n 
^Tsft wfw sr*f HK i 

$ JTtfqfT fTOTk T?T * WTTFI^ ft II 

*tm wf*r*r, *rer ft 1 

ws 5 ^*t g*rT, ^ gt n 

q| U* nrt * SWT it <TO * I 

to fwrore hai fq to wi?r wt n 
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f TTsrrarr ttt »r ?:?t ?rftif i 
«ni ^ firer w^fif ffa tnft fwsr tot cnft if 11 

3f f5R2fft ft*T WTWT %, q 5TTT % I 

TO ftft $Tf f5 ^T, fa* ft»TT % *TT JITSTT % II 


The following quotations from the writings 
of Nazir proved his mastery over the language, 
elegance of his style and grasp of questions not 
only of this world but of the other world 
also :— 

Sfitt 5RW I faf STtrftit ^nir | 

TOt *fitTOt TO*tif g*tT*T | TOW I 
gW fit ft WeTC TOW | 

TO 3iT?t y?l«i fwilT gTO 3 f=hwi «ni<«i II 

w* f^r ft towt i pro ww i 

3JWT Wigif 2JT 5f* SR II 

2jt% wm wt ! *rra <?r wt w i 

2JT TOW WfTTOR IT 2TT II 

TO Wt $W $W% 3vfT ffw 2J TO% WRT | 
g?fat SETT ^TW fft*!% 21 3ITOT TOTO II 
ft* TOW qw ?WT*T <?t 2J ^W STTWT I 

2 ?T wwt 2 n 2 nr% ww wtww ii 

—ftwtWTWT I 

wwfro wt ^TRwtw TOrat % m firaT i 
TO?t f 'WRWt ft *wm ft* *TrfTOjWf II 
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CRH t ^TRJTt it HTTR ik OT I 

ik it ^R^t t srf?raT 11 

°\ 

it W*t HRfTT % it % it -yi-iit II 

—^KitHwi i 

wr htwt % qkt fit ’stt ^rr?j \ 
it* tr 5RRt% rit;' wr n 
WRit fcraT *w *nq s^tot \ 

W* e*iW<it ^ WRit rRRTH II 
hw it^it itfiT % wra s^tot i 

*nfafit it *srt? ?! l?wi 5fRT» 

—Ifl^TOT \ 

f%€f ^Ffit Wtf fjRT JR fsR* fat JTTTT | 
fwlTf ^^cRT % f^?T JR HRT3TT si^TTT II 
WT i'HT f<*T WF q*TT ili CUT fa* VTRT I 

rthr jjte hz* w ’crm giT ik wtt « 

JR 3R HfT JR 5n%7TT 5R RR R%5TT H^HT II 

—q'giTTRTOT | 

crtzi faifat jr rjtt, it km *ps w %\\ 
ere it Rfi ik %, fa* HRqj; Jjgr % ^ I 
JR HT*m RTR ikit CRT *T*HiT C|*T H‘ 

^ q srrt tepr fa* hr qr hrit % ^11 

5f|f qrJ^JT % HR, HT fejfat t *k JJefat 11 

m *m ikT *ijp? %, nr wf ^ ** ^R t ii 

—HRT'aJ* 1 
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?rc ^t§T fa ft ^fqr anarr i 

m fa 5ffTTT 1T5T afid ®TT3T II 

—*rfi i 

ft nt f *fa 11 
*iff ^ m* at fa t ii 

—afititawi i 

6. DIFFERENCE IN STYLES OF 
HINDI AND URDU 

There is a great deal of difference of style 
between Hindi and Urdu compositions, because 
Hindi looks up for inspiration and guidance to 
Sanskrit and Prakrits while Urdu to Persian and 
Arabic. Moving in the wake of Persian the Urdu 
poets have written on bulbul and gul and drawn 
largely on Persian vocabulary and metaphors. 
In India we generally compare eyes to lotus or 
fish eyes of deer. Large eyes are considered to 
very pleasing and Aluhammadan poets of Hindi 
also have accepted this idea. But the Urdu and 
Persian poets of India have compared eyes to 
nargis and almond. Maulana Shihli did not 
appreciate the simile and he remarked that the 
likeness of eye with the nargis was very well- 
known, but when nargis was seen, it was 
found that its flower was like a cup, which 
had nothing to do with an eye. On investigation 
it came to light that at the beginning of the 
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Persian poetry, Turks were the mashuq (beloved). 
Their eyes were smaller and round and on this 
basis the old poets applauded smaller eyes. 

Such is the case with bulbul (nightingale) 
and gulab (rose) also. In Persia during the 
spring rose blossoms forth and nightingale 
comes and sits on it and commences speaking ; 
so much she speaks that sometimes her heart 
bursts forth and she dies; but nothing of the 
sort has ever happened in India. Still the Urdu 
and the Persian poets here write in the same 
strain. Love overtures in India have been made 
from the man’s side and woman had to respond 
to them. But such, however, is not the case 
in Urdu and Persian poetry where there is no 
place for a woman, and in her stead a person 
falls in love with a boy ; but this is unnatural. 
Though Maulanas Hall and Shibll condemned 
it, yet they were unable to change the nature 
of the poets of Urdu. 

The late Shams-ul-ulema Maulana Muham¬ 
mad Husain ‘Azild’ says :— 

utocpit 

wit ^it 

*TTWT^ 

11 
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remj??? qrrerea 

f\ qit faff ^t ^q*r% fWt qrrefar qf?t *k 
5RT^ re3 t, 1M gfarar 5Tff ^ I 

SFTH3 ^R5TR qT *N ^RqraT «S»HT'«H[ WTT % at 

reaT t far *re tot qrei i w faril toj 

♦v 

q^aarefcfft mfarer % far ijrrT#fft sasnq^#% 
'HHlWt T^rTT f\ I 

qn^rt #C TH3ITq^#H ^t ^sant % ^k 

fa^fafft V TOITH ^TTHTHt %, T&i reffar #% 

reaf % i sre m far reqT ^are fare fore area qrcat 
%, arert ^faraa aa *f*?ra% aremat %, ^t 
arreaatl% iaa, ^aa, a*§a re ®aa ^nfara 
■ftat % I TH qqTHH ^srea fj«n«<r% ^k re ^kit 
^ttrefft arena aff atat, arec aaarefacfit re aaa 

• Cv 

aW ^TT<TT %, att ^H5[% ’RT reHT % I 
refapreiji akrq far aw fain tire fares area t, 
^nxyr aakat iai aret a#f fare3, afror aa% gare? 
fare waa aqat rere re$T re ire are^T ire %, 
aa% rerearara^t a a«ra q* area* ?aqn area 
arel ft aaaa areit ^rsrnirrr, <a ^k *§af3 
aTsgre gaTre 1 1 rer aafat fai^aa resggr% 
fare rerere fa^reT at at qr%‘at far ret aaf% 

qra% aaaki% aaaaarr qakn zqar^ are i 

0\ • 

aa aaat?’ ^k wret are qre qre% ft ak 
aiafai reaa ft, at qraiaif faaraa rejnaa % 
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itit % I %faR 5iq 5JT q§‘ ik 
qktq» qf ^Tq, rft fan??! it qffit % I fqi% *int 

®rrW. 3R qpnqr farit % ffqra ik faft 
f 3 f?* rfTTtqiqT q^T^Tfl qit qR$ far qf ffqiqR 
ftrqp^ qqiit % w.i ^R^^ret %, qura fq% 
qr?i f far %m fqqn qqr ikr ffqraq 
^t^t <5T%, at n anirq farerqT qifaro q ftafran 
farqrs^ ik *r^t it qnq, qfef ^rr f q% itqn 
^rerer qq;)qiT itm wtt, itqqfq qqrq^t 
9f qR $ i sn*ra it i^rit q? fa?q qqr 
tfqqTq w % ik q^it fit qiq <?TO 
11 f^q^ ffqraqfT qqr qiqfRi ^nqi iqR qn-u 
ik qqqf gqrq ikfqn qqfa qRqT f ftsiq i q^T 
qq% ijrqf 'pnqn ^t^t ffkq i faR qwtqqf qq 
qraTit qn«nq% qqr qqqkqrr qtrq q*RT 
qfa& fa* qq qrff ?mq«t q^qqq f* *rm 
qR^T ffkq, fara% snfiqr qs ^rrat 

qqpkf qfTqR qw it sni i 

©\ ©\ 

fqt faiqkq ^rarits^nq fi^q i'qkt gjjrRf 
qq faqRRT RTHT ft q#f % I fHCR qqfq qqTqqjT 
*rq^ far^Rff ^t gwufkf qqr? ikT qqr? qqw $it 
qfaf ik TqTqq't fai qqq fflk RRjit WSTWI it, 
*HR hr fkr qfaqr ^Hk it qw iki q^qqr % 
fq fart q strai'q i ik m wraqit ^qn^ 

qrfqrr qqwq^t %q *nit it wf W” f 1 sq ik 
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srrf (ft fimk fwr ? ww t fa ^rrft to 
^ kk srkft gw* rlt ^k ^sfarerr ^t i 

HR WRIT kk TO ^TiT I WW RT^t 'qk 

f# TOlJiHkTT WWtWT WW %WT fa Wt 3‘ W^tt t 

kk TO^TOW TO f, fwk rWsftft* *?k W^Tft’% 
TOR WW flt TOT% HH^RI WT 
tJHHt t, ^t*f% TOTO% TO WRWW TO*f 
^fsTOTO ^TH5Rt 5TTH5TT, wfei TOT ^?TO ijff? WR3 
% I TO WTH^Tft **k WT^* 

^HTf^R fRT f, fW W5TT%TC TOT3TT U% &$ RWTTO 
q^T WR$ f TOT ^ TOT WT UiTTTr WT gf^^TTH% 
TO WT T^3 f I* 

7. HOW THE INFLUENCE IS FELT 

The greatest influence of Persian on Hindi 
is, that there has come into existence a 
Muhammadan phase of the language which 
is called Urdu. This Urdu, as we have already 
seen, has become independent of Hindi in so 
far as words and forms of expression of thoughts 
are concerned. The gulf between Hindi 
and Urdu seems to be unbridgable, and the 
common language movement of the Education 
Department of the U. P. is foredoomed to failure. 
Notwithstanding this difference between Hindi 
and Urdu, the structure of Urdu remains what it 


* Abe Hayat, pp. 53-54. 
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was. It has retained pronouns, almost all nouns 
and verbs and a few adjectives together with all 
inflectional terminations. Rules ffoverninsr the 
change of singular nouns to plural ones and 
masculine nouns to feminine remain the same. 

The men who came from Arabia, Persia 
or Turkey used some of the articles brought 
out from those countries. The words were 
familiar to their children. A few of those 
things entered into the Hindu society. Of 
clothes, we have 5TTWT, ^Wr, 
and these are used by the most conservative 
Hindus. The 5I7WT used to be a very long 
garment, longer than and covered the 

whole body with the exception of head and feet. 
It used to be very wide, and a very big piece 
of cloth was required to make it. Hindus and 
Muhammadans both went to the king’s court 
with jama on. As time passed it became 
customary for a bridegroom to wear jama during 
his marriage ceremony. Now the jama is fast 
disappearing and we think that in the next 
decade the English coat will take its place. 
A iffm was the underwear or as the name 
signifies a half-jama. It has already gone out 
of use. A is an abridged edition 

of jama. It does not go much below the 
waist, and thanks to the Swadeshi movement 
it has come to stay. A mirzai seems to have 
some connection with the word mlrza. Mlrza 
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is a title of the Turk and it is not improbable 
that the Turk horseman used a sort of half 
angaralclid, which came to be called a mirzai. 
Other foreign names connected with dress are 

fST, ^JTT, *?t3TR, UT^mT, 

*TTOTCTT, STM, ^STTsTT, rlf^T, 

mzrmiT, etc. 

In ornaments we have ff'JTra^T (ls$*r), 

sjNftT, tTT^.W, etc. In dry fruits and 
sweets, we have the words f^firer, fq^iT, ?T^W, 
gs^i, etc., and in l'rosh fruits 

we use the words ^T«TTT, HW, fq^t, 

etc. In sweets *r%^, 

etc., are all Persian words. WcTt, 

(*. pn^f), siton ($twt), ff^rab 
^ttw, srk, 

tfllt, rWfrft, (^riPftTT), ’fftT 

(#^t-^[t), fauml, (*§far), ht^, 

sffrit, sfan, qrafara, 3WT5T51, (h^), 

qi&i, *mpjr. »t?, (wra)* sit^, y*t\, 

fT#, *T#> fliT, ?hl, *Sf^r, ?PI?fT, 

or ), 

JTUpn^L (q^fHtSl or qta«qfa), etc., 

have all come into Hindi from or through 

Persian. 

We have such a large stock of words of 
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Arabic, Turkish and Persian origin in the Hindi 
of to-day that it seems quite impossible to 
replace them with Hindi or Sanskrit words. 

Such words are (fmi), 

wt*r, srwrf fasrra), «wn??» htW (htto), *rrtt, 

SRl^rT, ^rT, %TT, r^tarf, 

fagnsr, apjf, 3 ^ 3 , ut, ^ra, snaR, 

?T$T, ^SOTT, f 4f, mri, wim, #R, <r, 

*3iR, UR^T^T, HR, SRtrR, °P?iT, 5i^T?T, ?RR, ?T?JR, 

(s' . 

^Tt, <RT, ^1<3R, cHRRT, rlH^Ff, <R«r, *RR, 
rlT^TT, JRrf, H#t, T%\%, wfim, etc. 

We have coined a lot of words in imitation 
of Persian or Arabic words. These are ^rrc?- 
HT5T °r tRJRRT, HTSlfaR, W^RR 

HTffaR, WtffaRT, dPRRT, RRRR, UT^^R and 
tftqRR on the analogy of qtJTRgK. 

wpraR, ^rr, fgsRTRT, ^HR<s!RT, TORfRT and 
3RIRR ; but qrst^R is an exception and 
means a large cup with its lid on. 

A large number of such hybrid words are 
now used in Hindi, the first part of which is of 
Persian or Arabic origin and the second of 
Sanskrit. These are fan^ta, ^HR- 

*JTC» etc. 

Let us see what changes have been brought 
about in Hindi grammar by Persian. We 
borrowed innumerable words—nouns—and made 
their plurals according to Hindi grammar. We. 



88 


PERSIAN INFLUENCE ON HINDI 


have taken such words as and for 

and having put **rf’ after them added a suffix 
or case-ending according to our requirement. 

Several of the Persian adjectives have come 
into Hindi, which though of common gender in 
Persian, have been supplied with their feminine 
forms. The words fn^TT, and are of 
common gender in Persian. In Hindi they are 
made to appear as masculine and sift and 

Hift are their feminine forms. We generally 
speak of S# ^T, yjft ^Trf I 

gif WT l 

rlT# fit %fit fiTO* | WTft # 

Persian has also influenced our distinction 
of genders. Such words as ^T, JTlVTT^n, 

ma s m sTT, ttmt, mm (wrar), m 
srem g, etc., have changed their original genders. 
The first six are feminine but are used as 
masculine, and the last five are masculine, 
but are used as feminine. Even Pandit Madan 
Mohan Malaviya uses in the masculine 

gender. Urdu writers invariably use it as 
masculine. 

W fi I 

The plurals of the pronouns and 

are “H” and “f.” Old poets of Urdu also used 
these plurals, but no modern Urdu writer uses 
the plural forms and singular forms are 
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used for both numbers.. We find the poet Najl 
using and both for plural. 

% trt i farere TO* II 

f*wr?r ^T5T JR ftnt I 
fspfr^t *TT*T ^ ^ XRF wifar II 

Atish also uses ^^z for %. 

?nxm Iwr fspflrai I €nn i 

^ ^JT faRIT *6T7I f rr^srifftR II 

Hindi has borrowed a large number of 
particles—adverbs, prepositions and interjections 
from or through Persian. The following are 
used in Hindi in their original meaning :— 

(Adverbs) 5|^, faRTff<*|, JTT%, 3 TO TOTflT, 

#^sf, JW(, 

fr#T, 

(Prepositions) ^ftar, 5TT^, *nfTO ^TW?r, 

WTfHT, 3T^T, rfVTJi, Wl?, fasTT I 

(Conjunctions) fw^T, faSTS, WT, m, «ml, 

^am, \f%, ^1%, ^b, mfar, 

%it, 1%, ^ • 

(Interjection) snafi*! (ifT^lTar). 

The game of chess is an Indian invention, 
but since its return from Persia, none can say 
that it had any connection whatsoever with 

12 
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India, as, su^SlhS, ^ and ^[, are 

all Persian words. 

We have taken idioms and proverbs also from 
Persian. Urdu is full of them, but in Hindi 
also, there have come into use such idioms as are 
not possible to be done away with. When we 
say, f*fT3J?IT %” it is a mere statement of 

fact. But when we replace the Hindi word 
“qj£T w with the Persian word the meaning 

is at once changed. apt %* means 

that some secret is going to be out. There is 
another idiom It means that 

even the beginning is wrong. If we replace it 
with “inTOT %” we do not convey the 

same pleasure to our hearers. 

Persian has influenced our spelling also. 
We used to write |i, etc., but 

now ^TPt, giT%, ifi, etc., are written. 

There is no dearth of Hindi verbs, but we 
have replaced several of our Hindi verbs with 
those of Persian. Verbs such as 9TR*TT, 
and have been replaced by qnt*TT, 

3PRT and ftp? ^p[«n. Urdu writers also 
use the verb ffsTT for uwcfPTT I 

Persian verbs have created new verbs in 
Hindi, sometimes with new meanings. Erom 
the Persian word we have got our 

<p3l<yU to pass on. But and 

have come to mean to die , as, tgsj* 



HOW THE INFLUENCE IS FELT 91 

gfi; ff»T lit utt. A poet humorously 
writes :— 

jgw at tt^tt Ht ^ tfta ^nrn %» 
vtt % *re sn^st =k?$ f *jsr 5ttht ii 

We have tputsfi from the Persian verb 
and also the verb ^sjht from w u jiqfe H- Not 
only this, we have replaced or ft 5 ! by ^g ra r 
in such words as, JtTHT^fJI, etc. This 

^gyr sometimes is written and pronounced 333 
or qqre. From the verb we have 

or ^rsrt— to quiver. This ^tsrt has been used 
by the Hindi poet Padmakar in his description 
of the spring and the rainy seasons :— 

(1) UTH f%H UHt WH UTH H 

^t 5 § # % SRT f I 

(2) s»f% UHm <g3?Rcft 5THT 5sTC3I TCff ft 
%ff «TTHf ft I 

Now we come to those Persian, Arabic or 
Turkish words which have got mixed up with 
Hindi as milk with water, and have lost their 
original meaning. 

* s a Greek word meaning ‘a philo¬ 
sopher’, but in Urdu it means ‘a cunning or 
fraudulent person or a cheat.’ In Hindi it is 
used for a squanderer—a man who spends much; 
as, 2 TfT ^,5Pggf t SStt UTU UHT 

fe jRT. in Arabic means ‘ an opponent, a 

competitor or an enemy,’ but in Urdu and Hindi 
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it means ‘a husband or a capitalist ’; as, q^ <qqqrt 

^ *§ro i 

In Hindi poetry the word in the sense of 

‘husbandship ’ was used by the poet Gang as the 
following line will show :— 

qr! qrfa qq ^ 

farat q qrfqr fqq wtrt 

TOjan and %T are used in Arabic, the former 
in the sense of ‘ a movement or motion,’ but in 
Hindi and Urdu it means ‘ sight-seeing’ and the 
latter means * excursion or perambulation.’ 
faidmqft Ifc means ‘the perusal of a book.’ 
in Arabic means ‘ good deeds, ’ but in Hindi and 
Urdu it means ‘charity.’ qq^R in Arabic 
means ‘ to repeat something or to do something 
again’; but in Hindi and Urdu it means ‘a wordy 
quarrel.’ gtjrT*T is an Arabic word and means 
‘abundance’ in Persian. In Hindi and Urdu it 
means ‘ typhoon’. In Urdu it also means 
* accusation.’ 

JWRIT is an abbreviation of and 

means ‘material,’ as.qRMRqiqiT, WRqqiT 
fqjqiqqiT qqRU. *pfqT is used in Persian and 
Arabic for ‘ heart, will or inclination.’ But in 
Hindi and Urdu it is used for * affection, pleasure 
satisfaction, regard or esteem ’; as, q'gnft 
qii %. Tulsidas and Jaisi have 

used for TfTf?R. ^Tfq*5rcrr means 

‘assurance or confidence.’ fi^qR in Persian 
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means ‘ the world,’ but in Hindi and Urdu it 
means ‘service, employment, business or liveli¬ 
hood ’ ; as, ff*TT TtejHTC ftW mrt t?l ; 

qTHH IfHH ffcjPTTT. If* has 

been derived from the Arabic root srer*, which 
means ‘to sit.’ 5MHT and are all 

derived from it. But in Hindi and Urdu a 
moving meeting—a procession is called gjSTij. 

^ and are Arabic words. The first means 
‘ welfare ’ and the second means 1 counsel,’ but 
when they are used in Hindi as they 

mean ‘ health and prosperity.’ Marwaris use 
only HlHf, for “ how do you do.” f means 
‘well and happy’ in Hindi. in Arabic means 

‘contented’ and comes from the Persian word 
and means ‘happy.’ Marwaris use only 
for and are words 

of Indian creation. In Persian is HTCTOi or 

^4^mT<R- T* is a Persian word and means ‘sorrow,’ 
but in Bihar it is generally used for ‘angry*; 

as, fftT Ht €tt TO: %, 1m fit f. 

Some of the foreign words, that have been 
slightly changed, are given below :— 

ipsn3T—a brick-kiln. It is derived from the 
Persian root 
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was originally and it meant 

‘a shoe embroidered with gold or silver.’ 

ept*TT and hi?; also mean ‘an 

embroidered shoe.’ 

are really I 

is from an evening mart. *PJRT- 
aqjft is made up of (abundance) and 

to waste, but now-a-days it means 
‘agitation or excitement.’ 

or <§RfF3 in Turkish means ‘ the space 
between both hands’ and is said to be ‘the 
yard for measuring cloth.’ But we use 
ITCSIT for * the jump of a deer or a hare.’ 

shram ht m froU ww n () 

in Persian is only a bird, but in Hindi 
jjrft or gift is a cock and its female is g*jf. 
Cockfight seeing is a pastime of the leisurely 
class of Mussalmans. 

fsrar, or f%?[ is a thin screen in Turkish, 
but in Hindi and Urdu it means ‘a hanging 
screen,’ usually made of split bamboos loosely 
fastened together in parallel lines. 

«Rft in Turkish means ‘great,’ but in Hindi it 
means ‘fat ’ and is always used by placing hatta 
before it; as, 3T?T. fff is from the Sanskrit 

¥*• 
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•T^R is an Arabic word and means ‘sight.’ 

HHT 3TP *RflT f^THt % I 

*fojrar 9fiat t sfsr % n 

It also means, ‘supervision,’ as, R fHT- 
H^r «HTHT is ‘ to cast an evil eve on.’ 3f^R and 
H^Rra i mean ‘presents.’ 

*Sj?f means ‘a letter.’ It also ‘means a beard,’ 
as, I^rf WH 3 T ’f H ^TTH "HIT. 

•ran is ‘intoxication ’ and n^JT is ‘pleasure.’ 
'gRgsjl means ‘by word of mouth.’ It was 
customary in old days to send messages by word 
of mouth in addition to a letter. This was called 
but those ignorant of Persian termed it 
‘ Tulsidas has used 344HR for 

Hint is an Arabic word and means 
‘second.’ *TTHRTt means ‘ unequalled.’ A Hindi 
poet, named Sltal, has used the word in his 
<31^, thus 

5R«RT qR^fi) ^TT aR^ 5R*'*n 3fP?t | I 
nfa df fP UW ^Jl|{ HTHf % II 

^PTf^RT in Persian means kindness and SfaRH 
means ‘ kind.’ Tulsidas has used not only the 
word “jRifa fpRjr” but also the verb 
has been used by Tulsidas in his Iiamayan, as in 
*Rfa fpRT. Kablr has used the verb 
’N'RRT in the following verse :— 

sr ntf Hprr aare 1 
pr* *rct fmsret ^ $tf% si sttpii 
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(a privy) is called srroT^i: in Hindi. 
A poet says, 3 TT*T?T W’R 7 IW STTSRSS WTTrT %. 

There were a number of words, to which 
the soil of India was not congenial and they did 
not take root here. 

The emperors and nawabs changed several 
words and sometimes coined new words. In 
Persian a horse is called grfjr, but as in Hindi, $ 
means * bad,’ Akbar replaced it by $33. The 
blinds or blinkers used on horse are called 
but as ! ?Kij^ means ‘darkness or unjust 5 he 
renamed it or brightness, or 

was given the title of meaning that 

his earnings were legitimate. 

Other emperors followed suit. Jahangir 
called liquor, ?TJT*iTt and Muhammad Shah 
changed the words tfilelTW to and spajpj 

to As the word comes from the 

Sanskrit root * ‘to rob, 5 it was changed to ijsWra. 
Shah Alam changed the word ‘33 ^1 3’ to 
but it did not find favour. 33 ^ 3 means a <33^ 
and a man with feathers of $3*113 on his cap 
is taken to be a man of distinction. Nawab 
Saadat Ali Khan of Lucknow changed the word 
into 3!3tT$) but this is not used beyond the 
limits of Lucknow. Almost all the languages of 
the world borrow words from other languages, 
but Hindi and Urdu have borrowed even idioms 
and translated them. 
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is a Persian idiom, which means ‘ to 
turn into water.’ In Hindi we say, ^ 
quit *PIT- The celebrated Urdu poet Zauq 
says :— 

*T»T wt hTWt URt I 

5R *Tf* SJflH 5TT sjfafr I 

tWRT g*qf*?5T is ‘to kill.’ 

HTft fare* TO I 

5TPRT means ‘ to be unable to 

control or contain one’s self.’ ^TS* ^fal 

is an ordinary idiom in Hindi. 

faqfFTT qf % 3rT%% fa#f *ffa I 

fa«fT%H SirRI ^qi* W II ( IfaT ) 

3 *TR HtW TOlfasi or fa^T qRt *tt#T SRTRT 

is ‘ to take off socks at a place where there is no 
water,’ which means ‘ to be angry without rhyme 
or reason.’ 

fa*? l <«T< R 38 ‘to be enamoured of.’ 

fas % % ^rreq* ^q% *Rt i 

stiff ^nq^t wwt 11 (^njf*) 

SIR or srretr 5TRT is ‘to die.’ q*f 

grfa q'ft iti 5fR$ 5ffa aysnc (Zafar) 

is ‘to be accused of’ and fa^i *jR 
means ‘ that the heart has bled or has become 
blood.' 


13 
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up trot i 

to ^njrtf^T fro w toto % n 

^ ^TTO q TTOT '<^TO means ‘to lend money 
is to bring on headache.’ 

'sraY^t ^rrWT 5 l% f*U 5 TUlT is ‘to cause the 

two poles to meet.’ 

’^TPGHTHt ^HTf% H ^fH«TT I 
TO HvTTf II (#^) 

augi ^n*TT is ‘ to give up.’ 

(0 If 3 tt?t srrat i (to^) 

(s>) wf% ^TTSt 31151 3T*9t 1 

—f*IW | 

Persian seems to have influenced Hindi 
in other directions too. It is noticed that in 
speaking about themselves women use masculine 
plural verb for themselves; as, 

tptr 3TST ftr to m3 i\ § Twx g*3 i 

Munshi Dayanarayan Nigam, B.A., the re¬ 
nowned editor of the Urdu magazine “Zamana" 
of Cawnpore, suggests in this connection that 
this usage is peculiar to Lucknow. He further 
says that apart from the language used by 
women, it is significant that the custom at 
Lucknow is to use feminine verb for a number 
of words when used in singular number for 
instance they will write, ** % ?' 
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but when they will use the same word in plural, 
they will use masculine verb, as ggr 
% ? is the plural of the Persian word 

Again they will write, ^ sm %, but when 
speaking m plural they will say, ^ SQptm?T ?np 
Delhi people, however, do not follow this 
usage. 

Hindi due to its peculiar development has no 
prepositions. But from the contact of Persian 
it has taken in a large number of prepositions 
from Arabic and Persian. Sometimes the Hindi 
case-termination is discarded and Persian 

preposition is used instead, as, gang and 

instead of hukm-se and asl-men. 
This did not matter much as long as the 
preposition was used before a Persian word, 
but we find that the genitive sign “e” (of) has 
wrought havoc in Hindi and tried to make it an 
analytical language. Por example, instead of 
saying “ Nepal-Maharaj ” we generally say, 
“ Maharaj Nepal,” which in fact should be 
“ Maharaje Nepal,” but “e” which is called grc 
in Persian has been dropped. Similarly, we say, 

“ Magistrate Lucknow,” “ Sampadak Kesarl.” 
This sort of construction has come to stay. 

The following are a few examples, which go 
to show that Persian has influenced our syntax 
also:— 

(l) * fsra 

I 
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(2) tow* farm, i 

The first prose-writers of Hindi were Mussal- 
mans and they wrote in a style that was more 
Persian than Hindi. The early Hindi writers 
followed them and thus a Persian style of con¬ 
struction or composition came into being in Hindi. 

Syed Insha Allah Khan, whose claim for 
being Jagat Seth of SHfaispI of his time was 
no empty boast, in the preface of his Rani 
Ketki-ki Kahdni says :— 

foe •tt^t wr hh 

HTTR fsTCR W«TTUT. 

Raja Sivaprasad, C.S.I., followed him and 
wrote :— 

$$ fsraffqiT. 

Nor is this all. A modern writer of Hindi in his 
newly published “ History of Hindi Literature ’’ 
writes :— 

WTswto ufapa ssrof^Tft f^r^r, ftaR 

UWRiT. 

Certainly these examples are not of Hindi 
style of construction of sentences. 

Amir Khusro was the first Hindi poet to intro¬ 
duce Persian metre in Hindi. Urdu poets have 
invariably composed their verses in Persian 
metres. But in Hindi only writers of laoni follow¬ 
ed him. This laoni metre is said to be the TOCT 
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W^f. of Hindi. Those who wrote verses in Rekhta 
or Khar! boll always used Persian metres or 
Sanskrit metres, as Hindi metres did not fit in 
with Kharl boll. The difference between metres 
of Hindi and Persian is that while the former 
are based on measure, the latter are based 
generally on long and short vowels. 

One more noticeable feature of modern Hindi 
is that all words pertaining to law and law-courts 
are either Arabic or Persian. Even the 
word ^rr»H which is used for law in Hindi is 
Arabic in origin. But it is not possible to 
replace it by any word of Sanskrit or Hindi, 
because such a Sanskrit word as dharma does not 
convey the real meaning. 

CONCLUSION 

In concluding this survey it is necessary 
to observe that Urdu has been the spoken 
and literary language of the Indian Mussalmans 
for nearly three hundred years and more, 
but Hindi has not completed even two 
hundred years of its life as a literary language, 
though as a spoken language it is older than 
Urdu. This is the reason why Urdu poetry 
captivates the heart of its hearers and modern 
Hindi poetry is not fascinating and elegant to that 
extent. The Hindi of Saiyad Insha Allah !Khan 
as seen in the Sant Ketki-kl Kahani is yet 
unsurpassed. 
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Hindi writers who wish to master the art of 
writing must go through a course of Urdu, 
because some master minds have laboured to 
make it what it is to-day. The reason for the 
difference between Lucknow and Delhi schools of 
Urdu is that they mean business. They invent 
new forms, new idioms and new meanings of 
words and sometimes they are accepted by the 
opposite school. Unless one studies Urdu, he 
cannot be a master of Hindi as he will not 
be able to know the various stages through 
which it has passed. 
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A 

wra prosperity, fortune 

J^l 

A 


often, frequently 


A 


reflection 


A 


wisdom 

JSr 

A 


a newspaper 


A 

_ 

last 

J*' 

A 





Trfiprign: authority, liberty, pleasure, 




right 


P 


if 

/I 

P 


although 

hjfl 

A 


a stranger, an unknown 




person 


A 


wonder 


A 

*nsrniw 

wonders 


AP Vtf|AM<IT»TT 

museum 

A 


wonderful 


A 


satin 


A 


number 

OJX 


* Persian, Arabic and Turkish words generally used in Hindi 
have been given here together with their original forme. 
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A 


low, inferior 


A 


respect 

t r x>l 

A 

*r*rsrr! 

a court of justice] 

is^Jlox 

A 


animosity 

ojl Jx 

A 


near 


P 


in, within 

j**j| 

P 


guess 

JIjjI 

P 

*r^sn. 

anxiety 


A 

*RR 

a pomegranate 


P 


panic, consternation 

U'/'V 

A 


Plato, boaster 


A 


rumour 

«yi 

P 


sorrow, alas 


A 

VWrR 

ruined 


A 


black and white 


A 

■SHUtT*! 

taxes imposed in excess v)j?l 



of the original assessment 

P 


safety 


A 


guava 

* 3 jT 1 

A 

TOM 

action 

J+c 

A 

snrarsrft 

government 


A 

*WRrT 

a deposit, trust 

oJU| 

A 

wrai 

a turban 

&*Uc 

A 

-- 

WMV* 

a commissioner 


A 

vvt* 

a nobleman, richman 

jb*\ 
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p 

V£|TM 

a horse’s mane 

JW 

A 

mi, m* 

essence 


P 

mm* 

desire 


A 

mi 

request 

[jOjC 

P 

*4 

breadth of a piece of cloth 


P 

v4f 

petition 

sjff 

A 

mii 

space of time 

"j* 

A 


indeed 

ihJ| 

A 

*ranrar 

besides 


A 


sick 

JjJLe 

A 

vwif, **4f 

a gold coin 


A 


goods, furniture, luggage 

(w^Uam) 

A 


mark, effect 

yi 

A 

m* 

root 

<J-aI 

A 

mntft 

an accused, a defendant, 
a ryot 

>/* 

A 


a Btable 

J*k*| 

A 

*R$JTT 

a razor 

tjL* 

A 

m* 

contract 

*V 

A 


foolish 

(>»4 

A 

***!*, ('WRl) events 

JH 

P 

*nw 

coming, future 


P 

mi* 

law, custom 

J 

P 

mim 

mirror 

«il 

A 

mfm 

14 

end 

jcJ 
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P 






trial, test 


P 

*TT5fT^ 

free 

oijT 

P 

VNK 

sickness 


A 

tnfifsr 

bumble, tired 

>** 

P 


afflicted 

w ;i 

A 






fireworks 


A 

*T?<T 

habit 

ooU 

P 


a man 


P 


mankind 


P 

1C 

1 

1 

civility 


A 


salutation, respects 


A 


misfortune 


P 

SRiKl 

a distillary, excise 


P 


water for washing 

U->J 


the anus after evacuation 


P trnrrof, VflwT running water, a kind of 
very fine muslin 

P a kind of raisin or currant 

P food & drink, destiny *Jb vf 

P '*rr*PT^ ebony ij'jul 

P yrwsft irrigation ^ vl 

P peopled, cultivated, city ob] 

P population 
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p 


honour 

** 

p 


climate 

y* ) v -4 

p 


a cup 

9jjL vf 




p 


income 


A 

^T^TT 

an affliction 

t*oj£ 

P 

^TRT 

saw 

9 

A 

TO*rt 

lands 

Sjty 

P 

^TITO 

comfort 

r'jf 

P 

tirarw 

pus, matter, pollution 

tjklf 

A 

*rat 

high 

J* 

P 


revision of old lessons 


A 

, m%T 

learned 

P 

P 

*FfR 

sound 

Jb» 

P 

*TRKT 

vagabond 

*jb' 

P 

^rupn 

a friend, a lover, a sweet 

• wj 



heart 


P 


the sky 


A 

*tTST 

staff 

Luc 

P 


easy 


P 

IT 

% 

6? 

the sleeve of a garment 


P 

^Tff^T 

slowly 


A 

vsm, to 

promise 

■ 

A 

TTOSlt 

gross, compendious 


A 

TTOt 

execution 
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A 

VWill 

denial, refusal, protest 

p 1 

A 


seating, a court 


A 

fsrjrc 

declaration 


P 


trouser-string 


A 

WTT 

monopoly, rent 

•jM 

A 

fTOT 

honour 

o)r 

A 


satisfaction 


A 

TAURUS 

chance, friendship 

o^l 

A 


information 


A 

Tsrara 

connection, union 

Jhajf 

A 

w, i’*m) 

perfume 

Jot 

A 

wm 

a human being 


A 

vroifora 

humanity 


A 

vrero 

justice 


A 

fro 

reward 

r M 

A 






death 

jsxil 

A 

sfaisim 

management 


A 


expectation 

jltuo) 

A 

wm 

priest 

r U| 

A 

wmn 

building 

Opt 

A 


examination, test 


A 

to 

intention 

W|;» 

A 

VTOT 

connection, estate 

»5Jb 

A 

TO 

a remedy 

?*• 
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A 

IW, ww 

knowledge, science 


A 

W*T 

hint 

»,U| 

A 


love 


A 

W1THT 

complaint, a suit 

«jUjU| 

A 


publication,advertisement j^S,\ 

A 

fW'T 

request 

t*d3u»| 

A 


perpetuity 

),U 

A 


resignation 

u^-l 

A 


use 


A 

t^TT? 

invention 

4>U^[| 

A 


a festival 

4* 

A 


faith, righteousness 


P 

^W7|<a, 





spogel seed, seed of the 




fleawort 


T 


an uncivil person 

U*>f 

A 


wages 

<=^l 

A 

'3^t, ^5TT 

excuse, objection 


A 


noble 

KUI 

A 

<WTT 

noblemen, peers 


P 


hope 


P 


a candidate 


A 

^1, 

age 

r* 

A 

irraT* 

trust 


A 

HIWPR 

objection 

viljW 
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A 

. / A 

i A 

> A mm 
^P *rarc 

iA <R'€ni 
£ SPsWt 

i ■ *■■■ v. 

A\ 

p. Wf 

^ • s,„ 

A qjfaUT 
A WiNl 
A mm 
A rnmk 
A m^. 

A 

A «FTOT 
A qpCT 
A sranft 
A 9PF3RTT 
A 

A qiw 
A *** 

P mm 
A m^ 


connection, manner, way 
near 

debt, loan 

tin, whitewash 

trouble 

a graft, a pen 

a word, speech 

grafted 

word 

big 

meat 

little, deficient 

oath 

butcher 

fault 

a village 

abundance 

trade, prostitution 


V*J> 

f® 

iUir 

v ^ 5 

r* 

txti 

Jus 

r * 5 

JLU 

)r d 

o/f 



total 

last! 

Ur 

sT* 
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A 


a monk, who deserts the 

world 


P 

oRTfrer 

lock 

Jtt 

A 

5Rlf?W 

a writer 


A 

irmn 

law 


P 


an officer conversant with/yh 
land tenures etc. 

:A 

grrfawt 

rhyme 

**it5 

A 

srTfarc 

infidle 

r* 

A 

55RTfcF^IT 

a caravan 

<JU(5 

A 


sufficient 

J* 

A 

wrwt 

camphor 

jp 

A 


fit 

Jits 

P 

WT&X 

a dovecot 

V_Jjf 

T 

SRT? 

power, command 

/ 3 

P 


successful 


A 

«RTfa« 

perfect 

JUf 

A 


rule 

•axis 

A 

W\?m 

standing 


A 

mvm qwm 

officiating, representative^ f iU 

P 

wvt 

business 


P 

wrt=^ 

embroidery 


P 


a caravan 

*!>/ 

P 


a workman, a manufacturer/*/ 

A 

n 

urine sent to physicians 

I®* 5 
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p 


business 


A 

snfasr 

body 

S-K 5 

P 

qncfri 

a carpet 


P 

=fiT3?f, ^TTSPfdTt cultivation 


A 

2RTf%H 

slow 

J*r 

A 

famw 

a book 

v tif 

A 

faifiRIrl 

economy 

c^jU/ 

P 


border, side 


P 

fa 

that 

*s 

P 

fas^t 

a ship, a boat 


A 

fa*T*n 

hire, rent 

V 

A 

fa HI 

fort 


P 

fasR 

a pen, a reed 

Ulf 

A 

fasa 

want 


A 

fa^sf 

instalment 

law 

A 

fa^r 

kind 

r 5 

A 

fa^IH fate, fortune, share 


A 

fawT 

a story 

4 Loi 

P 

fa*lfaST 

raisin 

A A/ 

P 


malice 


A 

2stim 

value, price 


A 


foulness 

o ;; or 

P 


power 

OjaS 

P 


blunt 


A 

3 * 

infidelity 
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A 


a lock 

JiS 

P 


aid 


A 

w 

confiscation 

o? 

P 

fra? 

a kind of shirt 

0/ 

A 

frafe, 

sacrifice 

- Jif 

A 

fraf 

a chair 

SJ* 

A 

fra 

all 

"JS 

A 

frat^t 

a mould for jellies etc. 


A 

fSTTWT 

hinge 

ur. 

P 


a cap (of a hawk) 


P 

fife 

entire, much 

J* 

T 

fraft 

a labourer 

J* 

P 

ff* 

departure, march 


P 

# 

vomitting 

i 

A 


imprisonment 

cUi 

P 


a statement, an explana¬ 

x( 



tion, a remark 


T 


scissors 

■gJjLf 
» ** 

P 


chief of the city police 

jyy 

P 

€mr* 

short 

•Gjf 

P 


salutation 


P 

wtfsro 

endeavour 


P 


mountain 

y 

P 


dull 


A 


a nation 

<* 
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lie 

a ifa 

p 

P 

A *s?r 
A ^slrWI 

A 

A W 

A *3rTT 
A <3<=li 
A WiFi 
P *3PJiT 
A ?3^ 
A 
A 
A 

A *pT 
P *§iih 
A ^RIHrl 

A <5?jra 
A <ayi^ 
P *T*far 
P ^<«^T 
A 

A *3TTHT 


a word 


treasurer 

^>v 'J 

treasury 


a letter, beard 

k^. 

circumcision 

i\xL 

end 

r- 

danger 

*JolL. 

fault, guilt 

(la A. 

a ditch 

3^ 

a disease of the heart, mad ^UUA. 

angry 

IkL 

petty 


news 


wicked 


insanity 

w 

crooked 

r 

leaven 

jt** 

treachery, misappropria- 

tion 


thought, consideration 

Jha- 

imaginery 


a hare 


muskmelon 


bad 


ruin 

ul^A. 



A 
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A 


a letter bag 


P 


purchase 

itejOk. 

P 


buyer 


A 


autumn 

v-ij [jL 

P 


expense 


P 


expense 


P 


wages of halotry 


A 

<3«=n, 

creation 

0^ 

A 


people 

■ » SU 

A 

^353 

injury 

JiL 

A 

wre 

discharge 


A 


exemption, a sailor, a 


A 


coolie discharging load 
from ship 

a pocket, a small bag 

aJouJUl 

" c 

A 

WfoiT 

a tailor, a sovereign 

&AjJLL 

A 

*asre 

persona] attendant 

U° ] 3 ^ 

A 


an enemy, husband 


A 


a castrated animal, a 

L#*** 

A 


goat, a eunuch 
miser 


A 

^T 

broken, crisp 


P 

r?m 

dust 

i_ 1 Ul 

P 

*8TWT 

an outline 

4*U. 



118 PERSIAN INFLUENCE ON HINDI 


P 

WTt 

dusty 


A 

Tjrf?TC 

will, sake 

> 

AP Htfa? STITT 

assurance 


A 

wm 

end 


P 

wnrt 

private, a prostitute 


P 

STRHTTlt 

a butler 


P 

W»TT 

a house 

iilL 

P 

WT^[H 

family, race 


P 

W 

raw 


P 

Wfal 

quiet, silent 




quietness, silence 


P 

WIT 

testicles 

4jU. 

P 

w 

thorn 

jLL 

A 

^TfT«f 

excluded 

zh 

P 

Tftfal 

itch 


A 

WIT 

mother’s sister 

))lk 

A 

«SfTfw 

pure 

yjailL 

A 


empty 


P 


husband 


A 

wi 

special, particular 



n 

fine, fine muslin (calico) 

lAL 


jgrfara 

quality 

d-j^U. 

A 

fWTW 

title 

vUaA 

A 

twn?r 

service 
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A 

farcer 

tribute 


A 


a robe of honour 

L" 

A 


opposition 

uJlte. 

P 


loss 

W CV 

A 


cucumber 

M 

A 

^rfWT 

a public prayer for the king 

P 

<3? 

self 


P 


God 


P 


master, lord 


P 


cold 


A 

^ftR^T 

secret 

AX*a> 

P 

^*T, *ff, 

granary, a large jar 

r 





P 


drowsiness 

jU^ 

P 

^pcrar 

food 


A 

^<l4i|rT 

nonsense, trouble 

tZililjSt. 

P 


small 

*»> 

P 


dale, a kind of eatable made 



of flour, ghee and sugar 

P 

<P« 

glad 


P 

<pi 

pleased, excellent 

A • 

P 

vn 

fragrance 


P 


pleasure 

A • 

P 


dry 

v_ 



dryness 




12® 


PERSIAN INFLUENCE ON HINDI 


Wt*T? 

travelling by land 

*!) 

P ^ 

blood 


P 

good 


P 

a dried apricot 


A %*jt 

tent 

44JLA, 

A ^ 

good 



alms 


A 

welfare 



a pad or a saddle, a cant 


term for a turban 


p #ar 

a eunuch 


A #r 

fear 

i— >j±. 

P ^rsn 

a merchant 


P w 

dream 


P w? 

either, whether 



perforce 

*1 jdv »)jA. 

p ^ 

yard 

/ 

P vm 

relish 

4T 

A iraw 

anger 


A *rara 

an ode 


P 

a thin coarse cloth 

<_*• A/ 

A 

riot, rebellion 

jOi 

A »rot 

wealthy 

yj* 

A »J%T 

an enemy 


A *r^*ra 

plenty, abundance 
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P JT*5*rt 

stink, stench 

J»S 

P n*5i 

stinky, filthy 

Ijif 

P *ra 

gossip 

wJ’ 

V 

A 

negligence 


A 

deciet, misappropriation of ^ 


mony 


A iro 

grief 

& 

A mrai 

wink, an amorous glance i)«i 

P w 

if 

/ 

A 

wish, selfishness 

j>f 


selfish 


P IRTTT 

a gargle 


A jnfa-grsn 

poor 


A JRpf 

pride 


A ira 

drowning 

<3> 

p nt 

dust 

*/ 

p n|n 

the neck 

w 

_Q 

*T^*TT 

horse clothing, turning out 


by the neck 


p ml 

warm, hot 

<7< 

A iran 

wrong, false 

Ue 

A irant 

wrong, error 


A iranr 

turmoil, mastery 

A>ic 

A n^|yi 

dirty, filthy, offensive" 


A iraT 

grain 

*U 
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p 

JWTT 

a flock 

iUf 

P 

TOTO 

agreeable 

V 

P 


evidence 

v/!/ 

P 

iptF 

a faint 


P 

JTJ?1 

round 

i ■« * ^ 

A 

jn^t 

a hero, a conqueror 


A 

Jirfarer 

negligent 

Jit* 

A 

irrsw 

absent 

ws^tc 

A 

Jiror 

plunder, ruined 

CtjiC 

A 

»nfsw 

victorious 

^)(c 

P 

*rr? 

place 

Jg 

P 

filin’ 

food 


P 

fircffifft 

arrest 

s^y 

P 

f*rc^ 

pledged 

^y 

P 

f»tt* 

a knot 

•y 

P 

fM* 

pawn 

j»y 

P 


around 

«/ 

P 


a round pillow 

w/ 

P 


complaint 

illf 

A 

ftwnif 

a case, pillow case 

t-Jle 

P 


passing 


P 


executing, paying 


P 


livelihood 


P 

Sjwfni 

request 


A 

ipiwc 

a sinner 

; ,«ur 
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p 

gw* 

fault, sin 

.Uf 

p 


conversation 

jO»S 

A 

gw* 

dust 


A 


baloon 


P 


lost, missing 

f 

P 

gw 5 * 

opinion, suspicion, pride 


P 

guran 

an agent 

*iiUf 

P. 

gwsr 

dome 

Ufa/ 

P 

g«f 

a rose 

J* 

P 

g«i 

noise 

Ji 

P 

g^RT* 

a garden of the pomegra¬ 
nate, a kind of dye 


P 

gww 

a rose garden 

jtd! 

P 

pw 

a rose 


P 

g^ 

kidney 


A 

gww 

a slave 

r* 

A 

g^nfft 

slavery 


P 


an ornament of the neck, 

a muffler 


P 

gw 

a pelect 

iic 

A 

m 

bathing 

(Jm*X 

P 

gwro 

audacious 


P 

gw^t* 

audacity 

A 

gw t 

anger 


A 

& 

other, bad, foreigner 
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P % 

tomb 


p 

a zebra 


P tfterar gsrar 

a closed box 


p %i 

the ear 


p ifiuwsft 

boxing of the ear 


p irftn»oifa 

a hermit 

**/ 

P «fts?r 

meat 

va^/ 

A iftw 

hubbub, clamour 

1 ¥ 

A 

reflection 

)f 

P *tm 

a pearl, a gem 


p «rsr 

a heap, treasure 


P JI^FT 

a kind of cards 


P liwsu 

capacity, room 


T 

a flint 

$*** 

P ^3 

discord 

t* 

P ^ 

some 


P 

subscription, contribution wi* 

T vrarera 

row, noise 


P ^ 

the badge of a peon 


turret 

a peon, an orderly 


P W3T 

a ladle 


P Wl 

a bed in a garden 


P ^iWTS 

pasture 

*b* 

P ^ 

the sky 

t* 

P W 

a spinning wheel 

l bt 



p 

W 

APPENDIX 

a pulley 

1*25 

p 


fat 


p 


the eye 


p 

'gsjRT 

spectacles 

4aAa. 

¥ 

p 

to! 

to affix 


p 


fourth 

rte- 

T 


tight, smart 

***09- i3*e- 

P 


a servant 

/*V 

A 

J v 

T 

’gTar 

Gv 

a knife 

P 


a sheet 


P 

’sntP'TCr 

C 

sycophant 

uoVe- 

P 

Ov 

a sycophancy 

O J "* v 

P 


a horsewhip 

v—fita- 

P 


tea 

¥ 

P 


boundary wall 


P 

^TTI 

cure, remedy 

*h 

P 

^ITW 

clever 

w/% 

P 


taste, relish 


T 

f^i 

screen 

J? 

P 

faff* 

enbroidery 

c/% 

P 

fa^UT 

a lamp 

t'j* 

P 

fasHftsn 

a small slender nut 


P 

f%?w 

the part of a huqqa contain- ^ 

T 

fa"NT§\ 

ing tobacco and the fire 
a wash basin of brass a y»k 
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P 


a thing 

Hr 

P 


beet 

)**+ 

P 


a back-biter 


P 


discussion 


P 

^T% 

accordingly 


P 


tight 


P 

TO 

rs 

a chicken, a young boy or 



girl 


P 

• 

r*. 

why, wherefore 

wrr 

P 


because 

**b* 

T 


small pox 

(JGqXa 

v-r 

P 

%?TT 

face 

Vtr 

P 


walking 


T 


a cloak 


P 


a stick, club 

V)t 

P 


a mace-bearer 


P 

^»TR 

polo, hockey 


P 

*Wili 

on all sides 


P 

#TO 

a small cistern 

*r?^r 

P 

^*r 

a paper kite, a tambourine, v_&*- 



a term in cards 


P 


claws, fangs 


A 

sra? 

loss, damage 


P 

TO* 

a wound, sore 


P 

wm 

place 

-A* 
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p 


a lying woman 

k-) 

A 


an islaJid 


A 


a bier 


A 

*Hlq 

your honour 


A 


strong 

y) 

P 

srr 

the tongue 


A 

3THT 

collection 


A 

smr«r?i 

an assembly, crowd 

vr-rL*. 

A 

<9T<ta 

a land measure 


A 


a surgeon 


A 

51"^ 

procession lit. sitting 

urfc* 

r A 

sp*r 

quick 

•*4- 

A 

5T*T*TT 

an assembly 


A 


reply 


A 

Wl? 

an executioner 

J1U 

A 

3RTC 

near 

M 

A 

■aiqifti 

gems 


P 

5JSR 

jubilee 


A 

vrm 

a ship 

j ^ 

P 

■ol^H 

the world 


A 

3RPSR 

ignorance 

4,-^JIya. 

P 

grr 

a place 

1&. 

P 

! srpf^ 

land given by the govt, 
as reward 


P 

^IMfl 

a cloth thrown over a carpet^!*- 
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encliantnient 

pi*- 

P 

SIR 

life 

vfa 

p 


an animal 


p 

5TT*!f 

sweet-heart 

JX* 

p 

snfaw 

side 

v^iUt 

p 


woven flowered cloth 


p 

5TTOT 

a garment 


p 


place 

^_U 

A 


lawful 


P 

«rra^R? 

an estate, property 


A 

WRT 

forgery 


A 


illiterate 


P 

f3HR 

the liver 

A 

A 

%srar 

capitation tax 

*9+ 

A 


a spirit 


A 


articles, produce 


A 

mW 

splendour 


A 

ftwpp 

a volume, the binding of oJL. 

A 


a book 

crusade 

c)ly^ 

P 

l^T 

separate 


A 


lunacy 


A 

glRIT 

total, whole 


A 

fpn 

friday 


P 

«jf*w 

motion 
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A 

sriN 

stored, treasure 


A 


absorption 

L-S 

P 


a eunuch 

AixJj 

P 

SRT5TT 

female, effeminate 


A 

3IWT 

slaughter 


A 


restraint 

bx*o 

A 

5T5T 

oppression 


A 


security 

0-oL^> 

A 

5WT51T 

time, an age 

ajI-*) 

P 


land, the earth 


P 


gold 

;3 

A 


a blow, a stroke, m 

ultipli- s-y* 



cation 


A 

: 5TTT 

injury 

jr® 

A 

5ITT 

a little 

•/ 

A 

mjm 

agriculture 


A 

^fkm 

medium, means 

iAIji 

A 


a measuring chain 


A 


necessary 

jir* 

A 

c_c 

^5p3h 

glittering 

o>? i5)3 

P 

$ 

sr? 

yellow 

°j) 

A 

srgrrsr 

decay 

Jb) 

A 


pain, sickness 


A 


poison 

J*j 

A 

5!Trt 

nature, person, self 

o|3 


17 
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A 

STT^T, .e^T^T 

more 

A 

srnjftH 

saffron 

A 

srnpr, 5lTfWrtT procedure 

A 

srrfan 

a surety 

A 

STRT5RT 

taste, flavour 

A 


surplus 

A 

5iRt 

current 

A 


oppressor 

A 


a spy 

A 

5TT%* 

evident 

A 

fSTtfi 

mention 

P 


checkmated 

A 


insistence 

P 


life 

P 


alive 

A 

fsRT 

adultery 

A 

fswr 

charge, trust 

P 

fsrcirc 

injury, loss 

A 

%9TtR<T, STTOrl a feast 

A 

f^filKrt, SlKcl pilgrimage 

P 

far? 

armour 

A 

fa*? 

cross-examination 

A 

fsraT 

a district 

A 

fsr^fT 

brightness, polish 

P 

few 

bodv 


«oUj 

iaSji 

> 

\j* y* ^ 

j&[& 

/* 

ai 

*aJj 

$ 

4-3 





5J 

e u 

% 

|*-**A. 
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A 


insult, disgrace 

CiJj 

P 


a saddle 


P 


stairs 


A 


cattarh, a cold in the head 

c 6 ) 

A 


besides, a division of a book }*> 
consisting of eight leaves 

A 

fl? 

paii- 


A 

c 

crime, fault, sin 

fine 

0* 

A 


courage 


P 

o 

a male falcon 


T 

l?fa 

stocking 


P 


a lock of hair 


A 


oppression, tyranny 


A 

^ITW 

a purge 

V 1U. 

T 


pocket 

Sr*?- 

P 

%r 

fitting, adorning 

'-rij 

P 


under, below, inferior 

s-j 

P 


jewelry- 

Jpj 

A 

5f?*t 

mind, brain 


A 

^3? 

olive 

voH. ) 

A 


as follows 


A 


infirmity, debility 


P 

sat* 

effort, emphasis 

jV 

P 

sfai 

emotion, excitement 
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p 


an armlet 


A 


a jewel, gem, merit 

y^ 

F 

5f»T 

rust 


P 


a*chain 


A 

?rraw 

» 

connection 


A 

?fipNt 

estimate 

IXX+£L> 

A 


the nom-de-plume 


A 

cffifk 

fate 

j>6&3 

A 

7T3RTC 

quarrel 


A 

r^SHT 

approximately 


A 

fRRk 

speech 

jifi 

A 

rrawtn 

division 


A 

?iwnik 

fault, mistake 

jX+aSL} 

A 


trouble 


A 

fPSUR 

formality 

■k-JUXj 

A 

rPRRlT 

call 

UlSJ 

A 

<wr^t 

advance to cultivators 

yjt* 

P 

aftrar 

a pillow 

ixG 

A 


reduction 


P 

rfltfl 

a throne, a low table or seat 

P 

rP^rfT 

a plank 

dljxJ 


rP^at 

an wooden slate 


A 

asrakt 

plan, judgment 


A 


experiment, experience 

Vjsii 

A 

m^r 

hesitation, delay 
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A 


plan, remedy 


A 

rpware 

salary- 


A 

(WrT3T 

show of authority 

dJtkitlo 

A 


decline 




degradation 

sJF 

A 

rf^l^T 

alone 


P 

eWT 

a stern, trunk 

Ajj 

A 

fRTSIT 

con ten t i on, an i mos i ty 

t'fi 1 

P 

fWM 

apparent, cordiality 

wJtji 

P 

flfqsu 

heat 


P 


phthisis 

dV" 

A 

cTO^T 

dissensiou 


A 


partition 


A 

dU\Cll 

exhilaration 


A 

cWWfa 

details 

Jju.i3 

A 


gold leaf 

d^ 5 

A 

?Tw^rr 

a pair of kettle drums 

dlxL? 

A 


change 


P 

?i^r 

a hatchet 

y 

A 

?RTW 

undone 

alJ 

A 

rfirlt 

ruin 


T 

rfJRlIT, ?RWT 

a medal 

sJuj 

A 


mind 


A 

?ilta 

a physician 


A 


a bond 
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A. 

fflTT 

avarice, wish 


T 

rRTRT 

a slap 

US 

V 

A 

rWT^t 

period 

*s 

A 

rWW 

whole, entire 

r u ‘ 

A 

fWTOT 

a show 


A 


distinction 


P 


very wide drawers 


A 

rRsfa 

rebuke 

dUkJUlj 

T 

?rHt 

a pistol 


P 


moist 

j 

P 


a quiver 


P 

flTcfillt 

vegetables 


A 

rTTO 

towards 


A 

rlWfW 

a scheme 


A 

_ . , 

rTCGT 

progress, increase 

Js 

P 


arrangment, classification 


A 


anxiety 

o>y 

P 

?roita 

amendment, modification 


A 

?rcf 

form, description 

c> 

P 

fRT^ 

a balance 


A 


freshness, moisture 

o,|> 

P 

fRjaj 

cut, shape 

vA 5 

A 

0 

fW 

renunciation 

Oy 

A 

fPTTT 

s» 

translation 


A 

Q 

fl^T 

way, manner 
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A 


eloquent 


A 

TTCtaiT 

manner 

&-)* 

P 


compassion, pity 

U"? 

A 

rM«l 

pay, wish 


P 


bitter 


A 

Treraigisr 

pronunciation 

laitiS 

A 

<MT9R 

a divorce 

i3*t 

A 

rRSfft 

the act of turning 

towards 

A 

TRPTOi 

a dancing girl 


A 

7RT*fa 

history 


A 

cRT^ 

an entertainment 


A 

rR^T 

a stable 


A 

fW^t'CR 

your honour 

V-Jbj*J 

P 


a saucer 


A 

CRSfifa 

satisfaction 


A 

rW?tai 

attestation 

<ji***> 

A 

TWfaraT 

settlement 


A 

7R3it 

a rosary 


A 

Trap’s 

expenses 

C -}yoS 

A 

TTOWt 

consolation 


P 

TWIT 

a strap of leather 

i±J*} 

A 


a picture 


A 


mysticism 

<•— fj^aJ 

A 

'd«^« 

salutation 

^i*-J 

P 

WS 

surface, ground, layer, fold 
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A 


enquiry, investigation 


A 

?l^ in beneath, charge 

-* 

A 

cpfttaf 

an agitation, a movement 

A 

?Pf^ 

rice cooked with turmeric, 
a kind of khichri 

A 


a writing 

jij* 5 

A 

rlW^ 

funds 


A 

rhSWlsf 

collection 

JIjuasaJ 



a collector of revenue 

yjJjuaacU 

A 

arts 

support, corporation 

JjJ'J 

A 

HT3W 

a peacock 

>»L 

^Jd 

P 

mfgff 

so that 


A 

rlT^irf 

power 


A 


a reminder 

; 

A 

<m 

a crown 


A 

rmi 

fresh 

•j c 

A 

rTTWt 

an Arabi horse 


A 

TlfSTta 

respect 

jJa*J 

r- 

A 

rnfai 

a holiday 


A 

rll^T? 

number 

o!j*j 

A 

rTRT 

taunt 

4i*]o 

P 

CllHlI 

a kind of woolen cloth 

41.15 

P 

rtPt 

power 

V’3 

A 


a bier, a representation of the oj/5 
mausoleum of Husain carri¬ 
ed in procession during the 
Muhurram 
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A 

cf!*, 

a servant, dependant 

e? G 

A 


execution 


A 

m?W!T 

a company of dancing girl i*Jdo 

A 

rTTTl^ 

date, history, annals 


A 

rtrita 

a dcfination, praise 


A 

rTT^t*T 

teaching 


P 


a student 


P 


penalty, fine 


A. 


amulet 

y** 

P 

HTWW 

still, yet 


A 

are 

card 


A 

rrneiT 

a kettle drum 

Jjuuilo 

A 


effect 

jU b 

A 


trade 

Ojt^j 

A 

frl^ 

the science of medicine 

<-r J “ 

A 


magic 


P 

frt^I 

an embrocation for impotency w* 

P 

fhmpIT, JHHT melody 

iily 


P 

P gm 

p g^« 

P gsRf 
a g* (sregg) 
p gft 

p g^ 


an arrow 

an arrow without a head 
seed 
weak 
mulberry 

a small singing bird 
fierce 


r* 3 

i*Jj3 



18 
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T 

e 

a Muhammadan 


A 


an ornamental tassel worn in 



the turban, to crown all 


P 

show 

0 ] JaJo 

P 

gsi 

acid, sour 

J? 

A 


storm 


P 

gwT 

sourness 


A 

w* 

volume, a long and tedious 



story 


A 


length 


A 

?? 

a sort of woolen cloth 


P 

fal 

ft ftwrw*' 1 

& 


falT 

a short broad scimitar 

U*3 

P 


sharp, pointed 

>' 

A 


to traverse, to close 

h 

A 


appointment 


P 

?i*nT 

ready, willing 

,U3 
) - 

A 

fal 

rage 


T 

ifa 

a cannon 

vy 

A 

(fa*T 

some choice article 


P 

(fal* 

a mattress 


P 

<falT 

supplies 


A 

fa 

a badge of slavery 

& 

A 


rent roll 


A 

^.gV-r- 

jfmZK 

power, resources 
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p 

afaT, rTtlT 

re pen ten so. 


A 


conduct, manner 

> 

A 


insult 


P 

rf^T 

straightened, tight, a bag 


A 


possession, efficiency, 

lKj 



interference 


P 


mental, disturbance 

Jlracj 

P 

<t*TT 

deception, treachery 

[id 

P 


a large Hat drum 


A 

?q?*T 

burial, interment 

V** 

A 

^xrt 

section, time, turn, class 

dJtio 

A • 


register roll, office, an official 



report 


P 


breath, life 

r> 

A 


a mound, raised battery 


P 


asthma 


P 

^TTflT 

a large kettledrum 


P 


in the midst 


P 


a beggar 

uV 

P 


a door, at, in, into 


P 


interpose 


P 


a tree 


P 


a petition 


A 

0 

<?3f 

registration 

er> J 

A 


grade, division, class, dignity 
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split, breach 

y 

P 


necessary, wanting 


P 


a royal court, a Muhammadan »K;> 

P 


shrine 

a river 

hji) 

P 


enquiry 

e-ibjO 

P 

St* 

disinclination 

b? 

P 


printed muslin 

y.f 

P 


a door 

•JV 

P 


ravenour 

IjJjv) 

P 

Ufa 

false 

v? 

P 


a valley 

y 

A 


an argument, reason, proof 

P 

W 

hand, purge 


A 


a medicine 

Ijo 

P 


judicial writ 

vJL* 

A 

<^nn 

an inkstand 

ol)d 

P 


hand writing, signature 

Vi 

P 

3qRmm 

a table cloth 

vs>!rV*'‘ > 

P 


a quire of paper, a colum of *jU> 

? 

w 

soldiers 

a common practice 


P 

^SJH 

fear 


P 


the mouth of a river 

«Uo 

A 


dowery 
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A 

Sife 

arriving, entering 

Ja!j 

P 

ST*T 

a spot, speck- 


P 

ST? 

praise 

•>ta 

P 

<?t*h 

wise, sage 

U|<> 

P 

ST«T 

a net, snare 

r'° 

P 

STO5T 

the skirt of a garment 


A 

src 

having, habitation 

> 

P 


wine 


A 

^ra?r 

a feast 

Oj£k> 

P 

STST 

a claim 


A 


worried, chronic fever 

<3*> 

P 

fi?OT7T 

brain, intellect 

£U> 

A 


a silver coin 

r V 

P 


heart, mind 

J* 

P 

fsffa 

brave 

j& 

P 


other 

> 

A 


faith 


P 

ftSH 

sight 


P 

|faT*l 

a royal court, prime- 
minister, a book of poems 

P 


mad 


P 

ftSTT 

a wall 


A 


blessing, invocation 

tco 

P 


the world 

huo 

A 


Muhammad’s mule which JbJj 
he gave to his son-in-law Ali 
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p 


an enemy 


p 


difficult 


A 


a shop 


P 


a caldron 

& 

P 

^mpl.oftf villages, country 


P 


cross bred 

Hx;0 

P 


one who sews, as 

> 

P 


hell 

t 

P 


second 

ft* 

P 


a friend 


A 

ffe 

circuit, circulation 

))* 



tour, sessions 

*))* 

A 

fftR 

turning round 

&b)* 

A 


riches, fortune 


P 


astonished 


A 

> 

an impression, drawing 

a"; 

u*^ 

A 


a map, a plan, a return 

dwAJ 

A 


prompt, ready 

dJU 

A 


a veil 

ol£i 

P 


a mine under a wall, 
to break into 

Vr»" 

A 


a herald 


A 


copy, acting 

Jii 

A 

«rara 

a painter, a draftsman 

JM 

A 

•TSKT, mm 
• 

a kettledrum 

• jlii 
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A 


an actor, an immitator 

Jlii 

A 

drawing, painting 

^iULi 

P 


a kind of thread used for 
kite-flying 

£- ; 

P 

•H5TT 

pretence, coquetry 

*j3sS 

P 


a horse-market 


A 

smfar 

a precious stone 


A 


near 

cJojji 

A 

*TOT 

sight, supervision, present, 
offering 


A 

•htot 

a catarrh 


A 

3 TOT=GF! 

softness, delicacy 

y 

A 

^TOTTI 

sight, 

•jtJai 

A 


being dirty 


A 


a precedent 

jxioy 

A 

*T5W 

C\ 

astrology 



*T5f*Tt 

©\ 

astrologer 


A 

5T5T«r 

C\ 

government land, escheated J ->y 


land 


A 

5#5TT 

conclusion, effect 

dbsxAJJ 

P 

s^TT^ 

wanting, blank 


A 

•TOT 

one hand, a servant 


A 

STOTrf 

disgust 

CJj&J 


sroft 

daily wages 

vj** 

A 

5TOT 

profit 

fii 
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p 

•TOHl 

a trumpet 

yjj*' 

A 


choice, refined 


A 

•T5T 

the pulse 


P 

*TO 

moist 

r J 

P 


salt 

U+i 

P 


felt 


P 

•WTof 

prayer 

JH 

A 


a syllabub, whipt cream 


P 


a pattern, a model 


P 


sheepskin 

o-P 

P 


a peice in chausar, a counter oj 

P 

<5 

soft, easy 

V* 

P 

5TCT3J 

cherishing 

J'S 

A 


a governor, a lord 


P 

•Wfa 

writer 

uriP 

A 


an intoxicating liquor 

ULi 

P 

(rug) 

sitting, sitter 


P 


a lancet 

yL&J 

A 


stock, race, family 

JLmJ 

A 


fate, lot 


A 

•njfari 

counsel, chastisement 


A 

•TfT 

a canal 

V 

A 

_ 

5f?TtT 

breakfast 

cx/p 

A 


inauspicious 


P 

•TT3I 

full 

au 
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A 


defective, unsound 


P 


the captain of a ship, a 

sect lai-li 



of Muhammadan merchants 

P 

S|F§®I 

finger or toe nails 


P 

®n*T^Rt 

accidental 


T 

s*T»lT 

absence 


P 


coquetry, foundling, whims jti 

A 

*n1sw 

an administrator, a governor ^15 

A 


a supervisor 

yju 

A 

snsrart 

a baker 


P 


a drain, gutter 


P 

•TTfTT 

a letter, a deed 


A 

^TCRtlt 

dishonour, disgrace 


A 


a deputy, a delegate 


A 

•HTT 

a cry, shout, slogan 

9j*J 

A 

•IRI 

a horse-shoe nail 


P 

srrf^n 

a suit 

JSJU 

P 


a pear 


P 

5ns?n 

breakfast, a repast 

<uu 

A 


an ulcer 

ir ii 

A 


a legal marriage 


P 


supervision, watchfulness 

P 

fwf 

a look, attention, considera- 



tion 


A 

fsTSTTrl 

salvation 

ot»j 


19 
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A 

fama 

administration, a supreme 
court of criminal justice 

llfl) 

A 

fail* 

difference 

djti) 

P 

fa^f 

an offering, supplication 

P 

A 

fair! 

intent 

1*^5 

A 

faWrl, *IWH 

a blessing 


P 

fal 

market rate, current price 

0 

P 

faraT.farar 

a monthful 

illy 

.PAfaiwfa 

satisfaction 


A 

falTH 

a mark, impression, signal 

Ifij 

A 

far?! 

analogy, ratio, proportion 


A 

fali 

half 


P 

falsT 

pleased, happy 

JV 

P 

faf 

half 


A 

tJtRI 

a point, dot 

ikiu 

A 

PTCT 

a cream coloured horse, silver 

A 

w* 

defect 


A 

prgra 

damage, loss 


A 

gw 

semen 

«k> 

P 

gnTW 

exhibition 


A 

gw 

a recipe, prescription 

jjZmi 

A 

* 

splendour, beard 

jj 

P 

fa 

good, virtuous 


P 

faT 

a huqqa-tube 
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P ifaiT the partfof the drawers <«au 


through which the 
string runs 


p 

it 

a reed, the pipe of a huqqa i- 

p 


point, tip, a nib 

-9 

A 

%I 

a drinker 


P 


sal ammoniac 


P 


a servant 

j9 

A 


turn, state, plight 


P 


difficulty, trouble 

& 

P 

q^lTST 

a brick-kiln 

•AH 

P 

tTdfaT 

a wide-mouthed cauldron 

Ujjj 
.. ... 

P 


the width of cloth 

U> 

V 

P 

«RTf 

refuge 

,u e 

P 

q% 

cheese 

X 

P 

m. 

feather, plume 

H 

P 

q<«*U< 

a pair of compasses 

A* 

P 

qWf^fT 

a spark 


P 

q^ 

a scrap, fragment 


P 


a screen, curtain 


P 

qT3T 

a protector, patron 


P 

m qw? 

care, anxiety, desire 

bji 

P 

qqfaf 

license, passport, permit 

*hji 

P 

M<.dW»h 

permission 


P 


abstinence 

u°h* ji 
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p 

qTRKT 

scattered, distracted 


p 


the feathered race 

«^j 

p 


fairy land 

J*rA 

p 

qft 

fairy 

± fji 

p 


perplexed 


p 

tRRJ 

eyelids 


p 

tnita 

unclean, impure 

**ih 

p 

USjR 

wool 


p 

qjmtaT 

woolen cloth 

V 

p 

UU 

so, behind, finally 

v-H 

p 

tre^ 

approval, acceptance 


p 

iwffisr 

hesitation 

u~i 

p 

m 

low, mean 

> 

p 


a wrestler 

cMri 

p 


a side, wing 

Ai 

p 

m 

the foot 

k 

p 

rrn 

pure, holy 

^k 

p 

qi«li<WW 

chaste, modest 


p 

qTOTHT or 

trousers 

**i*ik 


WW1 



p 

qi^TO 

a king 


p 

mlm 

a foot man, a peon 



qrafmrrcfT 



p 

rn^faj 

a slipper, shoe 


p 

msrra 

trodden under foot 
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p 

UWsJWI 

privy, latrine 


p 

T) 


the capital, the royal osi c_b 

residence 

1 . 1 * 1 . 

P 

C||4lriT3l 

SOCKS 


P 

mzn 

durable 


P 

rm 

the leg, foot, foundation 

•to 

P 

qre 

partiality, respect, favor 


P 

qrewpi 

a watchman (used for a 
keep) 


P 

fcpITSl 

an onion 


P 

ftrai^T 

a peon, a footman, a pawn who 

at chess 

P 

fcraraT 

a cup 

*% 

P 

fq^fcra 

pipper 


P 

ftRTT 

a pistachis nut 


P 


a holyman 

At 

P 

t^rarai 

iiNrafa 

elephantisis 

bb JLx> 

P 


elephant, the bishop 
in chess 


P 


ripe, strong 

5J iso 

V 

P 

fsfi 

a scrap 

')* 

P 

3^ 

a bridge 

J i 

P 

m>w 

back, generation 


P 

ppn 

bulwark 
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P gsrFRff kicking out with the 

i— 

P 

fa 

hind legs 

entanglement, tactics. 

e 4 * 

P 


duplicity, any trick 
in wrestling, a screw 
a patch 


P 

fa 

before 

U~H 

P 

fa^rar 

a dagger 


P 


the reader of a court 


P 


advance money 


P 

fa^T 

a leader, the primier of the 

P 

Marathas 

fa^TST, ffa^TST a gowni now worn only 

j!A 

P 

faT 

by dancing girls 
profession 


P 

faR 

urine 

olwJD 

P 

fat 

presence, trial 

JuAj 

*“v 

P 

fatRT 

messenger, prophet 

t Ufl) 

P 

fara 

message 


P 

fane 

a slipper 

M 

P 

faT 

born, created 


P 

faTTO 

birth, creation 


P 

uttfit 

a measure, scale, a wine cup JoUw 

P 

fait 

observance, prosecution 


P 

fafan 

a prosecutor, manager 
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p 

qtW pi. 

qt^qt full gallop 


p 

qfa 

base, vile, of no value 

yi 

p 


mint 


p 

qfa 

covering 


p 

tflwraf 

garment, dress 


p 


hidden 

- Jt 

p 

qt^T 

poppyhead, opium 


p 

q^n 

poppyseed 


p 

qt# 

one addicted to opium 


p 

q^T 

the hand with the fingers 

dsii) 

• V 



extended a claw, paw 


p 

q#ft 

a strengthening prepara¬ 




tion of five ingredients 




given puerperal women 


A 

q?qr?T 

alone, simply 


A 

qfqrt^, prCT a beggar 


A 

qrltft 

beggary 


A 

q*n: 

just pride or boast 


A 

qjsR: 

morning 

r*’ 

A 

q^a 

shame, disgrace 

A 

qrsM 

C\ 

needless, useless 

Jr" 

A 

qffRT 

the written verdict of the 




Muhammadan law officer 

A 

q??re 

victory 


A 

q^ 

art, accomplishment 

sj 
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A 

tRTO, TOT 

distance, defect 

<V 

A 

0 

supposition, duty 


A 

9T5TT 

obligatory, fictitions, a 
minister in chess 


P 


fluently, fast 

ff 

A 


respite, freedom from care, 
call of nature 


P 

>Mkq 

abundant 

& 

A 


a party in a suit 

dip 

P 


charmed, enamoured 

Ala^i 

A 

3v| 

a unit, one 

*? 

A 


a list, catalogue 

vW 

P 

q«tl 

fraud 

'-rlf 

P 


sale 


P 

£... - 

mandate, charter 

«/ u y 

P 

TOrfero 

order, requisition 

U^>p 

P 

<wrtqait 

made to order 

P 


a complaint 

<A>ji 

A 

e 

floor, ground 


A 

wm 

absconder 


A 


a servant who spreads the 
carpet and prepares the 
lamps etc. 

J'S 

P 


a seller 


A 


sky 


A 

qwf,tR^HT 

a certain person or thing *3*» 
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p 

HWT?T, greiTT fountain 


A 

qre? 

opening a vein 


A 

Hitt'S 

season, the crops 


A 

TO? 

brawl, ferment 


A 


mischievous 


A 


elegant, polished 

ft** 

A 

qiMT 

fast, starvation 

AiU 

P 

tfiKsrTT 

a dove 


A 

tRitor 

learned, abundant 


A 

uiiffm 

oblations and offerings to 

A*JU 



saints or dead parents 


P 

^rr?re 

Ov 

a glass shade 

i -Tp* 

A 


profit 

ijjli 

A 

tRTWt 

the Persian language 


A 

qrrfor 

disengaged 

* 

P 

RiT^raT 

a sub-acid fruit 


A 

unto 

paralysis 


P 

*RTO 

revealed 

jjSt# 

A 

HilftRIT 

distance 

«U’i 

A 

«lfw 

a harlot 

<Wi 

A 

torr 

a sentence 

•yii 

A 

to, fato 

anxiety, care 


A 

f4Td«n 

calamity, mischief 

dili 

A 

to5 

defect, row 

xP 

A 

tolt 

devoted servant 

<s)‘» 


20 
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A 


devoted to 

IjI 

A 


anxiety, care 

o 1 / 

P 

faf^T 

an angel 

. A • 

A 


a tribe, sect 


P 

faiHT^TT 

story,, romance 

iiUi 

A 


a list 


A 


per 

J 

P 


a turquois 


P 


an elephant 

Jii 

P 

ifitenjT, Milsrata elephantisis 


A 


lies lire 

c*^y 

A 


decision, judgement 

iLal# 

P 


the scrotum 

aIs^ 

A 


obscence 

A • 

A 

^it^T 

army 


A 


criminal 


A 


death 

ay 

A 


atonce 

y 

P 


steel 

oily 

P 

ar 

by, with, in, to 


P 

■ ww»?TC, *}^n< 

armour 

& 

A 


remaining 

btii 

A 


remainder 

*A 

A 

WEI 

a shopkeeper 

J& 

P 

W%IT 

stitch 

kfcfei 
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p 


armpit, side 

J*: 

A 


rebellion 

0)l*j 

P 

- Pv 

a small garden 


P 


without 


T 


a small bundle of cloth 

IsM 

V • 

P 

wwr 

right 

LaaJ 

A 

^TTsr 

a draper 

J!P 

P 

«RjJ5T 

except 

} 

A 

m, 

a duck 

vjTJal - laJ 

P 


bad, wicked, naughty 

JJ 

A 


worse 

M 

A 

W^5T 

body 


A 


change 

Jjj 

P 


badness, wickedness, 




mischeevousness 


PAsrfNRT 

by means of 


P 

*K 

a belt, captivity, a knot 

OJO 

P 


salutation, homage, thanks 

P 


a port 

jjb 

P 


a servant 

(tXij 

P 

3p^t 

a maid servant 


T 


a musket 


P 


management 


P 


a lion 

rW 

P 


according to 
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:A 


selling 

& 

AP 3KHW1 

a sale-deed 

CM 

p 

srarc 

explanation 

Ja 

A 

TORT 

earnest money 

ii Ujj 

p 


equal 

to 

p 


a verandah 


p 


by reason of 

H 

p 


free, acquitted 

t fj* 

p 

W?I 

blessing 


p 


ice 


p 


ruined 

iib ji 

p 


moreover 

til} 

A 

wn 

phlegm 

C* 

A 

srerr 

calamity 

h 

A 


the piles 


P 


provided that 

*JjJ »jXf 

P 

3RT 

enongh 

U~i 

P 

W®1 

a bundle of papers or books *1 ~j 

AP 

by all means, in any case ^ 

A 


discussion, argument, 




contention 


P 


brave 

A* 

P 

**T51T 

plea, pretext, pretence 


P 

«n?rc 

spring, a finevipw, exquisite & 


enjoyment 
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p 


restored 


A 

toj 

reason 


A 

TOSIT 

a kind of bean 

m 

» 

A 


residue, remnant, 




the balance, dues 


P 

to 

a garden 

t* 

A 

- >w 

TOT 

a rebel 


P 

TO 

a hawk 

> 

A 

to or TOT 

some or 

T 

<TIWR! 

market 

j!fc 

P 

SlWt 

play 

L f$i 

P 


a bracelet 

oJjjjb 

A 

WTfrpW 

false, cancelled 

tJWj 

A 

TO 

after 

OJO 

P 

TOTO 

a king 

itwoti 

P 

TOW 

an almond 


P 

ajTWT 

woven, a kind of woolen 

*Jib 



or silk cloth 


A 

TO?T 

affair, on account of 


P 


a trooper who is mounted 




on a horse supplied by 



the state 


P 

arrfei 

rain 

u*)V 

P 

TOfai 

fine 

«-4)b 

T 

TO? 

gunpowder 




t> > 
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P srraT 
P smarotsi 
A WT^RT 
P Wlfasi 
P anfasg, 
T 

p snfsj^T 
P wwn 
P spt 
P «rhf* 
faf«! 


fa^cl 

P 

P f^TRpT 
A 

A fa^TT 


P folk 


A 

''j 

A fa«Tcl 
p fam 
A fafasre 
P afttt 
P ikm 
P yiR 
P 5^*^ 


high, on, up, foregoing 

»D 

a quilt 

Jyft 

an adult 

& 

a pillow 


a span 

VjK~*Jb 

a cook 


inhabitant 


together 


sound 


a female slave 


without 


oppression, wrong, fight 

U^£t it 

a small nail 

u*b* 

a brother 

J*bt 

for the present 

Jjjdt 

without 


crystal 

j/i 

entirely 

ja> 

carpetting, a chess-board 

tu> 

bed 


in the name of God 


a lady, husband’s sister 


sick 

jt»u 

fever 

jLfaj 

a coward 
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p 

31* 

great, venerable 

, -4k 

p 


foundation 


A 


a veil 

& 

P 

3* 

(in chess) the king, the only 



piece remaing on one 

side 



of the board 


P 


saw dust 


A 

3*fa 

flashing, shining, white 

as o!;? 



snow 


P 

3^ 

high 

jJJb 

A 

ptf^T 

a nightingale 

Jhj 

T 

3*TPJ| 

an ornament worn in the 



nose 


i* 

i 

smell 

J* 

A 

IffTcf or aERflcT 

account of household, 

otiyi 



expense, ration 


PA 

rude, disrespectful 

<—Mil 4 - 

pa 

unprincipled, corrupt 

4 . 



dishonest 


PA Mtwwt 

unscrupulousness, 

,yt*il 4 - 



dishonesty 


p 


worthless, unemployed, 

/ 4- 



useless 


p 

t^FTtt 

want of employment 


p 


a lady 

<* 
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P ^IHT 

stranger 


p 

forced labour 


P ^HT 

helpless, destitute 

4- 

P IsfT 

out of place 

Lx 4- 

P tsirc 

angry, offended, ill 


PA t?rn? 

badly 

C>4- 

P t?TO 

recklessly, furiously, 
headlong 

t^Ucu Z— 

P tTirsr 

impatient 

ot; <l~ 

P 

a pomegranate 

4_ 

P 

inexorable, having no 
spiritual guide, cruel 

jH 4* 

P 

paying up the arrears 

Jb<L 

P t^n 

a hoe 


P 

a widow 

'#■ 

P isi 

better, superior 


P *m 

undoubtedly 

>Jx» 

p 

excess 


PA tf? 

unlimited 

dx 4- 

P 

better 

A? 

P 

prosperity, welfare 


pa 

ruined, worn out, 
badly off 

j-4- 

P 

stupid, nonsensical, foolish 

P $m 

a mat made of palm leaves ^ 
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A 


a place for teaching, 
school 


A 


power, capacity 


A 


a mausoleum 


A 

*RTR 

a house 


A 

tot 

Mecca in Arabia 

dSj* 

A 


artful, pretending, false 


A 

WE, TOfT 

pretence 


A 

Wf*T5T 

velvet 


A 


the brain, intellect, pride, 
kernel 

>* 

P 

*r*Pt 

but, except, perhaps 

/* 

A 


proud, arrogant 


P 

*T9T|5, ?T^T 

a labourer 


A 

«5P|rT 

strong, fixed 

ley 

A 

*5T|T 

compelled 


A 

A 

*F5WT 

a crowd, a place of 
meeting 

subject, matter, contents 




A 

warfare 

an assembly 


A 


religious belief 


P 

WSfT 

taste, pleasure, enjoyment 

iy* 

A 

*^l«h 

wit, humour 

6}p 

A 

5T5TT5I 

competent, authority 

jLsu* 

A 

21 

a tomb, shrine 

jly> 
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A 

W5TRT 

power 

Jh* 

A 

wrera 

desire, motive, purpose, 
design 

wJk/o 

A 

TO 

aid, assistance 

JcV/O 

A 

TO 

bases, a saint worshipped 
by Muhammadans 


A 


extension, a head of 
account, column 

tA/® 

A 

TOT 

a place for reading, a college 


A 

jwfspa 

a stage, a story or floor 
of a house 

J>* 

A 

Os 

sanctioned, approved, 
granted . 


A 

HHSJT 

tenor, drift 

t&Ju* 

A 

WTO 

post, dignity 


A 


abolished, cancelled 


A 


intention, plan 


A 

W*lfW 

unlucky, black, ill-omened^-^* 

A 

WWT 

prevention, refusal 

& 

A 

11* 

semen 


A 


proclamation 


A 

WWTft 

prohibition 


A 

3Bra^R> obtainable, procurable 

JAM S/ 6 

P 

wi| 

death 


A 


disease, illness 

J°y 

A. 

wwf 

assent, choice 

Jr 
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A 

W&TT 

rank, office, time 


A 

'SWrTWTST 

a glazed jar for preserves 


P 


a man, a male' 

OyC 

A 


a rejected, an outcaste 


A 

W3T (^Kir) 

a fountain, a water cut 
from a canal 

£Xj^° 

A 

*rfijsn 

an elegy, the dirje of 
Hasan and Husain 
recited at the Muhar- 

ram 


A 

HWrt 

repairs, amendment 


A 


an entanglement 

thy** 

A 

JRl^R ointment, balm 

rV 

A 


gradations of rank, flat 
or floor 


A 


a patient 

U°lf 

A 

W3T5T 

melancholy 


A 

sire 

a sailor 


A 

sire! 

navigation, boatfare, 
general abuse 

l / JU 

A 

SS1T, if^T 

a queen 

jjLU 

A 

JT^TJTft 

reproach, reproof 


P 

^ — 

srat^T 

pounded meal cakes mixed 
with butter and sugar, 
a fine woolen cloth 

|jjlU 
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A a sum, total 


A 


pus, matter 


A 

Jit sit 

cattle, goats and sheep 


A 

HSFJT 

leather for carrying water 

A 


labour 


A 

JTS^f 

practice, exercise 


A 


consultation 

j* 

A 

WSISfT 

noted, famous 

)yr^ 

A 


a torch 


A 


a torch-bearer 


A 


a mosque 

JcSUa tJ* 

A 


a cushion throne 

dw 

P 

3RW 

intoxicated, overjoyed, in 

r 

A 

JT^mt 

different 

gum mastic 


A 

iwm 

use 


A 


a proverb 

JA* 

A 

WERR 

for example 

h* 

A 

5RW?H 

advisability 


A 


a maxim, a proverb 

jJlw* 

A 

iwrraT 

materials, spices 


A 

*rat* 

messiah, Christ 

{**'* 

A 

*T#?T 

a draft, a rough draft 

idyjwJ 6 

A 

flWJU 

a department 
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A 

W?5T 

pure, absolute, entire, 

^ jOSXrO 



mere, utterly 


P 


a fruit of the lime kind 


A 


an assembly, nautch 

jLiacu^ 

A 

JRW 

a palace 


A 

jrsrer 

real or landed state 

JLsv* 

A 


taxes, customs, duty 


A 

?re^Er 

perceived, felt 

A 


reasonable, right, fair, 

Jj*** 



acceptable 


A 


an event, matter 


A 

*TT3W 

an intoxicating drug made 



of bhang and sugar 


P 

ursi-q^ 

Ov 

gall-nut 

.3 

A 

Wfl 

defeat, checkmate 

oL-° 

A 

ATrW 

mourning 

fi'U 

P 

iTT^T 

female 


A 

WT^T 

matter, capacity, derivation wb* 

P 

tffcT 

tired, fatigued, ailing 

hjjU 

P 


like 

jJJU 

A 


signification, meaning, 




that is 


A 

W* 

exempted, pardoned, 




excused 


A 

HTfa* 

like 

tP!r* 

A 

TTWt 

pardon, a rent-free grant 
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A 


dealing, negotiation, 

dJUt*/© 



matter, concern, cause, suit 

A 


a custom 

Jr-*" 

A 


inclined or leaning towards Jj.6° 

P 

JTPTT 

wealth 

ajU 

A 

?ITUH 

6\ 

hopeless 


A 


fight, importance, re¬ 

A^lst/© 



mark 


A 

iTTOffH 

through the medium of, 

t/© 



care of 


A 

AM 

property, money, goods, 

> 



revenue, prize 


A 


owner, proprietor 

^Cju 

A 


proprietory right 


A 

♦{lfaild 

wealth, value 


P 


rubbing, polish 

^£JU 

A 

JTraT 

belonging to property, 




financial 


A 

«P35R 

known, apparent 


A 

mu 

livelihood 


A 


the beloved one, sweetheart 

P 

m? 

a month 

»lo/ 

A 

f«^R 

quantity 


A 

fasiTT^ 

the hook with which the 



sitar is played upon 



A fcHTTSr 

A flR?T 

A 

P fwn?T 
P fa?JHT 

P ftraf 


A ffTTSTT 
P fof^T 

A 

A ftpjsRt 
A faf*ss*ra 
A f*T^t 
A firercT 
A ftrcra 
A fiTOH 


APPENDIX 

167 

nature, temper, 

& 

disposition, pride 


subtracted, deducted 


entreaty, supplication 


waist, scaabbard, sheath 


middle-sized, a kind of 

(jjU/O 


palanquin 

sir, husband, the title of tbe^t*- 0 
sons of Rajput princes in the 
hills, a gentleman, a 
school-master 

a prince, a title of the Turk \jf* 
an overseer 

landed property, rent-free >—Ct» 
land 

landed proprietor, proprietory^/h* 
landed or real property 
an Egyptian, sugarcandy 
a line of a verse {e j^* 

like, the papers or records 
simile, analogy, J&« 

an example 

a powder made of vitroil 
with which women 
blacken their teeth 


p 



168 


PERSIAN INFLUENCE ON HINDI 


A 


total 


P 


the blue stone, enamel 

Uuu* 

A 

tiki? 

term, period 

oUv* 

P 

lik 

a title of Saiyads 

J* 

A 


hereditary estate or property, 



a bequest 


A 

kTrk 

ancestral 


A 


honoured, revered 

))** 

A 

*JVtK 

perfumed, fragrant 

jla&so 

A 

Sprfosi 

suspended,in abeyance 


A 

^rfsw 

a teacher 

^JU* 

A 

gBTTWT 

inspection 

JUjIjl* 

A 

tprrasrr 

consideration given, barter 



exchange 


A 


a lawsuit 


A 

fifaw 

complete 


A 


fixed, appointed, certain 


A 

$*BW 

place, site, a halt 

pi* 

A 

tJBflksr 

against, opposing 

Jjti* 

A 

gBUfiffT 

opposition, encounter 

ibti* 

A 


residing, stationed 

fji* 

A 

g<lf«rc 

an informer 


A 


turned, towards 

V^JdIsv^ 

A 


an opponent 


A 

SWfSNi 

different 
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A 


abridged 

j«aX iv* 

A 


an authorised person 

j 

A 


a Mogul 


A 


a Mogul woman 


T 


a recognizance 

aXLLsa/o 

A 


deduction, audience, 




respects 


A 

gsrfw 

an offender 


A 

gSIRfT, 





consequence 

AftjLarC 

A 

gfsnt 

cause, reason 


A 


pernicious, bad 


A 


hurtful, vexatious, miser 


A 

5g?wfW 

miscellaneous 


A 

gcl^T 

an adopted child 

tis**** 

A 

ajrHR^ 

rich 

iJljAl/o 

A 

gaf^*r 

a translator 

rV' 0 

A 


absolute, entire 

jgL* 

A 

gafisr 

connected 

jUi* 

A 


towards, favouring 

6kZ>.jXsO 

A 

^Tf?n: 

sucessively 


A 

g?piT^ 

a trustee of a Muhamma¬ 




dan endowment 


A 


united 

( 3*** 

A 


adjacent 



22 
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A 

gmfsra? 

like 


A 


a temporary marriage 


A 


a teacher 


A 


duration 


A 


bloom, raisins 


A 


a writer 


A 

*prf*ra 

a just judge 


A 

*j*nranf 

profit, gain 

£jU/* 

A 


proper, fit suitable 


A 


a master, a manager of a 

firm 


A 

gsafsm 

a manager 

jJiAU 

A 


penniless 




poverty 

detailed, the country as 
distinguished from the 

town 


A 


A 


advantageous, useful 

JJkSL* 

A 

pi, P* 

free, gratis, for nothing 


A 

pt 

a Muhammadan jurist 


A 

pfasrr 

involved, entangled 


A 

pf»HT 

a sum of money 


A 

pTT*fi 

blessed, fortunate 

^Uro 

A 

pT^T 

barter, an exchange 


A 

PTS 

allowable, lawful 
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A 


discussion 


A 


possible, practicable 


A 

WTTfajrl prohibition restriction 

A 

g*53iT 

a square 


A 


preserved fruit 


A 


a patron 


A 


a disciple 

dfy/o 

P 

_£ 

a fowl, a cock 




a waterfowl 

jh* 

P 


a rascal 

v— fay* 

P 


dead, infirm, a corpse 


P 

f_ 

dead 

Pr° 

A 


a spiritual guide, a 

knave 


A 

*F*lf5W 

accused 

r jL* 

A 


a country, state, territory 

ui* 

A 


postponed, adjodrned 


A 

^RTT 

plated, gilt, gloss 


A 

A 


a meeting, visit, carnal 

intercourse 

a servant, an attendant 

otSUl/o 

A 


(J u 

A 

♦pdld+4 

soft, mild, gentle 


A 


inspection, regard 

dJaa^ DU> 

A 

w 

a doctor, professor 

1U 
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P 


musk 


A 


hard, intricate, difficult 


P 

gs?r 

fist 


A 

grow 

a meeting at which poets 

ipcLfc/* 



read their verses 


A 

^SJTSTT 

salary 


A 

--T-r.-gy 

a clerk, an accountant, a , 




guarrantee broker 


A 


aloes 

^A«a/*> 

A 

§WTc! 

a title prefixed to the 




names of women 


A 


a believer in Muhammad 


A 


a painter 

)T^ 

A 


a traveller 

rilw.-'' 

A 


an aide-de-camp, a compa¬ 




nion 


A 


misfortune 


A 


fixed, firm 

JtAAW 

A 


a complainant 

A 

pw 

excluded, exempt 

^j^AAA^/® 

A 

SWR 

entitled, deserving 

^,£KVA/°,w. 

A 


ready, able 


A 


needy, wanting 


A 

g^trf 

love 


A 


the first month of the 

CJ** 



Muhammadan year 

1 
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A 


a writer 

)f* 

A 


a guardian, protector 

JaiLsi/e 

? 


a string put through the 

;4 /0 



nose of a camel to 




guide him 


A 


impossible 

JL*/» 

A 


usage, idiom 


A 


revenue, village rents 


A 


an enterprise, expedition 

rv" 

A 


got ready, prepared 

V 

P 


a nail 

V 

P 


a table 


P 


a host 


P 

*rt 

fruits 


A 

%f?R 

a head or chief, an hono¬ 




rific title of sweepers 


A 

ftwsiri 

labour, athletic exercise 


P 


a guest 

«/v 

P 


kindness 


P 


kind, gracious 


P 


kindness 


A 


an arch 


P 


wine 

cr 

P 


flour, meal 

liU/° 

P 


a plain, a battle 
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A 

a client 


P 


a stocking 

! Jr 

A 

wtafirc, ATcR* reliable 

jX AJL* 

A 

fltrrf^r, temperate, mild 


P 


wax, bees-wax 


A 


a Musalman weaver, an 




orthodox Musalman 


P 

fltfwnt, fJlftrait a mummy, a 

J^y 



medicine 


P 


rust, an entrenchment 


A 


a superintendent, a 

i**V* 



manager 


P 


a seal, a gold coin 

V 

P 


a chessman, shell 

V 

A 


respite, time, adjourn¬ 




ment, cessation 


A 

tffoiT 

locality, place, oppor¬ 

cv 



tunity, proper time 


A 


dismissed, ceased 


A 

fltsr 

a wave, emotion 


A 


a parcel or parcels of 

&r 



land 


A 

*V 

present, at hand, ready 


A 


well-balanced, appropriate 

<j»y* 

A 


death 
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A 


hereditary 


A 


celebration of the anni- 

varsary of Muham¬ 
mad’s birth 


A 


God, lord 

V 

A 


a learned person 


A 


season, time 

rr° 

P 


only 

UZ 

P 


one-sided 

'-k 

P 


C 



^^) al,atonce i 


P 


regular, plain, level 

th'-k 

P 


belief, confidence 

c^- 

P 


broth, soup 


A 


an orphan 

c& 

A 


a ruby 

oyb 

P 

3T 

or 

b 

A 

gT 

0! ho! 

b 

P 

gpsTST flTSisj 

^ fr 

Gog and Magog ; a jj+L* jy*- b. 



couple of bad characters 

P 

gi^ 

recollection, remember- 

ance 

Jj 

A 

gr^t-gR 

namely, i.e., to wit 


P 

grai 

income, emoluments 

c^~'b 



176 

PERSIAN INFLUENCE ON HINDI 


P 

3TT 

a friend, a companion 
comrade, mistress 

M 

P 


friendship 

yji 

T 


Greek, Grecian 


A 


a nobleman, a gentle¬ 
man 


A 


an area 

<OJj 

A 


a mark, amount, sum, 
total 


A 


a stirrup 


A 


a dish, a plate, a saucer 

J!) 

P 

**T 

a vein, an artery 


A 


consent, will, pleasure, 

u j 

P 


a quilt 

jb 

A 

Tsrra 

fosterage, order 


A 


a vagabond, villain, an 
impudent person 


A 


refutation, vomit, can¬ 
celled 




rejected, waste, waste-paper 

Lf°J 

A 

tot 

settlement 


A 

TO 

a darn 


A 

TOU* 

a darner especially of 
shawls 


A 

ton 

intercourse, practice, dex¬ 
terity 

b 
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P TOT TOT by and by, in due course &*) &j 

P TOR pace, walk 

A TOWR the month of Muharram 

when Musalmans do 
not eat and drink bet¬ 
ween sunrise and sun¬ 
set 


A TO3T foretelling by throwing 

dice 

A inuendos, winks jyj 

A TOTRI a fortune-teller 

P TOST T a passport dJJy 

P TOT allowable, current ly 

P to! current 

P TOTOT despatch *i|jy 

P TOR*ft setting out, embarkation ^ly 

P tfro, a footpath in a garden 

P to? imports, rations, share, 

commissariat supplies 
for an army 

P TOTt entrance, audience, 

penetration 

P TOt? an acknowledgment, a 


receipt 


A TOT 


order, custom, usage 


f7) 


23 
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P 


causing to arrive, bear¬ 
ing 


A 


firmness, access, reach 

influence 

in 

A 


a messenger from God 

Jr; 

A 


fees, duty 

cn 

A 


a mortgage 

cr; 

P 


a leader, guide 

UJukj 

A 

rra 

mercy 

n 

A 


satisfied, agreed 
a deed of agreement or 


A 


A 


daily allowance of food, 

rations 

vll, 

P 


the thigh 

<J) 

A 

TW 

an opinion, advice 

‘-b 

P 

TPHlf 

in-effectual 

M 

P 


one of the twelve cham¬ 
pions of Persia, a 
brave man, a hero 

cb 

A 

um 

fashionable, common 

& 

A 


reins 

\sb 

P 

TT^I 

right 


P 

w 

a way 


P 

to 

road, way 

•!> 

P 

TOTO 

reasonably, properly 

*!>'!> 
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p 


favour,'partiality, remis¬ 




sion, abatement 


A 

famn 

the peasentry, subjects, 

blfj 



tenants 


A 

farm 

high-mindedness, nobili¬ 




ty, state 


A 

fan* 

wind irnthe stomach 


A 


custom, usage 


A 

fawn 

a bribe 

cyt, 

P 

fast 

relation, connection, affi¬ 

Aju uj 



nity 


A 

ftnraT 

a treatise, pamphlet, 

SJLy 


magazine, cavalry 


P 

ft*T 

free, atjliberty 

U| 

P 

TTfTT 

discharge/acquittal 

vA 

A 


a letter, a chit, a note 

djJj 

P 

W 

face, aspect, the castle 
(in chess) 

V 

A 


leave 


A 

mm 

on leave 

♦ 

A 

** 

turning towards, refer¬ 
ence, lay before 

IJ*) 

A 

wi 

honour, distinction 

SjJj 

P 


a statement, proceeding, 
record 
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P 

* 

face, cause, reason 

)) 

P 


a handkerchief 

J u ;; 

A 


a Turk 


P 


face to face 


P 


a judicial act or pro¬ 
ceeding 


A 


soul, spirit 

V> 

P 


strong, a metre, the 
Hindustani language 


P 

Wl*! 

desert 


P 


pouring, dropping, 
small change, a bit, 
piece 

Jy~) 

P 

t3TT 

children employed in 
masonry work 


P 


rhubarb 

P 

tsOT 

silk 

rH) 

P 

taint 

silken 


A 

tag 

a tremour, the shaking 
pulsy 

dJiLCj 

A 


the subject of a state, 

a tenant 

i ^ 

P 

ftsr 

a day, daily wages 


P 


fast, fasting, a fast day 


P 

tnwt 

light, eyesight 

\/h> 
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p 


grease, oil, butter, varnish, 



polish 


A 


a mausoleum, a shrine 


P 

tfaR 

bright, clear, plain 


P 

ttasni 

ink 


P 


a dyer 


P 

im 

sorrow, grief, affliction 

d 

P 


unpleasantness 


P 


a carpenter’s plane 

*J Jj 

A 


a surname, a title 


A 

srarar 

distortion of the face, 

yU 



paralysis 


A 

«f«tnn3iT 

the cry of a stork 

4fttil 

A 

mi 

face, the fantail pigeon 

IftJ 

P 

?pi*i 

will 

** 

P 

mm 

a bridle 

P 

A 

wn«ra 

inclusive, to the end of 

vs-jJAJ 

A 


absurd, nonsensical 


A 

5t55RT 

flavour, savour, sapidity 

ojj 

A 


boasting 


A 

STCisr, 

a word 

JaaJ 

P 

srafr 

a loose character 


A 


the pith 

<_>bJ ,_J 

P 


lip, saliva 

wJ 

# 

A 


the pancreas 

ajJUJ 



185 

! PERSIAN INFLUENCE ON HINDI 


P 


a quilled cloak 

tl)LJ 

P 

ww? 

full to the brim 

4 JU 

A 

tot 

a moment 

<UuJ 

P 

tot 

shaking 

jj 3 

A 

^Tfswr ) 

necessaries, ingredients 

i*jiy 


srarfro/ 

baggage 


P 

MSf'fiT 

an army, a camp 

/&} 

A 

TOT 

a moment 

<latJ 

A 

TOM 

incurable 


A 

flTfijCRT 

rent-free 


P 

mm 

thin 


A 

tot* 

helpless 

A» 

A 

TOT*t, TOTft helplessness 


A 


silenced, matchless, 




beyond question 


A 

snfsra 

bound, compulsory 

f? 

A 

TOfl 

curse, reproach 


A 

TOR 

worthy, competent 


A 

to 

a ruby 


P 


an army 

y&jji 

A 

TOlfvJ 

heirless 


A 

TOf*$t 

unclaimed 


A 

TOTm 

unequalled 


A 

f%TOT 

wrapping, an envelope 

dilfiJ 

I 

to 

a corpse 

\P 
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A 

fans 

costume, apparel 


A 

fairs?! 

worth, merit 


A 

fans 

God’s name, God’s sake 

aU 

A 

rersT^i 

notice, deference, shame 

lilapJ 

A 

faro 

a quilt, coverlet 


A 

SrlSTS fans) sliminess, mucus, saliva 

V UJ 

A 


a morsel 

<UfiJ 

A 

fSSR 

a famous eastern fablist 


A 

gST?t 

a dictionary 

oti| 

P 


a bugaboo, fool 

yy 

A 

tfss 

but, on the contrary 


P 


a bow with an iron chain 

& 



for a bowstring used in 




athletics 


A 

infasr 

evasion, procrastination 

A 

stsis 

benzoin, frankurcense 

c/y 

P 

S\faT 

a bean 

uy 

A 

star 

pollution 

ty 

P 


lame 

vJU 

P 

SIR 

an anchor, a thick rope cable 

P 

sst 

a colored check worn by 




Muhamadans as a dhoti 


A 

ssn 

weight, force 


A 

SSTS?T 

the function of an advocate 


practice at the bar 
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an agent, a pleader, an envoy, 

A 


a plenipotentiary 
time, term 


A 


from time to time, i*y fcs j 

A 


now andlthen 
a religious or charitable 


A 

^ — 

endowment 

et cetera 

*>; 

A 


weight, influence, credit 

cu; 

A 


weighty, influential, heavy 

Jh 

A 


reason, cause 

<y?-; 

A 


mode, fashion, way 


A 

q^nTfi 

ministry 

°;D; 

A 

qWlW 

a stipend, scholarship 


A 

*T5Tft 

a minister of state, the 

jQ) 

A 

?T5f 

Os 

queen of chess 
ablution before prayer 

rb 

A 


one’s native country. 


A 

stot 

birth-place 
fidelity, faithfulness 

b 

A 

mm 

plague, curse, divine 


A 

0 

m 

vengeance 

a leaf of a book, gold or 

u 

OJJ 

PH ajferWT 

silver leaf 

to entice, to mislead 

c: 

£ 
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p 


athletic exercise 

u");; 

p 


otherwise or else 


A 

WTR 

an inflammation 


A 


son 


A 


a gush of passion, fervoui 

r ^ 

A 

^rnr?T 

guardianship, a country, 
especially England 


A 

*n*rt 

a lord, guardian, a saint 


A 


an heir apparent 

‘Vj) 

A 

mrz 

by God 

*JU|j 

A 

WR 

quality, worth, praise 

v— 

A 


union, sexual intercourse 


A 

mstm 

a document, government 
pension 

•• 

AJUJj 

A 


a will 


A 

^RTT 

patronage, interest, means 


A 


realization, collection 

(of revenue) 

Jr"; 

A 


fancy, superstition, doubt 


A 

*T?p) 

superstitious, suspicious 

; 

A 

*F$m 

barbarism, madness » 

„ - 

A 


savage, cruel, barbarian 


A 


a follower of the doctrines 

of an Arabian reformer, 

Muhammadanism 



24 
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£||ch§. actual, real 


A 


an event, occurrence 

e*b 

A 


acquainted with, aware of, 

•—ill) 

A 


privy to 
preaching 

h 

A 


due, binding, obligatory 


P 


promise 


P 


back, again 

cKb 

A 

^TOTTrF 

occurrence, accidents 

°°jb 

A 


incidents 

an heir 

^b 

A 


a ruler, governor 

Jb 

P 


weeping and wailing 

b>; 

A 

snsit 

receipts and balances 

b J^lj 

A 

*t^t 

relation, business, concern 


A 


for the sake of, on behalf of, 

A 

3Tf%*n?r 

in order to 

absurdity, nonsense 

oU*|j 

A 

*n^t 

a vagabond, vagarant 


A 


nonsense, foul language 

A 

faTTHH 

inheritance, patrimony 

^b) 

A 

f^rara 

meeting, union (of lovers) 


A 


waste, desolate 

Jji) 

A 

im. (***) 

astuteness 


A 

m 

doubt 

u-Cl 
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p W (W«T) sugar 

P sweet potato 

P ni'nmTTT a sweet 

A form 

A ST^t sceptical, suspicious 

A 31*^9, a person, an individual 

A snra occupation, employment 

A iq*KT a geneaological tree, 

a field map 

A si?tT 3T chess 

A a carpet made of cotton 

P si'T^rrl recognition 

P ajqnq the noise made by a whip 

P SP*<T a peach 

AP 3jihT4gr«fl an hospital 

P si»qt the tuberose 

P ^S(TT?f(aiWTTrf the night of record on c 

^j^TTrO which men’s lives and 

fortunes during the 
coming year are said 
to be registered in 
heaven 

A 8 JM5 TT the embroidered end of a 

turban 

P mrinT a sword 








tjqilrt) 


A sroraT 


P «U#T 
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A 


explanation, commentary 

A 

tr 

A 


condition, term, proviso 

J Oj*> 

A 


provisional, lottery 

i J 0 /* 

A 

area 

solution of sugar and water 

P 

JW 

shame 

r r 

P 

areWf 

through shame byi 

P 


shamefacedness , 


P 


ashamed 


A 

STCMcl 

combination, partnership 

«^lr 

A 

SRTOrf 

nobility, gentlemanliness 


A 

STCTOT 

mischief, wickedness 

°;!r 

A 

STOW 

spirits 


A 


joint, a member of a 

-4* 



community 


A 


noble, highborn 


A 

sjTT^gpn 

a public house 

diLiol^ 

A 

arcret 

a drunkard 


A 

ajTtxRT 

custard apple 


P 

arawft 

drenched 

)^r 

P 

ajsHTH 

a turnip 

r 

P 

are 

a king, a check to the king ^ 



(chess) 


P 

are*rren 

the companion of a 




bridegroom 


P 

are^ft 

powerful 
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p 


a beam 


p 

sng?f 

mulberry 


p 


honey 


p 


an emperor 

iLSUyAM 

p 


imperial 


A 

STC*IT 

a watchman 

<Usui 'L 

P 


a musical pipe 


P 

SHWflTd 

checkmate 

Cl>L>y«W 

P 


a city, town 

jr 

A 

srf*ra 

lust 


A 

SRT^fl 

evidence, martyrdom 


A 


a martyr 


A 

snn 

a poet 

j£ Li 

A 

sdTStt 

the art of poetry 


P 

im 

a branch of a family or 

a tree 

az 

Z 

P 


a pupil, an apprentice, 
a disciple 


A 

*nf?rc 

smart 

JAi. 

P 


marriage 

^oU 

A 

sn«i 

lustre, radiance 

«A“ 

P 

*[141*1 

bravo 

(jibli 

P 

SJTW 

evening 


A 


ill-luck, adversity 


P 

fn*raT*n 

a canopy 
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A 

snfira 

included, including 

JLroLi 

P 

STPR 

perhaps, probably 

djLtw 

P 

sira 

a shawl 

JLi 

P 

sira 

a king 

sLX) 

P 

srrasrrai 

a prince 


P 

sira^n^ 

a princess 


P 

siraraT 

royal, a wedding dress, 

ajI&Lju 



an evening song 


P 

tot 

royal, kingly 


P 

fsra^r 

defeat 

l_* •-^ww.-Cju 

A 

fsrarari 

a complaint, illness 


P 

farcra: 

hunting, booty 


P 

fsrarct 

a sportsman 


P 

ftosrr 

a bookbinder’s press. 




a clamp 


P 

fsRUli 

split, crack 

*_ 

P 

fsirira 

quickly, directly 


P 

fsitot 

haste, speed 


A 

fto 

severity 


A 

tot, fsn 

a sect of Musalmans 

<SAJUw 

P 

sittoUfa^t) sweets, an offering of sweets 

P 


sweet, honeyed 


P 

to 

syrup, juice 

tjiJi 

P 

^ftSIT 

glass, a mirror, a country 



made large bottle 
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p 

T) 

sjfansraT 

delicate, tender 

J * 1 j 1 

A*vwl) AuaJUa* 

-l 

Jr 


a present paia to a pleader wy** 

A 


thanks, gratitude 


A 


grateful 

j) 

A 


gratefulness 


P 

m? 

an omen 


P 

WF- 

a camel 


P 


a little knowledge 

jjcvi 

A 

w 

uncertainty, suspense, 
suspicion 


P 


calculation, counting, 

amount 



^?nft counting, census 


A 


beginning 

Vr 

A 


a traditionary jester, 

a fool 


A 


vanity, boast 


P 

Sfa 

a tiger 


A 


poetry 

A 

P 

fMt 

tigress 


A 


wicked, satan 


A 


devilish 


P 

tl^T 

a lover, a madman 

jjJLvw 

P 


wanton, bold 

A 

rr- 
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P 

sits 

wash 

* 

P 

sift 

outcry, clamour 

jr 

P 

sjftsr 

broth, soup 

hr 

P 

siftr 

saltpetre, nitre 

hr 

P 

siftssa 

unruly 


A 

sifter 

celebrity 


A 

sjfti 

pleasure, fancy, taste 

.. 

or 

P 

sftST 

husband 

j*r 

A 

sir 

a water-carrier 

&JL*m 

A 

^fiftr 

a small earthen cup 


P 


a liberal person 


P 

S*i|S 

speech 


P 

wm 

hardy, difficult, obdurate, 
strict, severe 


P 

ssat 

hardness, rigidity, strictness^^ko- 

A 

Sift, S3 

principal, headquarter, 
president, a military 

court 


A 

STST 

a subordinate judge 

AP 

propiatory offerings to 
avert sickness, alms 
for pious uses 


A 

S3ST 

a blow 


A 

S^ftt 

a jacket, a waistcoat 


A 

st 

effort, attempt, exertion 




APPENDIX 


193 


p 

SWT 

punishment, correction 


p 

SSTSTWT 

an old offender 

ix>b jjM* 

p 

A 

SWISH 

SWTTgTSifts 

liable, deserving, worthy 
any religious ascetic of 

the Mahomedan faith 

A 

S7R 

a row, lines for writing 

> 

A 

saw 

surface 


A 

S^T 

voice, sound, tone, echo 

l<x* 

A 

SSTSkT 

truthfulness 


A 

s$t 

a century 


A 

sssa 

art, skill 


A 

sss 

a patent, grant or charter 

A 

sss 

an idol, a sweetheart 


A 


a year, era 

tXm 

A 


sandal wood 

Jdi* 

A 


light yellow, of the colour 
of sandal wood 

A 


a small box, chest 


A 

S«fSst 

fern, of the sanduqcha 


A 

SWT 

travel, journey 

jSLm 

A 

HHlil 

provisions for a journey, 
guava 


A 

SWT 

clean 

ILo 

A 

SWT 

a page 

$2DJb6 

A 

swrt 

25 

cleanliness 
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P 

ms 

white 


P 


white lead 


P 

W3fT 

white-wash 


A 

■Wf 

a lesson 


A 

ms 

cause, ground, means - 


A 


mode, manner, road, water 


A 


or other drinks distri¬ 
buted during the 

festival of Muharram 

proof 


P 

tot 

green, unripe 

Jjuw 

P 

TOT3T 

a jay 


P 

wi 

green, bhang 

ijx*. 

P 


greenness, vegetable 


A 

TO 

patience 

J** 

P 


a high beared horse 


A 

TO 

summons 

A 

U* 1 

A 

TOT 

hearing, music, singing 


A 

TOTTO 

hearing of a suit, the 


P- 

TOtTO 

sense of hearing 
a small three cornered 


P 

TO 

pastry 

a head, chief 

' r 

A 

TO^m 

m ateri als, pre pa rations 

^S*S\y» 

P 

\-TO*«r 

refractory, disloyal 

\J^JT 
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p 


master, chief, government 

fr 

p 


a receipt or an agreement 

icUSyiM 

p 


a chief, especially of 




offenders 


p 

«TrTT^ 

a chief, lord 


p 


a superior musk melon 




brought from Kabul 


p 


a headman, a nobleman 


p 


catarrh 


p 


well-known, famous 

r u r 

A 

TOW 

a patron 

u Ar 

A 


a lid 

Jtir 

A 


cost 


A 


economy, cost 

foy£> 

P 

TOTTf 

management, a manager. 

'Vr 

P 

TOIM 

materials, capital 


A 


verdant, flourishing 


P 

TOW 

delirium 


P 

TOT^T, TO/3T 

a long bamboo, a tall 




man 


A 

*TTO 

a money changer 

\j* 

A 

wcm 

banking, the money 




market, exchange 


A 

TOT'tt 

the discount on exchange 

ePl r° 


of coins 
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A 

HTTCl 

an inn 

- 4 - 

P 


wholly 

rV 

P 


a rough estimate, sum¬ 
mary 

yjtr ] r 

A 


expressly 

(aljfO 

A 


pleasure, joy, slight in 

toxi cation 

»r 

P 


publicly 


P 


in court 

uJb)j~ 

P 

stum 

early in the evening 

hr 

P 


glue 

uV 

P 


business, concern 

hr 

P 


a kind of guitar with *)j~ 

catgut strings 

A 

*raro 

salutation 

c 

A 

*5tm *rti$W peace with you, good 
morning 

v.„ Cvl.r ^ ILw 

A 

WTHN 

safe, well 


A 

*RTOHt 

protection 


A 

wm 

counsel, advice 

> 

A 

TTO^TT advice and counsel 

1 

A 


knack, observance of the waL 

* M 

rules of etiquette 

A 

’otNi 

simple, easy 

t j~ih 

A 

ww 

a virtuous orjreligious act 
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A 


a rider, drink 

jlr* 

P 


a rider, a vehicle 

ua!r 

A 


a query, petition, request 

Jlr 



a sum, a problem 


A 


a courtyard 


A 

a small earthen dish 

■ fhsuo 

P 

W&R 

fear, dread 

rr 

A 

*n?sr 

easy 

iJyM 

A 


correct, perfect, valid 


A 

’EfSfslcMSHlfsrarr ease, facility 


A 


a moment 

i^et- 

A 


a groom 


A 

^TPSTT 

an account book 

UL* 

A 


ink, blacking 


P 


like 

‘ch 

A 


an inhabitant 


A 

^n«Rt 

a cup-bearer 


P 


maker, harness, musical 

jLo» 



instruments, concord 


P 

^WT5T 

apparatus, ornaments, 

jb jU 



harmony 


P 


. conspiracy 


P 


simplicity, frankness 

e/° L 

P 

«T*T 

white, simple, frank 

uL 

P 

Jl 

HTSff «r 

a simpleton, fool 

y uL 
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A 


peer, equal 

J 5 

A 


clear 


A 


soap 


A 


former, past 


A 

HTf^T 

dealing, correspondence, 

iiuL. 



intercourse 


A 

._ 

HTfarT 

sound, firm, entire, proved 


P 


things, arrangements, 

u UL 



preparations, sign, token 

P 

HFPn* 

a sunshade, a thatched 




roof 


A 


octroi 


P 

trnrr 

shelter, protection, a 

t»L> 



petticoat, the influence 




of an evil spirit 


P 


shady 

Jj> ajIw 

P 


a year 

JL 

P 


birthday 


P 

HT^TRT 

annual 

Ah) L 

P 

HTWIT 

a general or commander- 

jJL. 



in-chief, a brother-in-law 

A 

HTf^t 

an arbitrator, assessor 


A 

husband, God, king, 



governor, a gentleman, 
master, Europeans 
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AP 

a young master, »*>)} 




your son 


A 


gentleman 


A 

fwr 

a royal signet, current coin 

P 


vinegar mixed with sugar 

A 

ftra^T 

kneeling and touching 

8<JcSXvu 

P 

ftr?w 

tyranny 


P 

ftmWTC, ftfrWdl?; tyrant, oppressor / ^ - 


P 

farTTT 

a guitar with three strings 


P 

ftRTTCT 

a star 


A 

ftR 

year, age 


P 

ftrorc 

a shield 

jir 

P 

fmwnvm 

commander-in-chief 

^jlLuwB Iaaa» 

P 

ftmr? 

soldiers, army 

stjuw 

V 

P 

fmi\ 

an Indian soldier, a peon 


A 

ftraa 

quality 

i «*Qjjy 

A 


cypher 

jib# 

P 

ftp*lftsi 

recommendation, inter- 




cession, influence, interest 

P 

ftrarftait m 

a letter of introduction 


P 

.ftrHT^t-tnrit quarterly 


A 

ftP3T^> 

black, dark 

&tjUu 

P 

ftrc*«T 

.vinegar 


A 

M 

merely 

<Sy£> 

P 

ftrft^rr 

.usage, rites, -department . 
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A 

faffaUF, HilVTUi a kind of muslin 


A 

^ ^ _ 
TO3T€3IT 

a chain, series 

aU-L*. 

A 


weapons, arms 


A 

firarraw 

an arsenal 

*> U. 

A 

fa*T, fan* 

besides, since, except 

A 

fair* 

additional income over and yj>\y 
above the ordinary rents 

P 


a skewer, a long thin 
piece of metal 

>_ 

A 


section, department 

tix* 

P 


the chest 


A 

w 

hardened excrement 

IJu» 

A 

IU1 

any obligatory religious 
ceremony such as 

circumcision 

c: Ju» 

P 

*3* 

delivery, charge 

•Jr** 

P 


commitment, charge, 
surrender 

sjfa*" 

A 


powder 

tmJjUM 

A 


morning, dawn 

tr 

P 

w* 

delicate, trifling 


P 


a hoof (of a horse) 

r 

T 


trace, track, clue 

&r 

A 


a goblet 


P 

0 

P 

red, a ghugchi 

tr 
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p 


successful 

)) 

p 


the chakwa or Brah- 
mani fowl 


p 


redness 


p 

- 0 

w 

antimony powder 


p 


little balls of tobacco 



smoked in a huqqa 
without the interven¬ 
tion of a tile 


A 

^TrTR 

a sovereign 

JU- 

A 


peace, truce, reconcilia¬ 
tion 

t 1 - 

A 


friends with all 

(Jj£nJLj 

A 


behaviour 

fjjUw 

P 

w 

loose, slack, weak 


P 


laziness, impotence 


P 


profit, gain, interest 


P 


lent or borrowed at 
interest 

ut*r 

A 


a peculiar sect of muslim 
devotees 

Jr° 

A 


a province 

teyO 

A 


face, features 


P 


an eyelet, a perforation 
bore 

tbr* 

P 


an apple 


A 

26 

health, soundness 
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A 


a descendant of Husain 
the grandson of 

Muhammad, a class 

of Muhammadans 

JJum 

A 


perambulation, tour, 

walk 

A 

AP&3R 

flood, inundation 

CjIUam 

P 


blotter 

dULftyw 

P 

(vrtt) 

a quilted cloth used as 
a carpet 

J)r 

P 

gonorrhoea 


P 

Htfera 

inflammation 

jar 

P 


third 

r*r 

A 

HtfWrf 

company, society 


P 


oath 


T 


a'present 

cAzy* 

T 


rare, choice, fit for a 
present 

Jfar 

P 


goods, marketting, 

purchase 


P 


madness, insanity 

\&JAM 

P 


a merchant 

y)>y- 

P 


trade, business 


P 


a stone, weight 

lJjU» 

P 

Ufa 

grave, serious 
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P *NTO 

P 

P tfSTT^T 

A 

A f=fiT<tffT 

A 

A 

A 

A 

A ^5T 
A **ra 
A 'tmm 
P wtt 

A 

a 

A 

A ^q re ns Kre 

A Tf^» 

A 


border, hem 


gravity, solemnity 


solemn 

liUsJiw 

just, right, true 


the facts, the merits 

CiJuita. 

genuine, real, true 


a philosopher, a physi- 


cian, a learned man 

medical 


contemptible, vile 


the pilgrimage to Mecca 

r 

digestion, embezzlemant 


shaving, a shave 


a thousand 

)y* 

a barber 


a satire, infamy, dis- 

ysxit 

repute 

defamation 

i_Jo& 

as far as liesiin one’s J 


power 

boundary, limit, term 

Jew 


the utmost point 


or degree 

the traditional sayings 
and doings 
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A 

*5*T 

a grain, shell, tittle 


A 

*3131, **3f 

Abyssinia or Etheopia 


A 


an African, an 




Abyssianian 


P 


of the same age 

f* r* 

P 

**K<? 

sympathetic 


P 


sympathy 


P 

*HTTf 

with, together 


A 


pregnancy, the child in 




the womb 


A 

**raT 

assault, invasion, attack 


P 


level, even 

;!r^ 

A 


necklaee 

(JjtfcO- 

P 

*ftsiT 

always 


A 

**IW 

a Turkish bath 


A 


a porter 


P 


of the same age 

CT“ (* 

P 

*mjT?n 

a neighbour 


F 

wr w 

we and you, everybody 

LJu 

A 

*0T 

shame, decency, modesty 


P 

** 

every, each 

J* 

P 


howmuchsoever, how¬ 

<JA £yJb 



soever 


A 

*^T 

an offensive weapon, arms 

SJjA. 

A 


illegitimate, adultry 

(h* 
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AP mmju 

AP fTTOofTST 

AP 

one who does not por- ^ ,4^. 
form the task for 
which he is paid 
illegitimate, bastard, a **M) ^ 
rascal, villain 

roguery, villainy ^ r l^ 

A 


a bastard 


A 


heat, warmth, slight fever 

°ir^ 

A 


a rival, an opponent 


A 

^TT, itTT 

a caudle of suji, sugar, 
milk and water, aniseed 

and cardamums 


A 

e 

^rT, fT^rl 

motion, hindrance, oppo¬ 
sition 


A 


a letter, a particle, hand¬ 
writing 

L-jyx 

A 

'ffjTof 

ever, always 

& 

A 


an interruption 


AP 

damage, compensation, 
demurrage 


A 


solution, working of a sum 

J- 

A 


the throat 

(jhs. 

A 

^rarr 

a circle, a boundary 

AflJU. 


which includes the 
lands and dwellings of 
a village 
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A 

W<*M 

worried, harassed 

JO* 

A 


lawful to eat, lawfully 




earned 


AP TTOqfo 

one whose earnings are 




ligitimate, a sweeper 


A 

tor 

an oath 


A 

to*t 

a sweet made of flour, 




ghee &c. 


A 

toit$ 

a confectioner 


A 


an Indian cavalry officer 


A 


lust 

wy* 

A 

TO' 

wind, air 

)j* 

A 

to^rt 

reference 


A 

^rraTa 

a lock-up 


A 


the senses 


A 


a big house built of 




brick or stone 


A 

TOT 

Eve, the mother of man¬ 

!>“* 



kind 


A 

TO 

envy 


A 

TO 

agreeably to, according to 


P 

TO> 

existence 

Jh* 

A 

*TfalT 

an official, one empowered 




with authority 


A 

XlfiiHWT 

judicial, official 

AiUiU 

A 

*Tfaflt 

sway, government 

^U. 
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A 

^Nd 

requirement, a lock-up, 
a call of nature 


A 


digestive 


A 

*Tf5WT 

digestion 


A 

fTfsrc 

present 

j*o L* 

A 


attendance, presence 


A 


one who has made pil¬ 
grimage to Mecca 


A 

Trffw 

the name of an Arab 
chief famous for his 
liberality, liberal 


A 

^T^TT 

misfortune, an accident 

dj<3Uw 

A 

^Tfer 

a guardian, keeper 

tuL* 

A 


memory 

dtjUw 

A 


supporter, patron 


A 


condition, state, current, 
now passing 


A 

frad 

circumstances, condition 


A 


getting the upper hand, 
all in all 

ur> 

A 

^rfsmT 

border, margin 


A 

^Tf^I 

proceeds, produce 


A 

f%^Id 

art, ingenuity, frugality 
the function of a phy¬ 
sician 


A 


a story, romance 

CUJltk 
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A 


contempt, scorn 


A 


by heart 

Joa-w 

A 

fftRT5T?T 

protection, security 


A 


instruction, injunction 


A 

f^TT 

the Indian myrtle 


P 


figure, number 

Am 

A 

f^T 

a gift, grant 

dJUfc 

P 


a purse 


A 

f^TSRfT 

stupidity, folly 


A 

ffjRran 

protection, support, 




defence 


A 


a protector, guardian 


A 

f¥«HCI 

spirit, enterprise, courage 


A 


a red earth used in 




painting doors 


P 

f?TTH, 

fear, disappointment 

^yt, 

A 


custody, guard, change 


A 

fWW 

accounts, calculation, 

3 Lvm.'V 



arithmetic 


A 


an accountant, belonging 




to accounts 


A 

frWT 

a share, dividend 

d*a^ 

A 


pretext, fraud 

dJjLst. 

A 


the pipe in which tobacco 

diLw 


is smoked 
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A 


order, an injunction, 




leave, license, decision 


A 


power, sway, rule 


A 


a mob, crowd 

CS** 

A 


the presence, of a 

Jr a* 



superior 


A 


an attendant 

yjpr** 

A 

*f^Trf 

disputation, altercation 


A 


argumentative, conten¬ 




tions 


P 


skill 


A 

fW?T 

reputation, respect, 




modesty 


A 

ff^raT 

personal appearance, a 

djjla. 



description of a person 


P 

1* 

the sound made in driving 

ur* 



away birds &c. 


A 


issue, exaction 

Jj-aa. 

A 


beauty, loveliness, 




elegance 


A 

** 

a black-eyed virgin of 




paradise 


A 

%3rr 

cholera * 


A 

%TR 

worried, perplexed, at a 



loss 


27 
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A 


distress, worry, confusion 


A 

f^TR 

a brute or irrational 
animal a fool 


A 

Ifara 

capacity, ability, means 
resources 


P 


sense, descretion 

u*y 

P 

item 

conscious, knowing, awake 

P 


cleverness 


A 


a reservoir, cistern 

uy^ 

A 


ambition, courage, spirit 

ii 

A 

^ -, 

terror, horror 

Jy 

A 


palpitation 

Jy 

AP 

dreadful, borried 

i _ 

P 

^TWT 

tumult, disturbance 
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1. Books are issued for 15 days only but 
may have to be recalled earlier if urgen¬ 
tly required. 

2. An over-due charge of 25 Paise per day per 
volume will be charged. 

3. Books may be renewed on request, at the 
discretion of the Librarian. 

4. Periodicals, Rare and Reference books may 
not be issued and may be consulted only 
in the Library. 

6. Books lost, defaced or injured in any way 
shall have to be replaced or its double 
price shall be paid by the borrower. 
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